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Nothing else comes close. 


WHAT PART OF DRINK RESPONSIBLY DONT YOU UNDERSTAND? 
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Exclusive: Why R.E.M. Called It Quits 


HOW ‘DARK SIDE’ 
DOOMED PINK FLOYD 





Floyd's Dark Side 


KUDOS TO BRIAN HIATT FOR 
his superb cover story [“Jour- 
ney to the Dark Side,” RS 1141], 
with new behind-the-scenes 
details about Pink Floyd in the 
early Seventies and in the pres- 
ent. This story confirms that 
Dark Side was a labor of lov 
~ and also a product of seren- 
dipity and raw talent. Music 
listeners owe the band mem- 
bers bigthanks for all their cre- 
ations. To Rick and Syd: Wish 
you were here. 
Randall D. Ponder 
Baton Rouge, LA 














AFTER READING HIATT’S 
“Journey to the Dark Side,” I 
see surviving members David 
Gilmour, Roger Waters and 





Nick Mason in a whole new 
light. After Syd Barrett's col- 
lapse all those years ago, the 
other members of Pink Floyd 
decided to soldier on asa group. 
They made something wonder- 
ful together, and Dark Side of 
the Moon can now be enjoyed 
by listeners for years to come. 
Ron Morrison, Park Forest, IL 


HEY, GILMOUR AND WATERS, 
lighten up: You made a rock 
masterpiece. You're nearly 
70, and you come off like ch 
dren. Who cares who did what? 
Your fans don't sit there and 
think about who's responsi- 
ble for what when they listen 
to the album. What matters to 
that the band created this 
seminal work of art. [hope you 
can enjoy it when you are in 
your eighties. 

Perry Silvia, Phoenix 

















YOUR COVER STORY ON PINK 
Floyd was just more ink being 
spentona subject that has been 
talked to death. Personally, I'm 
sick of hearing about Dark Side 
of the Moon and how incredible 
itis. R.E.M. broke 
up. One of the most important 
bands of the past 30 year 
band that helped define the alt- 
rock genre - and they get the 
equivalent of one page. 

Aaron Huff, Chewelah, WA 
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Global SOS 


MANY THANKS TO JEFF 
Goodell for “The End of Aus- 
tralia” [RS 1141]. He provid- 
ed us with a crash course in 
the grave environmental is- 
sues facing the continent. This 
is the most disturbing piece I've 
ever read about climate change. 
Does President Obama read 
RS? Perhaps someone could 
deliver a copy of this issue to 
his offices at the White House. 








Reid Whitton, Syracuse, NY 


“Hey, Gilmour and Wate: 


Floyd’s acrimonious breakup 
with R.E.M.’s amicable one. 
Then I read the article about 
climate change in Australia, 
and it made me wonder why 
anyone would give a shit about 
rock-band breakups when the 
planet is being destroyed be- 
fore our eyes. 

Craig Abramson, Denver 


Pipeline Prote 


BILL MCKIBBEN DESERVES A 
massive round of applause for 
his article “The Pipeline Revolt” 
[RS 1141]. The Keystone pipe- 
line will be Obama's chance to 
prove to his country where his 
loyalties lie. His decision ei- 
ther to veto or to pass the pipe- 
line will determine his strength 
and may back up his motto of 
“Yes we can” - if he, in fact, 

Emma Ghariani, Indianapo 















, lighten up. 


You made a masterpiece. You're nearly 


70, and you come off like chi 


GOODELL KEENLY DEPICTS 
the horrors of climate change. 
But I wish he had covered the 
carbon nightmare in the re- 
mote northwest of the country. 
There, Big Oil is constructing 
multiple natural-gas projects. 
In the wild Kimberley region, 
locals are blockading the access 
road toa pristine beach to stop 
a new refinery. It may “all go,” 
but not without a fight. 

Teri Shore, Sonoma, CA 





I WAS GOING TO WRITE IN 
and insightfully contrast Pink 





The History of Rock Two important new books from ROLLING STONE writers 





RS senior critic Will Hermes 
grew up in Queens, but Love 
Goes to Buildings on Fire, his 
new book on New York’s 1970s 
music scene, isno nostalgia jag 
~ it’s a detailed time-machine 
trip that zooms in on everyone 
from the New York Dolls to 
Steve Reich. “Hip-hop, punk rock, club music,” 
says Hermes, “all that magic happened when 
the economy was fucked - kinda like now.” 


LONGTIME RS CONTRIBUTOR 
Robert Greenfield's new book, 
The Last Sultan: The Life and 
Times of Ahmet Ertegun, earned 
high praise from wildly differ- 
ent sources. Kid Rock hailed 
the biography of the founder of 
Atlantic Records as “the bible of 
rock.” While Henry Kissinger called the book 
“fascinating... [an] opportunity to experience 
the life and times of this extraordinary man.” 








dren.” 
Nightwatchman 
JOSH EEL PIECE ON TOM 





Morello [“Tom Morello Rages 
On,” RS 1141] was written in 
the true tradition of your mag- 
azine: organic, unpredictable 
and transformative. Eells il- 
luminates the beauty and sub- 
stance ofan artist who inspires 
not only with his musical talent 
but with his activism. Keep up 
the stellar reporting! 

Nina Storm, Laurel Canyon, CA 








WHAT A GREAT ARTICLE ON 

Morello. It is wonderful to see 

that he still rages on, even if it 
isnowa kinder, gentler rage. 

Jack V. Perniciaro Jr. 
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THE REAL THING 


U2 recording in 
Berlin in 1990 


U2 Revisit ‘Achtung Baby’ 
and Plan for the Future 





SK BONO A TOUGH QUES- 
A‘ and you might get 
a tougher answer. U2 


are about to release their most 
expansive reissue project yet, 
for 1991's Achtung Baby - the 
album where they traded in 
earnest uplift for funk, noise, 
sex, irony and self-doubt. So 
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how does this lavish look back 
square with the band’s old lyric 
“You glorify the past when the 
future dries up”? 

“I'm not so sure the future 
hasn't dried up,” says Bono, 
who's been irritating his band- 
mates lately by publicly ques- 
tioning U2's relevance - despite 
the fact that they just finished 
the highest-grossing tour of all 
time. “The band are like, ‘Will 
you shut up about being irrele- 
vant?’ he says. But Bono can’t 


help himself - even though U2 
have been in and out of the stu- 
dio with various producers re- 
cently, he raises the possibility 
that the band may have released. 
its final album. “We‘d be very 
pleased to end on No Line on 
the Horizon,” hes before ac- 
knowledging the unlikelihood 
of that scenario: “I doubt that.” 

Bono concedes that revis- 
iting the album where U2 
punched themselves out of a 
tight corner - [Cont. on 18] 














Battles 
Vocal 


Issues 











LAIMING SERIOUS 
vocal problems, 
Adele - the bestsell- 


ing artist of 2011 - canceled 
hersecond run of U.S. dates 
this r on October 4th. 
The soul superstar h 
to announce when she'll r 
turn. “If I continue to pi 
up everything before I have 
properly conquered these 
problems and nipped them 
in the bud, I will be total- 
ly and utterly fucked,” she 
wrote on her website. “Sin; 
ing is literally my life, it’s 
my hobby, my love, my 
dom and now myjob. [have 
absolutely no choice but to 
recuperate properly and 
fully, or I risk damaging 
my voice forever, 

The condition she’s suf- 
fering from, a vocal hemor- 
thage, generally doesn't r 
quire the extensive break 
Adele is taking, according to 
several top throat surgeons. 
But because [Cont. on 16] 
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Rockers _ to Occupy Wall Street 






























Musicians from Tom 
Morello to Kanye West 
man the front lines 


r4 HE NIGHTWATCHMAN 
was born for days like 
this,” says Tom Morello, 


buzzing through Lower Man- 
hattan in the back of a cab on 
an overcast October afternoon. 
Minutes earlier, he played an 
unplugged set for hundreds of 
Occupy Wall Street protest- 
ers in Zuccotti Park, culmina 
ing in a fiery speech against 
crooked bankers. “We may have 
to drag those sons of bitches 
off to jail ourselves,” shouted. 
Morello, “perhaps put them in 
those little orange jumpsuits 
with the black hoods over their 
heads and crank Rage Against 
the Machine 24/7." 

Since activists began flock- 
ing to the park on September 
17th to speak out against cor- 
porate greed and economic 























inequality, the protests 
spread to more than 100 
throughout the country. “Ihave 
never seen a movement grow 
this fast ever in my lifetime,” 
Michael Moore, who's been 





a frequent visitor at Zuccot- 
ti Park, 


ans have been an es- 
isible presence on the 
Wilco, Radiohead, 
Kanye West and Conor Oberst 
are just a few of the artists who 
have visited the protests or is- 
sued statements of support. 
“Normally protests of this na- 
ture are furtive things, 
Morello. “It'll be 12 people on a 
corner with a small drum cir- 
cleand acouple of red flags. But 
this has become something that 
people feel part of.” 

The movement began heat- 
ing up in late September, after 
an NYPD officer was captured 
on YouTube pepper-spray- 
ing several seemingly peace- 


















Morello plays 
Zuccotti Park: 
Below: Kanye 
and Simmons. 


“T have never seen 

a movement grow 

this fast in my life,” 
says Michael Moore. 


ful women at a march. Indie- 
roots crew Deer Tick quickly 
organized a Brooklyn benefit to 
oppose police brutality. When 
reclusive Neutral Milk Hotel 






frontman Jeff Mangum played 
a surprise set at Zuccotti Park 
days later, the video instantly 
went viral. Hip-hop stars have 
been some of the most outspo- 
ken advocates: Lupe Fiasco, 
David Banner and Talib Kweli 
all showed up in New York, and 
Southern rap legend Bun B has 
emerged asa prominent voice of 
the Occupy Houston protests. 
“There's a misconception that 
all hip-hop isjust about livingin 
excess,” says Bun B. “But alot of 
us are trying to speak to a level 
playing field, We don’t want to 
throw money in the face of peo- 
ple who have no opportunities 
right now.” 

Hip-hop mogul 
Russell Simmons - 
who has visited Zuc- 
cotti Park more than 
20 times, taking part 
in yoga and medita- 
sions-brought 
for a quiet visit 
on October 10th, “He 

one of the 
ting parts 
‘ays Sim- 
wtheide- 
tic, creative people 
who are the nucleus of 
this movement.” Adds 
Moore, “It’s amaz- 
ing he’s supporting 
a movement that is 
against his own per- 
sonal interest. He will pay more 
taxes if this is successful. There 
should be some sort of award 
for that.” 

Veterans of the 1960s pro- 
tests for social justice see clear 
echoes in Occupy Wall Street. 
“Ibrought my granddaughter 
says Peter Yarrow. “We're talk- 
ing about a really massive phe- 
nomenon here. Finally, peo- 
ple are saying, ‘Something has 
to change. PATRICK DOYLE 
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ADELE 


[Cont. from 15] Adele has suf- 
fered repeat injuries, she could 
need the kind of throat surgery 
Aerosmith’s Steven Tyler un- 
derwent in 2006. (He was sing- 
ing again within five months. 
Graham Nash and Elton John 
have had similar issues.) “It’s 
very fixable, basically,” says 
Tyler's doctor, Steven Zeit- 


els, a Harvard professor and 
director of the Center for La- 
ryngeal Surgery and Voice Re- 
habilitation at Massachusetts 
General Hospital. “This is not 
something that’s a deal break- 
er, even remotely.” 

Given that Adele's 2/hassold 
more than 4 million copies this 
year in the U.S. and she’s barely 
toured here, promoters say de- 
mand for a major tour is enor- 
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mous. The good news? Concert- 
industry sources tell ROLLING 
Stone Adeleis planning to re- 
turn to the road by next 
“She's holding arenas,” says a 
source with knowledge of her 
schedule. Adds another, “For a 
while, they were hopeful of are- 
nas this fall, and then it started 
moving into next year.” 

Fans who can't wait will have 
to make do with the live DVD 





: 


Adele is releasing November 
29th, shot at a recent Royal Al- 
bert Hall performance. “We 
felt it was important to capture 
and document a show in what 
has turned out to be a record- 
breaking year,” says manag- 
er Jonathan Dickins, who de- 
clined to comment on Adele's 
vocal issues. “There was no bet- 
ter place to do this than in Lon- 
don, her hometown.” irs) 
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HINGS CAN COME OUT OF SWEAT. 
DON’T LET ODOR STOP YOU 


TURNS ODOR INTO FRESHNESS 
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‘ACHTUNG BABY’ 


[Cont. from 15] after 1988's 
Rattle and Hum movie and 
album helped convince some 
music fans they were hopeless- 
ly solemn and pompous - sug- 
gested away forward. “Ironical- 
ly, being forced to look back at 
this period reminds me of how 
we might re-emerge for the next 
phase,” says Bono. “And that 
doesn’t mean that you have to 
wear some mad welder's gog- 









ULTRAVIOLET 
tz in Morocco 

eos 
he «: 


gles or dress up in women’s 
clothing. Reinvention is much 
deeper than tha 

Moving forward has never 
been easy for U2, as chroni- 
cled in the outtakes, B sides and 
early versions of Achtung songs 
unearthed for a new box set - 
and set forth in moving detail 
in From the Sky Down, a docu- 
mentary about Achtung Baby 
genesis by /t Might Get Loud di- 
rector Davis Guggenheim. The 
movie, which opened the To- 
ronto International Film Fes- 
tival, makes it clear that trying 
to find a new sound led to what 
the Edge calls “a potentially 
career-ending series of dif 
culties.” In tracing the creation 
of “One,” the film also reveals 
that lyrics such as “We're one, 
but we're not the same” are as 
much about the band’s fraught 
brotherhood as anything else. 
“I thought [Achtung Baby] was 
areally supercool moment in a 
notalways supercool life,” Bono 




















says with a laugh, “and [Gug- 
genheim] goes and makes an 
uncool film about us!” 

Rattle and Hum, and the 
horn-section-and-B.B.-King- 
accompanied Lovetown Tour 
that followed, were U2’s root- 
siest moment. But for a band 
whose actual roots were in 
late-Seventies post-punk, the 
cowboy hats and denim were 
starting to chafe. The Edge was 
listening to My Bloody Valen- 
tine, Nine Inch Nails and Ein- 








“Looking back at th 
period reminds me 
how we might re- 

emerge,” says Bono. 








stiirzende Neubauten, while 
also noting the fusion of rock 
and dance coming out of Man- 
chester, with groups like the 
Stone Roses. “I always remem- 
ber the intense embarrassment 
when I happened to bein a club 
and a generous-spirited DJ 
would put on one of our tunes 
from the War album,” the Edge 
says. “It was so evident we had 
never been thinking about how 
it would go downin clubs. Sowe 
just wanted to stretch ourselves 
in the area of rhythm and back- 
beat and groove.” 

The band recorded the bulk 
of the album in Berlin's Hansa 
Studios, just as Germany was 
reunifying - and as co-produc- 
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er Brian Eno wrote, aesthet- 
ic guidelines soon emerged: 
“Buzzwords on this record were 
trashy, throwaway, dark, sexy 
and industrial.” “We found it 
was more interesting to start 
from an extreme place,” says 
the Edge. 

Hence the buzz-saw gui- 
tars that kick off the opening 
track, “Zoo Station,” followed 
by a blast of Larry Mullen Jr's 
drums distorted almost be- 
yond recognition. “Some of the 
extreme sounds weren't 
achieved with sophisticat- 
ed, outboard equipment, 
dialed in carefully 
the Edge. Instead, they 
simply overloaded their 
vintage recording console. 

















“It was literally, ‘What 
happens if you try to go 
to 11?"” says the guitari 








For the band, rediscov- 
ering the wildly different 
lyrics and arrangements 
on the early “kindergar- 
ions of the songs 
“Tryin’to 
hrow Your Arms Around 
the World,” for instance, 
sounds like an Irish folk 
tune. “The first time the 
paint goes on the canvas 
is avery, very exciting mo- 
ment,” says Bono. He was 
intrigued by a line in the 
early “Who's Gonna Ride 
Your Wild Horses” that 

'y as a “par- 
affair (“Your 
innocence I've experienced”), 
while the Edge is convinced 
the more restrained vocal mel- 
ody on that version is superior 
to the released track. 

One of the more intriguing 
outtakes, “Down All the Days,” 
has the same backing trac 
“Numb,” from U2’s 1993 follow- 
up, Zooropa, with Bono singing 
an entirely different song. “It’s 
this quite unhinged electronic 
backing track with a very tra- 
itional melody and lyrics,’ s 
the Edge. “It almost worked. 

Meanwhile, U2’s future plans 
are not set. “It’s quite likely you 
might hear from us next year, 
but it’s equally possible that 
you won't,” says the Edge. Adds 
Bono, “We have so many [new] 
songs, some of our best. But I'm 
putting some time aside to just 
go and get lost in the music. I 
want totake my young boys and 
mywife and just disappear with 
my iPod Nano and some books 
and an acoustic guitar.” 





























































IN THE NEWS 


Stones release lost 
‘Some Girls’ outtake 
“No Spare Parts,” the first 
taste of the Rolling Stones’ 
upcoming reissue of their 
1978 classic Some Girls, is a 
country-rock 
ballad that 
the band 
finally finished 
recording this 
year. Other 
highlights of 
the set (due out November 
2ist) include “Claudine,” a 
widely bootlegged tune about 
the 1976 death of Olympic 
skier “Spider” Sabich. “The 
amount of material is mas- 
sive,” says guitarist Ronnie 
Wood. “There's lots to ex- 
plore. It’s a lot of fun, really.” 


Keith 
Richards 


Bono, Coldplay, Baez 
honor Steve Jobs 

At an October 16th memorial 
for the late Apple co-founder 
and CEO at Stanford Univer- 
sity, Bono sang 
Bob Dylan's 
“Every Grain 
of Sand” and 
Joan Baez 
performed 
“swing Low, 
Sweet Chariot.” Coldplay and 
Norah Jones later played 

a similar event for Apple 
employees at the company’s 
California headquarters. “He 
was a captain of industry,” 
Bono says. “But | also found 
him to be a very thoughtful 
friend, | already miss him." 





Paul Simon plans 
‘Graceland’ tour, doc 
Simon will toast his landmark 
LP's 25th anniversary by tour- 
ing next year with his original 
collaborators, including Lady- 
smith Black Mambazo. Also 
in the works: a deluxe box set 
and documentary by director 
Joe Berlinger (Some Kind of 
Monster). Said Simon, “It took 
me back to making Graceland 
and the controversy that sur- 
rounded it, plus what remains 
of it and what we learned.” 


Sonic Youth’s Gordon, 
Moore separate 
Indie rock's First Couple 
are splitting after 27 years 
of marriage. Kim Gordon 
and Thurston Moore, who 
founded Sonic 
Youth in 1980, 
will play five 
South Ameri- 
_ can dates with 
~ the band in 
the coming 
weeks, but “plans beyond 
that are uncertain,” according 
toa statement. The couple’s 
daughter, Coco, is 17. 
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Gaga, Bono Lead All-Star 
Clinton Birthday | Bash 


Superstar pals pitch in 
with 42nd president’s 
battle against global 
poverty and HIV 


OU ™ THE ONLY PERSON IN 
I history who got to be pres- 
ident and have a birthday 
party attended by Lady Gaga 
and the Secretary of State,” a 
humbled Bill Clinton told the 
thousands packed into Los 
Angeles’ Hollywood Bowl - 
including wife (and Secretary 
of State) Hillary and daughter 
Chelsea, Barbra Streisand and 
Joni Mitchell - on October 15th. 
At the all-star blowout, 
Bono, the Edge, Stevie Wonder 
and Usher helped to toast their 
longtime pal’s 65th birthday 
and the 10th anniversary of the 
William J. Clinton Foundation 
- his nonprofit that has raised 
more than $63 billion through 
its Clinton Global Initiative 
like poverty, 
HIV/AIDS and climate change. 
“Some of the most courageous 
decisions he made directly 
fected us and our music 
Bono, “from the peace proc 
in Ireland, to Bosnia, to debt 
cancellation, to the universal 
access to livesaving drugs as a 
human righ 
At the 42nd president's re- 
quest, Wonder unearthed his 
hit “For Once in My Life,” and 
Usher covered “With a Little 
Help From My Friends.” Gaga 





























Guitarist tackles CCR 
classics at shows this fall. 
Plus: Is reunion possible? 


OR 25 YEARS AFTER 
Preeceeree Clearwater 

Revivals bitter 1972 split, 
John Fogerty famously refused 
to play any of his old band’s 
songs in concert. For more than 
adecade now, though, he’s been 
mixing the material into his 
set lists. And this fall, he’s div- 
ing deeper than ever, perform- 
ing the classic LPs Cosmo's Fac- 
tory and Green River in their 
entirety during shows at New 
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BUBBA MEETS 
GAGA Clinton 
and the singer 
backstage at the 
Hollywood Bow! 





reworked “Bad Romance” into 
“Bill Romance” and declared, 
“If someone had told me so 
many y ago I'd be doing 
that right in front of you. . . I 
would have given them a good 
American ‘Fuck you. 

Bono and the Edge rounded 
out the performances with a 
politically minded acoustic set. 
“Note to self: Try not to walk 
onstage after Usher and Lady 
Gaga with an acoustic gui- 

tar,” Bono joked. “We felt like 
a couple of buskers from Graf- 

















Fogerty Revives Creedence LPs 


York’s Beacon Theatre and 
Caesars Atlantic City in No- 
vember. “You go to the record 
store, bring the vinyl home, 
putit on yourrecord playerand 
enter the world of whatever art- 
ist you were excited about,” says 
Fogerty. “That's the idea behind 
the shows.” (Fogerty imagines 
that more shows will be added. 
“It's certainly a concept and 
idea worth pursuing,” he says.) 

While he hasn't performed 
with surviving Creedence 
bandmates Stu Cook and 
Doug Clifford since a one-off 
in 1983, he no longer immedi- 











ton Street.” During an equal- 
ly star-packed gala for Clinton 
the night before, Stevie Nicks 
told RoLLING Ston 
very wise; he knows who to call 
in the music community 

Clinton stole the show 
with a rousing presidential 
speech. “Nobody climbs any 
ladder alone, and we are not 
ever gonna build this coun- 
try back by telling people they 
are on their own,” he told the 
crowd. “We have got to do it 
together.” MONICA HERRERA 

















ately shoots down the idea 
of a reunion. “I've lost so 
much of my anger from 
those times,” says Fo- 
gerty. “The heart heals, 
and you stop carrying a 
bunch of baggage. 
Fogerty is also work- 
ing on his next solo 
album. “It’s going to be 
very special,” he says. 
“There will be other artists 
with me on it, some of my very 
favorite artists. And there will 
be some new songs on it, but I 
don't really want to get into the 
rest of it yet.” ANDY GREENE 




















IN THE NEWS 


Stone Roses announce 
2012 reunion tour 

The Brit-pop pioneers, who 
split in 1996 after just two 
albums, have set their first 
reunion shows for June 29th- 
30th in Man- 
chester, U. 
with more 
dates coming 
soon. “Some- 
thing magical 
happens when 
the four of us are in the room 
together,” said bassist Gary 
“Mani" Mounfield. “It’s just 
beautiful to capture it again.” 


e 


lan'Brown 


Wavy Gravy launches 
blindness campaign 

The counterculture icon’s Seva 
Foundation is partnering with 
TOMS Eyewear to help restore 
sight to the blind. For every 
pair of shades sold, the com- 
pany will pay for one eyesight 
operation in the developing 
world. “People ask me why | 
do this stuff,” says Wavy. “I'm 
in it for the buzz. It gets mea 
high that is not available in the 
pharmaceutical cabinet.” 


Jon Bon Jovi opens 
charity restaurant 

The Bon Jovi frontman has 
opened a new pay-what- 
you-can restaurant in Red 
Bank, New Jersey, to promote 
healthy food and encourage 
community activism. The 
menu at JBJ Soul Founda- 
tion's Soul 
Kitchen 
includes rain- 
bow beet salad 
and Garden 
State gumbo. 
“picture the 


coolest brasserie in your 
hometown,” said Bon Jovi, 
“That's what this is.” 







Fogerty at 
Bonnaroo, 2010 
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I'm a dude in my thirties and losing 
my hair. There must be a solution 
if you have the cash. But what does it in- 
volve? Surgery? And should I go for it or 
just come to terms with my new look? 
Phil, Texas 
Shave your head and get it over with 
- and for fuck’s sake don’t start wear- 
ing a beanie or a cowboy hat, ‘cause it ain't 
gonna fool anyone. As for surgery, I don't 
know much aboutit, ‘cause I've always been 
blessed up top. Look at it this way: Those 
of us who got dodgy perms in the Eighties 
were able to grow them out and move on. 
Anyone who got a dodgy hair transplant 
wasn't so lucky. 


T've been smoking for half my life, 
and the whole premature-death thing 
isseeming a lot more real than it did when 
Iwas 20. How do I quit for good? 
Geoff; North Carolina 
There was a time when I was so hooked 
on nicotine, I'd pick up other people's 
old butts from the floor and light them up. 
Fucking disgusting, man. I mean, I re- 
member flying to Australia once in club 
class, in the days when you could puff away 
on the plane as much as you liked. When 
I got to Sydney, I was yellower than Bart 
Simpson's left armpit, and I could hard- 
ly fucking breathe. But whatever I tell you, 
it ain't gonna make the least bit of differ- 
ence, When you really wanna quit, you'll 
quit. Seriously. I wish it were easier than 
that, but it aii 





Iwas raised an atheist, but ’'ve always 

felt a spiritual tug. I’m curious about 

Buddhism, but my mother comes from a 

Jewish family, and my dad’s relatives are 

all Catholic, so either of those would make 
more sense. What should I go for? 

-Wesley, Oregon 


A “spiritual tug”? You make it sound 

like a fucking hand job, not a reli- 
gious calling. But, y’know, this ain't about 
what makes sense to other people, it’s 
about what's in your heart, man. Person- 
ally speaking, my mum was Catholic, my 
wife's Jewish, and I'm the Prince of fuck- 
ing Darkness. How much sense does that 
make? None. But it works for me. | 


I play bass in a pretty popular band, 
and I’m worried that the tempta- 
tions of the road — which I haven't exact- 
ly resisted — are going to leave me warped 
and unable to do stuff later in life like be 
happy ina “normal” relationship with one 
girl. Advice? Anonymous 
Are you seriously writing to Dr. Ozzy 
to complain about this? At my age, I 
count every game of hide-the-sausage as a 
gift from above. And you're coming tome, | 
expecting sympathy ‘cause of all the group- 
ies you've been boning? If you want my ad- 
vice - stop fucking whining, man. Enjoy 
the spoils of war while your dick still an- 
swers to the call of the wild. 











If you want Dr. Ozzy’s advice about 
health, sex and family matters, 
go to rollingstone.com/drozzy. 


The Doctor Is In 
Finally, a self-help book 
that pulls no punches, 
For the follow-up to 

his bestselling memoir, 
1Am Ozzy, the original 
Dr. Oz (sorry, Oprah!) 
collects the best bits 


PM. of wisdom from these 
rt) columns - along with 


B untold stories of deca- 
soma dence, depravity and 
diaper-changing. Rock! 





a 








“I took some time off this year, and | enjoyed it for the most part,” 

says Tom Petty, “but | kind of need something to do.” So the rocker 
is revving back up this fall, starting on October 29th with an intimate 
500-capacity Heartbreakers gig at the California State University, 
Northridge, to benefit L.A. public radio station KCSN. Then, on No- 
vember 25th, the band will take part in Record Store Day’s Black 
Friday event with a vinyl-only live LP recorded mostly on last year’s 
Mojo tour. Petty and the band are also hard at work on the next Heart- 
breakers record, which they're planning as a 12-song set, much of it 
Cut live in the studio. “It’s a bit early to explain, but there's a blues 
base to a lot of it,” Petty says. “But there's a few things. It’s not all one 
thing. We're real happy with what we got so far.” PATRICK DOYLE 
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CHECKING IN 
Flea 


On his new dad-punk 
doc, cult movies and 
his buddy Thom Yorke 


Red Hot Chili Peppers bassist 
Flea wasn't sure he wanted 
to be interviewed for the new 
documentary The Other F 
Word (screening in limited 
runs across the country all 
fall), which features punk 
dads from Devo’s Mark Moth- 
ersbaugh to Blink-182’s Mark 
Hoppus reflecting on rock 
and fatherhood, But when 
Flea’s daughter, Clara, 23, 
agreed to be in the film, the 





bassist found himself weep- 
ing as he opened up about 
how being a dad (he also 
has a five-year-old, Sunny) 
changed his life. “When it 
comes to kids, I'll cry at the 
drop of a hat,” says Flea, who 
is currently rocking arenas on 
RHCP’s world tour. “People 
know me as this animal in the 
Chili Peppers - this is a side of 
me that they don’t know.” 
HOLLYWOOD SHUFFLE The 
documentary is nowhere 
near Flea’s first time on the 
big screen: He's had hilarious 
small parts in a string of cult 
classics, including The Big 
Lebowski, My Own Private 
Idaho, Less Than Zero and 
Back to the Future Part II. “1 
always thought | was a terrible 
actor,” he says. “I just lucked 
into this weird little obscure 
cameo-esque film career.” 
ATOMIC POWER Last year, 
Thom Yorke recruited Flea to 
play bass on the tour for his 
side project Atoms for Peace, 
and they eventually hit the 
studio to record an album that 
Yorke is currently finishing. 
“We went into the studio for 
three days,” Flea says. “We 
just jammed, totally improvis- 
ing. Thom and [his producer] 
Nigel Godrich have taken that 
stuff and done shit with it. 1 
haven't heard it yet, but | have 
a warm place in my heart and 
my mind and my balls for the 
whole fucking concept.” 

ANDY GREENE 
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HEARTBREAKER 

Adams.inthe L.Ay studio 4 
where he recorded 
Ashes & Fire this year 








Ryan Adams Finally Leaves the 
Party, Cuts His Best LP in Years 


Sober, happy and 
married, the alt-country 
hero returns to form 


N JANUARY 2009, AFTER 
I 15 years of making music 
his life depended on it, 
Ryan Adams announced a hia- 
tus. The break came in part be- 
cause he was suffering from a 
rare inner-ear disorder called 
Méniére’s disease. “I lost a sig- 
nificant amount of the middle 
tones of hearingin my leftear,” 
Adams says on a day off 
brief West Coast tour introduc- 
ing his new LP, Ashes & Fire. 
“There’s no way to get it back.” 
Intime, he banished enough 
of his symptoms by improving 
his diet, avoiding stress and 
quitting smoking to let him 
perform again. Adamslearned 
that self-discipline back in 
2006, when he got sober after 
years of booze, coke, opium 
and meds ~ and wild, often er- 
ratic shows. “I didn’t smoke 
crack, I never shot drugs in- 
travenously,” says Adams, who 
kicked the substances on his 
own grit and through a 12-step 
program. “It was just getting 
old,” he says today. 
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hese days, Adams gets his 
kicks hiking up a canyon near 
the L.A. home he shares with 
wife Mandy Moore - the pair 
have been married since 2009. 
He also recently refurbished a 
house next to Hollywood's Sun- 
set Sound studio - where he 
cut Ashe 








. “But I did 
them honestly.” 


ing it into a warren of record- 
ing spaces and an office, where 
he sits now, looking fulfilled but 
eager for whatever's next. 
Getting back to making mu- 
sic early this year was its own 
challenge. He began by calling 
producer Glyn Johns - the fa- 
ther of frequent collaborator 
Ethan Johns - who helped the 
Beatles, Stones and Eric Clap- 
ton deliver the goods in the Six- 
ties and Seventies. After months 
of being promised demos that 
failed to arrive, Johns recalls, “I 
just said, ‘T’ve booked a studio, 
and I'm going to come over on 
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that day and make the record.’ 
That got his attention.” 

Together they embled a 
killer band - including Heart- 
breakers keyboardist Benmont 
Tench and Norah Jones on 
piano and harmonies - to re- 
cord Ashes € Fire. During the 
sessions, Adams learned that 
his grandmother, who raised 
him in North Carolina when 
his parents split up, was in fail- 
ing health. “So much of the 
record deals with impending 
loss,” Adams says. “Not neces- 
sarily death, but more the un- 
raveling of the perfection of 
your perceptions.” 

“Invisible Riverside,” a high- 
light of the 11-song set, suggests 
another central theme: “Used 
to have the goods/Back when I 
couldn't use them,” Adams all 
but whispers. So does he re- 
gret his wild past? Note 
“I made a lot of mistakes, 
says. “But I did them honestly, 
in front of everybody. I didn’t 
cover anything up - I spiritu- 
ally unzipped my fly: ‘There's 
my life!’” He pauses. “And even 
during those times, I was hav- 
ing the time of my life.” 

FRED SCHRUERS 



































Jagger, Scorsese 

prep new TV series 

Mick Jagger, Martin Scorsese 
and Boardwalk Empire creator 
Terence Winter are courting 
HBO for a series about a fic- 
tional record 
executive in 
New York circa 
1977, Details 
are scarce, but 
Jagger, who 
first pitched 
the project as a movie, would 
be billed as an executive 
producer along with Scorsese, 
who is helming the pilot. 


Dennis Wilson biopic 

in the works 

The tumultuous final years of 
the late Beach Boy - who died 
in 1983 at 39 - are the subject 
of a new movie slated to start 
production in late spring. 

Aaron Eckhart will play 
Wilson and record his own 
versions of tunes from the 
drummer's 1977 solo LP, Pa- 
cific Ocean Blue, for the film. 


Bette Midler to auction 
wardrobe for charity 
Midler will sell four decades’ 
worth of stage costumes at a 
Beverly Hills auction on No- 
vember 12th. 
Over 300 items 
ae are up for 
sale, including 
the Valentino 
ite) gown she wore 
to the Oscars in 
1992. Proceeds will benefit the 
New York Restoration Project. 














TRIBUTE 





Barry Feinstein 
Rock photographer 
Feinstein, who captured 
some of rock’s most iconic 
images during Bob Dylan's 
1966 electric tour (above), 
died of natural causes on 
October 20th in New York 
at 80. He also shot count- 
less classic album covers, 
including Dylan's The 
Times They Are A-Changin’ 
and George Harrison's All 
Things Must Pass. “He'd 
wave a wand,” says friend 
Wavy Gravy, “and the 
images would appear like 
magic.” ANDY GREENE 
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R.E.M. “We All 
Go Back to Where 
We Belong” 
Now this is how 
you say goodbye. After 
30 years, R.E.M. call it 
quits with this exquisite, 
heartstring-pulling ballad. 
Michael Stipe’s lyrics alone 
might make you tear 
up (“I will write our 
story in mymind/ 
write about our 


dreams and 


triumphs”), but * 
combined with _ 
the lovely j 
chamber-pop 
arrangement -, 
imagine Burt 
Bacharach 
producing 

the Byrds 

- it’s guar- 
anteed, 





A MERLE HAGGARD 
fl “under the Bridge 





No, this isn’t a twangy Chili 


Peppers cover. But the country 
great’s tale of a fired railroad 
worker from Saginaw, Michigan, 
is every bit as desperate and 
lonely as Anthony Kiedis’ heroin- 
addiction soul cry. Heavy-duty. 

















© THEBLACK 
7& KEYS 

UD “Lonely Boy” 
Oh, yeaaaaaaaah. The 
first blast from the Keys’ 
supremely great forth- 
coming El Camino (trust 
Us, it’s a monster) is all 
supercharged riffage, 
cave-man stomp and 
devil-on-his-tail heart- 
break howling. Play it at 
night, play it loud, play 
it often. 





\ " REAL ESTATE 

Ky een Aisles” 

@F onthe sweetest tune from 
the New Jersey jangle-pop 
band’s second LP, Days, spar- 
kling guitars intertwine brightly 
around frontman Martin Court- 
ney’s wistful musings on summer 
love and aimless road trips. 






SALEM “King 
& Night” video 
How the fuck is 
this truck so scary? 
In RS photographer 
Theo Wenner’s video 
for the electro-goth 
crew's doomiest tune, 
an 18-wheeler thunders 
down highways and 
country roads as if it’s 
been possessed by a 
malevolent force. 








¢) LAURA MARLING 

J “the Beast” 
dad Creaky acoustic strum- 
ming gives way to 
lyrical hellfire (“1 
suggest that you be zen 
grateful...” Marling 
sneers, “and 
assume yourself 
weaker”) on the U.K. 
indie-folk sensa- < 
tion's latest 7 
slow-burner. 














THE BEACH BOYS 

Ay “Our Prayer ‘Dialog’” 

© “Do you have any hash joints 
left?” Brian Wilson asks during 
this never-released rehearsal 
take, from the new Smile Sessions 
box set. But even if your stash is 
totally cashed, you'll still bliss out 
to the heavenly a cappella harmo- 
nies and hilarious band banter. 





TOM MORELLO “ 
Wide Rebel Songs 
Every revolution needs an 
anthem - so our man T-Mo hit 
New York's Occupy Wall Street 
and gave them one, captured in 
this killer YouTube clip. Solidarity! 


hr Hear It Now! check out RoLtinc Stone's must-hear music picks at rollingstone.com/rsplaylist. 
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Best Coast hit the studio 
with Jon Brion in L.A. 
The SoCal indie crew is team- 
ing with producer Jon Brion 
(Fiona Apple, Kanye West) 
this fall in L.A. to record the 
follow-up to last year’s break- 
‘out Crazy for You. “When you 
segue to a producer who wins 
Grammys, you fear losing 
creative control,” says singer 
Bethany Cosentino. “But Jon 
wants to protect it.” Cosentino 
does, however, want a big 
sonic upgrade, trading the 
debut LP's low-fi girl-group 
sound for clean pedal steel 
guitars and vocals inspired 

by Loretta Lynn, Dusty 
ngfield and Stevie Nicks. 
I'm going to sing my ass off 
and pretend I'm Christina 
Aguilera for five seconds,” 
says Cosentino. “The songs 
are really different, too. I'm 
still the kooky girl next door 
that collects Garfield memora- 
bilia, but this time I'd like to be 
taken more seriously.” 








T.L. plots post-prison 
comeback album 

Just weeks after leaving the 
halfway house where he 
finished an 11-month drug- 
related sentence, the Atlanta 
MC is already working on his 
next album with top produc- 
ers including Pharrell wil- 
liams. T.1. is deciding between 
two possible titles for the disc: 
Kill the King or Trouble. “If 1 
never went to jail, did drugs, 
toted guns or made hot music, 
you never would have gave 

a fuck in the first place,” he 
says. “Let’s get back to making 
hot music and let that be the 
reason you fuck with me.” 


Garbage blast back 
after six-year break 
When Garbage started work- 
ing on their first album since 
2005's Bleed Like Me, they 
weren't sure where they were 
headed. “We got together 
with no agenda other than 

to just jam a little bit, fuck 
around and see what we came 
up with,” says drummer- 
producer Butch Vig. “It was 
inspiring.” The band hopes 

to release the LP next spring. 
Adds singer Shirley Manson, 
“We've come to realize what 
we do is unique, and that’s 
precious for us.’ 
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Are you nervous at all about being the only one in the spot- 
light when you tour now? 
O€ a é I Once I've got a few gigs under my belt, I'll befine. I've done huge 


fucking gigs [with Oasis] where we had to go and prove ourselves. 


The Oasis guitarist on his new solo 
LP, battling with his brott nd 


drinking beers with George Harrison 





woy 

a backstage fight between the tempes- 

tuous Gallagher brothers ended Oasis. 

Singer Liam and several other mem- 
bers went on to form the band Beady Eye, while 
older brother Noel - Oasis’ lead guitarist and 
the songwriter behind the band’s Nineties hits 
is now releasing his first solo LP under the 
name High Flying Birds. “If you like the mu: 
I've made before, I'd be sad if you didn't like this 
says Noel, 44, calling from his London home 
while Ga sound doesn't stray 
his Beatle 
lyrics focus on life after Oa erybody’s on 
the run, aren't they?” he says. “From work or 
friends or family or their band. But I'm 
not running from my past. Maybe 
I'm just running toward a 
brighter future.” 



































You attended the Lon- 
don premiere of Mar- 

tin Scorsese’s George 

Harrison documenta- 

ry. Did you ever meet 

George? 

I was invited to a 
bonfire party, and it 
happened to be on the 
property that backed 
up into George's house. 
So I’m sitting on a log 
and this guy with a 
beard and a denim jack- 
et comes up to me and 
says, “Hey, you want a 
Heineken?” I was like, 
“Fucking hell!” We talked 
about Carl Perkins, and I 
told him he was my favor- 
ite guitar player. 

George Martin called you 
the finest songwriter of 
your generation. Did you flip 
out when you heard that? 

Iwas fucking flattered - but you 
can’t take that too seriously, or what 
are you going to do next? I think he’s 
wrong, by the way. 

The first song on your new album, 
“Everybody’s on the Run,” isa 
pretty epic opener. 

Yeah, it’s got a 100-piece choir, and a 
24.-piece string section, all women. The 
lady who did the string arrangements 
suggested that. She said it would sound 
sexier, And she was right. 




















26 | RoturNne Stone | rollingstone.com 
















RS AGO AT A FRENCH FESTIVAL, 


But 
r from 
-inspired past, the album's 










they did for 
atleast 50-50. 


I'mlessnervous now because the guys I'm playing with are all paid 
to get it right. And if they don't, some fucker's going home. 
Will you be playing a lot of Oasis songs? 


It's split 70 percent new stuff and 30 percent - I 
don't even call them “Oasis songs” anymore. They're 
my songs. I won't be singing anything that Liam's 
famous for singing. It'll be obscure stuff that 
American audiences have never heard me play 
before, but they'll like it all the same. I’m not a 
natural showman. But I promise to turn up. 
Have you spoken to Liam since the breakup? 
No. There’s nothing more to say between us. 
That's it. I guess eventually we'll have to sit in a 
room, but he’s happy doing what he’s doing - 
he is, anyw and I'm about to go on tour. 
























Do you think Oasis fans side with you or him? 


I never heard people chant my name at shows like 
jam. But I'd like to think that it would be 





What are your fondest memories of Oasis? 
Ironically, the best period in the band, 
between '97 and '99, coincided with 
the worst musical period. We were 
touring behind Be Here Now - 
not my best work - but I've got 
to say, the fucking tour was 
incredible. Fuck me! I never 
drank and took so many drugs 
as I did on the first night. 
What were you taking? 

All of ‘em. We were living 
the fucking life. When I got 
into my thirties, I realized, 
“This is bullshit,” and I quit. 
Then the music came back. 
How long did it take you 
to write this album? 

“If I Had a Gun . . .” was 
very quick. “Stop the Clock 
and “Broken Arrow,” too. 
But “The Death of You and 
Me" took me ages, and that’s 
as good as anything on the 
album. Today I heard it on 

the radio and thought, “I’m 
glad I stuck it out.” 

Do you remember the 
first time you heard 
Oasis on the radio? 

We got a call that “Super- 
sonic” was going to be played 
on [BBC] Radio 1 in 1994. 
It was the greatest thing 
that’s ever happened to me. 

They said our band’s name, 
the band that we'd been in 
for three years that was going 
fucking nowhere. I sat there, 
like, “Wow. Well, this is it. 
Where the fuck is my private 
airplane? Someone go and get 
mea fucking pet chimp, now!” © 
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Bubba's 
Big 
i yTutiterny 


ES 
so 


At Bill Clinton's 65th-birthday 
blowout in L.A., Bono and the 
Edge buttered up the guest of 
honor as “the most beloved 
American since JFK for all us 
Irish.” The bash, a benefit for 
the Clinton Foundation, came 
full circle when Lady Gaga 
serenaded the former prez ani 
called it her “Marilyn moment.’ 
Quipped Clinton, “1 thought, ‘My 
God, I'll have ahheart attack.” 


RAMBLIN’ ON 
RobertPlant 
debated blow- 
drying techniques 
with Gregg Allman 
at the Americana 
awards in Nashville, 
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DUMBO XYLOTO 
Chris Martin delivered a 

sensitive portrayal ofan 
elephant.on a.unicycle in 
Coldplay’s new vid for “Paradise.” 


Meet the nel S 
‘Beatles fant 
member: Mal 


wed Shevell i \ 
London. 


Ringo 
approves. 


- = _ 9, 
The Ballad of 
Paul and Nan 
David Gilmour, Ringo Starr and Jeff Beck 
turned out for Paul McCartney's London 
wedding to Nancy Shevell, and Mark Ron- 
son spun tunes at the reception. “He kept 
us bopping till the early hours,” said Macca, 


who serenaded his lady with a new song. 
Last man to leave? Ronnie Wood, of course. 
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andtheprez “ : Aretha 


welcome 


= vs Pay 
| Respect 


Sometimes it takes a Queen to 
honor a King: Aretha Franklin 
stole the show at the dedication 
ceremony for the Martin Luther 
King Jr. National Memorial in 
Washington, D.C. “I'm going to 
sing something Dr. King often 
requested,” she announced, 
before standing at the podium 
and blowing the minds of Pres- 
ident and Michelle Obama with 
the gospel classic “Take My 
Hand, Precious Lord.” Stevie 
Wonder - who fought to have 
King's birthday recognized as 
a holiday in the 1980s - was 
also on hand to sing his ode to 
MLK, “Happy Birthday.” 


PRETTY 
YOUNG 
THINGS 
Michael 
Jackson's kids 
- Prince, Paris 
and Blanketesw 
- dressed like 
Dad ata U.K. 
tribute 
concert. 


HIP-HOP SUMMIT 

Jay-Z threw Rick Rubin and 
Russell Simmons a private 
dinner to celebrate a new Def 
Jam retrospective book. 


SLOWHAND 
AND SON 
Eric Clapton 
and Texas 
phenom 
Gary Clark Jr. 
shredded on 
“Crossroads” 
in Rio de 
Janeiro. > 


IREIMAGE: KRIS KRISHNA; COURTESY OF KATY PERRY; JOMNNY NUNEZ/WIREIMAGE 


TEENAGE SCREAM 

A slightly more heavily 
made-up Katy Perry kicked 
off the witching season at a 
SoCal theme park. 


CLOCKWISE FROM TOP: LARRY DOWNING/REUTERS/LANDOV; SAMIR HUSSEIN 
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BrittonpMcDermott 
an@Murphyion the 
set@h4merican 
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A Dangerous Mind 


Ryan Murphy’s ‘American Horror Story’ makes it official 
most entertaining subversive working in television 


YAN MURPHY, YOU 
sick, brilliant bastard. 
The Glee creator's new 


opus, American Horror Story, 
might seem like the total op- 
posite of his most famous 
show. One has fresh-faced 











American Horror 
Story 
Wednesdays, 10 p.m., FX 


high school kids singing “Don't 
Stop Believin.’” The other has 
gimps and bloodbaths. But 
they're both coming from the 
same place: a teen loser’s re- 
venge fantasy about punishing 
the straight world for ignoring 
him. And thisis Ryan Murphy’s 
home turf. 

Murphy is the kind of TV 
star who didn’texist a fewyears 
ago - the celebrity producer 
who gets more shine than any 
of the actors on his shows. He's 
the unchallenged king auteur 
of all-American adolescent 
spite. But Glee’s success must 
have been deeply unsettling to 
him - what happens to a high 
school grudge collector when 
he suddenly finds himself the 
most popular guy in the room? 
That has to take its toll. And 
that’s why I think Glee got too 








happy and lost its bitchiness 
(along with its ratings). It takes 
a man even colder than Mur- 








So he backed down and 
gave his “You suck” persona its 
own solo franchise. 

American Horror Stor; 









in Murphy’s dark side. Th 
hate letter to the nuclear f 
ily. When a couple (Dylan Me- 
Dermott and Connie Britton) 
~- whose marriage is seriously 
on the rocks - and their goth 
daughter move into a haunt- 
ed house in L.A., their lives 
are soon terrorized by mali- 
cious spirits. Remember the 
house in The Amityville Hor- 
ror, which kept whispering, 
“Get ooouuut”? This dump isn't 
so subtle, except the family is 
too stupid to notice. Serious: 
ly, they made a down payment 
ona house before they checked 
to see if there’s a gimp in the 
attic torture chamber? That's 
just not smart shopping. But 
for Murphy, the real American 
horror story isn’t how families 
break apart. It’s how families 
stay together. 

It’s easy to see why Amer- 
ican Horror is freaking peo- 
ple out. The ultraviolent hal- 
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: He’s the 


Rob Sheffield 








lucinations never pause long 
enough tomake sense. In terms 
of coherence, it makes your 
average David Lynch movie 
look like Burn Notice. Mur- 
phy knows most of the view- 
ers are only tuning in because 
it’s got his name on it. And he 
wants them to notice how no- 
body at the network has the 
Je to veto any of his crazi- 
s. (“Gosh, Ryan, you'rea 
genius! Tami Taylor fucking the 


REPORT CARD 


The Office 

Thursdays, 9 p.m., NBC 
Anyone who expected the 
James Spader edition of The 
Office to begin with a bang 
must have never watched him 
work: He does not do bang. 
Spader’s style is the slow 
burn, holding back until you 
don’t know whether to shit or 
go Sailing. So it’s no surprise 
that the new season is having 
trouble finding its groove. As 
the official new guy, Spader 
still seems like a walk-on, 
while Ed Helms’ Andy is lost 
trying to inhabit Michael 
Scott's old role. This season, 
The Office has a chance to 
open up new rhythms, but 

if they don’t shake up the 
formula, it'll be business as 
usual - only less of it. RS. 














gimp? But of course! Rubber 
suit, leather mask, can’t lose!”) 

American Horror goes for 
a very specific kind of Seven- 
ties suburban downer ambi- 
ence - Flowers in the Attic pa- 
perbacks, Black Sabbath album 
covers and late-night flicks like 
Let's Scare Jessica to Death. 
It even has Go Ask Alice-era 
urban legends. One episode 
begins with a stranger knock- 
ing on the door and saying, “I'm 
hurt and I need help.” Guess 
what happens next? 

It’sall set up so the audience 
knows to chuckle when McDer- 
mott walks out of the shower 
and says, “Hey, babe, have you 
seen my razor blades?” or when 
creepy neighbor Jessica Lange 
calls her daughter “the mon- 
goloid.” We also meet a teen- 
age aspiring killer named 1 
(Wanna bet we'll meet his 
Li 
rated in pure Overlook Hotel 
style. Where's the bathroom? 
Down the hall, turn left at the 
dismembered triplets. 

It’s not hard to see why Mur- 
phy gets off on this stuff. He 
was an Irish-Catholic gay kid 
who came of age in the 1970s, 
a whirlwind of sex, drugs and 
J As he told Rotuine 
Srone lastyear, ‘liked church 
and was obsessed with the Cru- 
cifixion and leprosy and the 
pope. I would stand in church 
with my arms spread for an 
hour, doing penance for my 
sins. The nuns told my parents 
there was something wrong 
with me.” So, yeah, you could 
say he's got issues. 

Both American Horror and 
Glee are about people who can't 
find their place in the Ameri- 
can dream, so they spend years 
plotting elaborate vengeance. 
American Horroris the debase- 
ment of the suburban fami- 
ly, the way a lonely kid would 
have imagined it in the Seven- 
ties. That's the stuff of Murphy's 
goriest childhood dreams, and 
it’s there in everything he does. 
So how long are we supposed to 
wait until the big reveal where 
we find out they're all already 
dead, and a 12-year-old boy 
named Ryan Murphy, out in 
the heartland, wakes up and 
says, “What a horrible dream. 
Help me, Jesus!” That's not a 
spoiler, just a guess — but that’s 
where this story has been rac- 
ing from the start. i=} 
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T’s A GLORIOUS 
thing, hearing Eddie Murphy say “fuck” 
again. Few people ever said it better - and 
down here in the basement of the stone- 
and-marble mansion he built on a Beverly 
Hills cliff, it’s coming from his lips often 
enough to make Shrek blush. “Come on, 
motherfucker,” Murphy shouts, over the 
throb of James Brown's “Hot Pants” on a 
formidable sound 

The motherfucker in question is a bowl- 
ing ball, which is speeding down the cen- 
ter of one of the two polished lanes of the 
alley Murphy keeps here, along with an 
arcade full of video games and a blue-lit 
“club room,” inspired by a similar space 
in his new friend Brett Ratner’s house. 
Hanging in a corner, above an electric 
keyboard, is Ernie Barnes’ iconic paint- 
ing Sugar Shack - as seen on the cover 
of Marvin Gaye's J Want You and in the 
opening credits of Good Times. It is, of 
course, the original. 

Murphy's ball veers to the side, leaving 
a couple of pins standing. He throws his 
muscled arms up in exaggerated agony 
“Asshole!” Cartoon versions of the pii 
pop up on the scorekeeping screens over- 
head, which he’s helpfully labeled EpprE 
and prrAn, As he trounces me two rounds 
in a row (hitting 156 the second time), 
Murphy sings along loudly to the music, 
breaking into hip-shaking dance moves 
and unleashing his SNL-era impression 
of Brown's signature “Unh!” 

It’s quickly clear that even at age 50, 
even after a long run of roles he describes 
as “family stuff, guys in suits with perfect 
hair,” Murphy’s delirious, essential Eddie- 
ness is intact. His part as a street-smart 
petty thief in his latest movie, the Ratner- 
directed Tower Heist, is a similar affirma- 
tion - at an early screening, the audience 
roared when he simply said, “Shut up, bitch.” 
“T haven't done a streety guy, working- 
class, blue-collar character in ages,” Mur- 
phy says. “So maybe it’s like, ‘Oh, wow, I 
didn’t remember he was able to do that.” 

When Murphy first emerges today, 
meeting me on a wicker couch facing a 
gigantic TV on a shaded veranda behind 





























Senior writer BRIAN H1at wrote the 
Pink Floyd cover story in RS 1141. 
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EDDIE MURPHY 


his house, he seems reserved, cautious, his 
eyes shielded by black-rimmed sunglass- 
es. Just inside, pictures of his many chil- 
dren are arranged on a shelf, near a bar 
counter that holds various awards, as well 
as pictures of him with Muhammad Ali 
and Barack Obama - the president looks 
even more excited to be meeting Murphy 
than vice versa. 

This is Murphy’s first extended print 
interview in many years, so his wari- 
ness is understandable: He half-jokes 
that when he posed for his last maga- 
zine cover, they printed his smiling pic- 
ture underneath the headline “Eddie Ain't 
Shit.” He's wearing a gray T-shirt with a 
LiveStrong logo on the front, black jeans, 
a diamond-studded watch and a diamond 
ring not much smaller than a golf ball. His 
shoes are polished black leather, until he 
switches to sparkly black running shoes 
to bowl. At first, we just watch TV for a 
while as he sips from a Dr. Brown's soda ~ 
live coverage of the Conrad Murray trial; a 
few minutes of Casino (“I think it’s funny 
when Pesci hits Rickles with the phone”); 
a Good Times episode that Murphy in- 
stantly recognizes as the one where they 
think there's dog food in the old lady’s 
meatloaf. “It was so easy back then,” he 
sighs, as the studio audience laughs. 











table is the photo book The Beatles: 365 
Days, a Life magazine with John Lennon on 
the cover and an Elvis Presley book or two. 
Murphy doesn’t introduce his girlfriend, 
but she smiles at us, asking, “Who won?” 
“Who do you think?” he says, adding 
quickly, “He did good. (I didn’t.) Murphy 
picks up a Paul Reed Smith electric gui- 
tar - the kind Carlos Santana plays - plugs 
it into a tweed Fender amp, and sings in 
his elastic tenor: bits of Bob Marley; Mi- 
chael Jackson and Elvis Presley songs, 
some of Michael's “The Way You Make Me 
Feel” in Elvis’ voice; a newly written, and 
quite pretty, original love song by Murphy; 
an improvised blues parody (“I'm a tooth 
chipper, a busted lipper, a badass kicker/ 
And I deliver the punch, fight and fuck 
like no other”), Then, at last, we talk, with 
Murphy still strumming his guitar as the 
sun sets over the hills outs 





You had a great line about showbiz: 
“You get born only once in this business, 
but you can die again and again.” 

I said that? You can die again and again. 
But I've been making movies for so long 
that now it's all just one body of work. If 
you have a flop movie, so what? And if you 
have a hit movie, it’s “so what,” too, it’s on 
to the next movie. If I do something and I 





“I don’t whore myself out 


as easily an 


ore. (ma 


semiretired gentleman of 
leisure, and occasionally Pll 
work to break the boredom.” 


Murphy has his many TVs wired into 
an archive of his DVD collection, which 
he seems to have memorized - and he 
plays mea good chunk oft over the course 
of the day: a couple of Sly Stone perfor- 
mances, including one where he jammed 
with Richard Pryor on drums; a 1993 
Montreux Jazz Festival show with Mur- 
phy fronting his own top-of-the-line funk 
band; a Soul Train appearance by Joe Tex 
(with Murphy mocking his “I Gotcha” as 
a “rape song”); a fake trailer put together 
by Ratner for a prospective Spinal Tap- 
style movie called Soul Soul Soul, starring 
Murphy asa veteran soul singer who's con- 
stantly complaining about being ripped off 
by other artists (“I didn’tkill Berry Gordy’s 
cat,” he explains. “I had Berry Gordy’s cat 
killed, and he knows why!”). 

After we bowl, we head toward a small 
sitting room for the bulk of the interview, 
displacing his statuesque young girlfriend, 
who had been watching Annie Hall on the 
room's inevitable television. On a coffee 


die in it, at least I took a chance. There's 
this little box that African-American ac- 
tors have to work in, in the first place, and I 
was able to rise above that box. I could have 
done a bunch of movies where I stayed as 
the Axel Foley or Reggie Hammond perso- 
na. But I didn’t want to be doing the same 
thing all the time. Every now and then, you 
crash and burn, but that’s part of it. 

When your career hit its first bumps 
at the end of the Eighties, people seemed 
eager to say you were washed up. 

You have to remember, there was no hip- 
hop back then, or hip-hop was still novelty 
music, and for years I'm the whipping boy. 
Anybody that wanted to vent, I was the 
one. I got a lot of shit that wasn't fair. The 
root of it was racist. If I was rubbing you 
the wrong way, at the core of it was some 
racist shit: “Look at this arrogant nigger, 
two thumbs waaaay down’ [laughs]. Then 
I wasn't helping, either. I wasn't giving 
no humble pie: “Fuck yall, suck my dick, 
motherfucker!” 
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“The Nutty Professor” was a big turn- 
around in 1996. How did that come about? 

Thad a bunch of movies that didn't work. 
People were saying, “Eddie’s not good,” so 
I was like, “Not good? Let me show you 
what I can fucking do. I'll do something 
where I play all these different characters.” 
It’s a trip, it seems every five or six years, 
you have to do something to remind them 
that they like you. Then you get offered a 
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bunch of stuff, because you were in a hit, 
and some of the movies might be shitty, but 
they throw so much paper at you that you 
can't say no to it. That happens a bunch in 
this town. The problem when you're doing 
those flicks for a lot of paper, though, is on 
TV they show your hit right next to your 
flop, on there forever. 

Ts it still possible to offer you enough 
money to doa lousy mov 





It would be harder 
- I don't whore myself 
out as easily as I used 
to. I don't think about 
money. But I am still 
from Brooklyn. So in a 
couple of months, you'll 
see me at a press con- 

ference: “Yes, we are 

doing Holy Man 2. 1 

can't wait - it’s a real 

roller coaster, about 

the triumph of the 
human spirit. Back when 
we were working on the first Holy, I knew 
we had something special” [laughs 
Right before “Nutty Professor,” you 
made “Vampire in Brooklyn” with Wes 
Craven. How did that happen? 
The only way I was able to do Nutty 
‘or and to get out of my Paramount 
deal, [had to do Vampire in Brooklyn. But 
you know what ruined that 
movie? The wig. I walked out 
in that longhaired wig and 
people said, “Oh, get the fu 
out of here! What the hell 
this?” [Laughs] It’s those little 
things. Like one of my young- 
est daughters, Bella, she wa 
eight and she'd never 
Golden Child, but as si 
came on, she was li 
are you going to have that hat 
on the whole movie?” I said, 
“Yeah She said, “I can’t 
watch the movie. That hat is 
horrible!” [Laughs] 
What would the twenty- 
something Eddie think of all 
the family movies you did? 
Would the 27-year-old 
have wondered what I was 
doing in Dr. Dolittle? No. Or 
in those Shrek movies? No. But, 
you know, both the 2 
and the 48-year-old was like, “Why 
am I in Imagine That?” The movie 
didn’t have a chance at the box 
office — it’s just me and this little 
girl anda blanket. 
So is family time over for now? 
Yeah, I don’t think I'm gonna 
be doing a lot of family stuff for 
a while. I don’t have any interest 
in that right now. There's really 
no blueprint, but I’m trying to do 
some edgy stuff. And I only want to 
do what I really want to do, other- 
wise I’m content to sit here and 
play my guitar all da: tell peo- 
ple now that I'm a semiretired gentleman 
of leisure, and occasionally I'll go do some 
work to break the boredom up. 

Your original idea for “Tower Heist” 
would have been avery different movie: an 
all-star cast of black comedians playing 
inept thieves trying to rob Trump Tower. 

Yeah, I wanted to get all the funny 
brothers on the scene - me, Chris Tucker, 
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Dave Chappelle, Chris Rock and Mar- 
tin Lawrence and Tracy Morgan - and 
do a movie together, like I did on Harlem 
Nights. I still want to do something like 
that. I have this idea called “Jamal and 
‘Tyrell and Omar and Brick and Michael’s 
Wack-ass Weekend,” about this group of 
guys who get abducted by aliens on their 
way to the fights, I'm writing that now. 

You're hosting the Oscars neat year, 
which seems uncharacteristic - people 
think of you almost as a recluse. 

T leave my house all the time! But I'm 
not at all the Hollywood parties. I'm 
grown, and where else am I supposed to 
be? I'm supposed to be home. When you go 
out now, as soon as you leave that driveway 
you're in the world. It’s all this stuff that 
you have to deal with now, like the camera 
phone - this shit destroyed the world. Now 
wherever you go, they're taking your fuck- 
ing picture. If I were out in the clubs every 
night, they'd be saying, “That’s a shame, 
look at him, 50 years old, he’s still out at 
these clubs.” Recluses are nasty, with long 
nails, don’t wash their ass... I'm too vain 
to be a recluse. But homebody, absolutely. 
T'm 50 years old, beautiful house, I'm sup- 
posed to be home, chilling. 

My whole shit revolves around having 
this peace of mind. It’s peaceful, quiet, 
that’s my day-to-day. I play my guitar, 
hang out with my girl. My kids went to 
their mom’s this week. I’m chilling, no 
stress. After all these years, I've done well 
and I'm cool. I feel comfortable in my skin, 
I've saved some paper, everybody's healthy, 
my kids are beautiful and smart, doing 








EDDIE MURPHY 


Do you read reviews? 

I remember when Beverly Hills Cop 
came out, they gave it some horrible re- 
views...back then I would listen and trip. 
Now I don't listen to anything. I haven't 
read a newspaper in 20 years. I don’t look 
at the computer or anything. You have to 
have a filter on what you let in. 

Isn't there a danger of feeling like you're 
ina vacuum? 

I don't feel like I'm in a vacuum. I be 
chilling, and the really, really important 
things, you hear about. It’s the day-to-day 
bullshit I don’t need. I don’t watch any of 
it. [don't know how, The computer isa trip 
to me. Sit in a room, everybody is on their 
computer or phone. I don't do any of it. 

Do you at least have a cellphone? 

When I got divorced, I went out and I 
was talking to this chick and I was like, 
“Let me get your number,” and she was like, 
“OK.” I was like, “Let me get a pen and a 
piece of paper.” She was like, “That's cute, 
you want to do this the old-fashioned way.” 
I was like, “What are you talking about?” 
Everybody had a phone, so now I got a 
phone and I know how to text and send a 
picture, but I don’t need to network with 
anyone. I don't need to be on the Facebook. 

There was talk of you playing Richard 
Pryor in a biopic. Would he have been 
cool with that? There was one point after 
“Harlem Nights” where you said that he 
resented you. 

Not a resentment. When I showed up, 
Richard felt threatened by me. It was this 
weird “I like this motherfucker, but he 
is going to take my spot.” Richard went 





“Tm not at Hollyw 


ood parties. 


I've always been a homebody, 
but I’m too vain to be a recluse. 
Recluses are nasty, with long 
nails, don’t wash their ass.” 


different things, it’s all good. I'm trying to 
maintain my shit like this, and do a fun 
project every now and then. 

When did you start feeling this way? 

Ten years ago, I was like, “I still have to 
show and prove and make them see....” 
Now I don’t give a fuck what nobody 
thinks. 

What freed you? 

Just getting older, man. I turned 50 in 
April. know this is a business where suc- 
cess is the exception, not the rule. There's 
really nothing you could say - even if you 
don’t like me, you have to give it up, I've 
been around for 30 years. I think Stallone 
said it: You don't do 25 years in this busi- 
ness being stinky. 
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through the little head trip, but we were 
cool. I would think he would like me to 
play him. We just got in the mix when they 
still did one nigger at a time in Hollywood. 

You changed that situation, and the 
culture shifted - within a few years, hip- 
hop was the dominant music in America. 

This is going to make me sound like 'm 
delusional, but it’s similar to when James 
Dean came out, and the town realized, 
“Hey, you'll go see movies where kids are 
the story.” 

Young and fresh and street — all those 
things became a part of hip-hop. I embod- 
ied all those things, it’s the soil for all that 
came afterward. They didn’t even real- 
ize you could make money in those areas. 




















One thing that’s shocking now in “48 
Hours” is that Nick Nolte’s character is 
using racial slurs right to your face. 

Un perfect Nick Nolte voice] “I don’t 
know what the hell you're smiling about, 
watermelon!” You know why it worked 
then and the reason why it wouldn't now? 
My significance in film - and again I'm not 
going to be delusional - was that I'm the 
first black actor to take charge in a white 
world onscreen, That’s why I became as 
popular as I became. People had never 
seen that before. Black-exploitation mov- 
ies, even if you dealt with the Man, it was in 
your neighborhood, never in their world. In 
48 Hours, that’s why it worked, because I'm 
running it, making the story go forward. If 
I was just chained to the steering wheel sit- 
ting there being called “watermelon,” even 
back then they would have been like, “This 
is wrong, wrong, wrong, wrong!” 

There was a big push for “Beverly Hills 
Cop IV" - what's going on with that? 

They're not doing it. What I'm trying to 
do with Beverly Hills Cop now is produce 
a TV show starring Axel Foley's son, and 
Axel is the chief of police now in Detroit. 
I'd do the pilot, show up here and there. 
None of the movie scripts were right; it 
was trying to force this premise. If you 
have to force something, you shouldn't be 
doing it. It was always a rehash of the old 
thing. It was always wrong. 

Are you done with sequels, in general? 

Even if this heist movie is a smash, why 
do a sequel? If I wanted to work with Ben 
Stiller again or Brett Ratner again, I could 
do that. Why go back and try to rehash 
this story? I'm some kind of sequel cham- 
pion, I did more sequels than anybody, I 
did my share of sequels for now, anyways. 

What ever happened to your signature 
laugh, by the way? 

I don't laugh like that anymore, some- 
how it doesn’t come out. It’s weird to 
change something that’s as natural as 
that. But it started out as areal laugh, then 
it turned into people laughing because 
they thought my laugh was funny, and 
then there were a couple of times where 
I laughed because I knew it would make 
people laugh. Then it got weird. People 
came up to me and said, “Do that laugh,” 
or if you laugh, someone turns around and 
goes, “Eddie?” I just stopped doing it. 

You were kind of writing your own dia- 
logue in those Eighties movies, right? 

From the very beginning, I always tried 
to make dialogue flow comfortably, I always 
did that to make it seem more authentic. 

Something like the part where the cops 
approach Billy Ray Valentine in “Trad- 
ing Places,” when you start talking about 
Vietnam: It’s hard to imagine that was 
all written. 

That's on paper. Trading Places, John 
Landis movies, period - it looks like a 
bunch of improvisation, but John Landis 
is on you more than any other director I've 
ever worked with. He'll tell you how to read 
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the line, and if he wants you to do a physi- 
cal stunt, he'll show you. He really gets in 
there and you're like, “This motherfucker.” 
You guys had a falling-out - you 
grabbed him by the throat while you were 
making “Coming to America.” Is there any 
resolution between you and Landis? 
Yeah, I had lunch with John about a 
month ago. We did the ill-fated Beverly 
Hills Cop III after Coming to America. 
Yeah, I’m cool with John, I did some great 
movies with him. Rarely do I have any 
shittiness that stays shitty. I either resolve 
it or walk away. Rarely do I let shit linger. 


THE BIG PAYBACK With Stiller in Tower Heist: “| haven't done a streety character in ages,” Murphy says. 


You also had some problems with “Sat- 
urday Night Live 

Yeah, because they were shitty to me on 
Saturday Night Live a couple of times after 
I'd left the show. They said some shitty 
things. There was that David Spade sketch 
[when Spade showed a picture of Murphy 
around the time of Vampire in Brooklyn 
and said, “Look, children, a falling star”). I 
madeastink about it, it became part of the 
folklore. What really irritated me about it 
at the time was that it was a career shot. It 
was like, “Hey, come on, man, it's one thing 
for you guys to doa joke about some movie 
of mine, but my career? I'm one of you 
guys. How many people have come off this 
show whose careers really are fucked up, 
and you guys are shitting on me?” And you 
know every joke has to go through alll the 
producers, and ultimately, you know Lorne 
or whoever says, [Lorne Michaels voice] 
“OK, it’s OK to make this career crack...” 

I felt shitty about that for years, but 
now, I don’t have none of that. I wouldn't 
go to retrospectives, but I don't let it linger. 
I saw David Spade four years ago. Chris 
Rock was like, “Do you guys still hate each 
other?” and I was like, “I don’t hate David 
Spade, I'm cool with him.” 

You're still the biggest star who came 

from the show. 

That's only because John Belushis dead. 
Belushi’s like Spanky of the Little Rascals 
series. I guess that makes me Stymie, but 
that's cool. I'll be Stymie. Think of all the 
people who came off that show. I bet you 
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could figure out the combined grosses of 
people who came off Saturday Night Live 
in the movies — me, Adam Sandler, Will 
Ferrell, Mike Myers, Bill Murray, Dan 
Aykroyd. I bet it’s $15 billion. It’s no co- 
incidence — that show’s like Harvard for a 
comic actor. When you come off the show 
and get into the movie business, it’s like 
you're moving in slow motion for a couple 
of years. You've been working like a crazy 
person in a pressure cooker, then you're in 
the movies, just sitting in your trailer. 

You've talked about doing stand-up 
again - what would it be like now? 








If I ever get back onstage, I'm going to 
have a really great show for you all - an 
hour and a half of stand-up and about 
40 minutes of my shitty band. But I don’t 
know. The way that used to come about, 
youd be around the house, hanging out, 

ay something funny and itd be like, “I'm 
going to go to the club, try that out to- 
night.” That still happens, but it’s been a 
long time. I’m not that guy in the leather 
suit anymore. The hardest thing for com- 
ies nowadays is to find your fucking voice. 

People do love that guy in the leather 
suit - that’s a good guy. 

Yeah, you know. He's a kid. No more 
leather suits. I'm still that person in terms 
of how I'm wired. Whatever muscle makes 
jokes pop out, that muscle still works, Ijust 
don't have a leather suit on anymore. One 
of the things that's really cool is whenever 
they talk about stand-up, they'll mention 
me with all of those guys, like, Richard 
Pryor, Lenny Bruce, but I haven't done it 
since I was 27, so why fuck with it? But 
that’s just weighing both sides. It comes up 
too much for me to not do it again. It’s like, 
when it hits me, I'll do it, eventually. 

Why did you quit in the first place? 

It stopped being fun. In the beginning, 
it was fun, then I was controversial. When- 
ever I would do anything, there would be 
picketing, negative backlash. I thought I 
should just do movies. I don’t have to deal 
with this shit. Big chunks of time went by 
and before you knew it, it had been a hun- 
dred years since I had done it. 











A young Eddie Murphy coming up now 
would never use the word “faggot” the way 
you did. 

A lot of the stuff you just don’t do now. 
Nowadays, comics say something that's 
offensive and they have got to apologize 
to everybody. How do you even write an 
act and go into a club when everybody has 
their cameras, it’s on YouTube, if you say 
something offensive, you've got to apol- 
ogize to everyone? How do you come up 
with anything? 

But there was a huge part of your act 
that wasn't controversial. From the ice 
cream truck to the old 
woman falling down 
the stairs: “Oh, Lord, 
Jesus Christ, help me!” 

The old woman that 
fell down the steps, 
nowadays, if I did that, 
all the old ladies that fell 
down the steps would 
be outside. [Imitates 
old lady] “I fell down 
the steps and it wasn’t 
funny. I lay there for 
hours and hours! It’s 
wrong and he must be 
stopped! [Waves finger] 
No, no, no” [laughs]. 

People are looking at 
your Oscar-hosting gig 
like a return to stand- 
up, which puts the pressure on. 

There’s no pressure. It ain't about me 
that night, it’s about the Oscars and mak- 
ing the show move smoothly. It’s not “And 
now, ladies and gentlemen, the 2012 ver- 
sion of my ice cream bit, sit back and r 
I want some ice cream... In closing, ladies 
and gentlemen, I'd like to say, ‘Goonie goo 
goo. Thank you very much!” I don’t think 
it’s going to be anything like that. 

Do you have anything planned yet? 

Not at all. You have to see what movies 
get nominated. When I was like, “I'll do 
it,” the first thing I said was, “I ain't doing 
no big stupid musical number.” But we'll 
come up with something funny. I should 
come out in my red leather suit. 

A lot of people felt you got robbed for 
“Dreamgirls.” 

Well, you know, for the record, Jeffrey 
Katzenberg said something wonderfu! 
“Winning an Oscar is more art than si 
ence.” All this other stuff comes into play 
with winning an Oscar, and Alan Arkin’s 
performance in Little Miss Sunshine is 
Oscar-worthy, it’s a great performance. 
That's just the way the shit went. He's been 
gigging for years and years, the guy’s in his 
seventies. I totally understood and was to- 
tally cool. I wasn’t like, “What the fuck?” 

So you didn't storm out? 

Afterward, people were like, “He’s 
upset,” and I'm like, “I wasn't upset!” What 
happened was after Iost, I'm just chilling, 
and I was sitting next to Beyoncé’s Pops, 
and he leans over and grabs me and is like, 
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[solemn voice] “There will be other times.” | 


‘And then you feel Spielberg on your shoul- 
der going, “It’s all right, man.” Then Clint 
Eastwood walks by: “Hey, guy...” So I was 
like, “It’s not going to be this night!” [Mimes 
getting up] I didn’t have sour grapes at all. 
That's another reason I wanted to host the 
show - to show them that I'm down with it. 

“Dreamgirls” might be the first time you 
were taken seriously as a musician. 

Well, I never stopped recording music - 
I just stopped putting it out. Because when 
you see actors singing, it’s like, “Hey, don’t 
come in here in my fucking music section, 
stay over there. Don't do your actor shit 
over here.” 

Ever thought of giving the songs to 
other artists? 

Raphael Saadiq is a friend, and there's 
this track that he liked and wanted to re- 
cord, and it just felt weird. It’s my track! If 
he had a hit record with it and told people, 
“Eddie Murphy wrote that,” they'd say, “Get 
the fuck out of here.” A hundred years from 


EDDIE MURPHY 


and you went into a foster home. Your 
brother Charlie paints Ms. Jenkins, who 
ran the foster home, as pretty Dickensian. 

She beat on Charlie. She didn’t beat on 
me, I was too little. 

He said no one was allowed to watch her 
TV. Wasn't that the TV you watched? 

No, at Ms. Jenkins’ house, she said the 
TV was broke, and late at night, we'd hear 
her in there watching The Tonight Show 
and be like, “The TV works, that bitch is 
lying...” Little kids, we cursed like adults. 
Little kids saying, “That motherfucker 
told me...” A six-year-old. “You can kiss 
my ass!” I remember saying, “That bitch is 
lying!” when I was little. That whole peri- 
od with Ms. Jenkins is maybe a year anda 
half, and I was so young, I'm sure there was 
a bunch of shitty stuff going on. My par- 
ents broke up when I was three, my mother 
goes into the hospital when I'm four for TB, 
and we were at Ms, Jenkins’. Then we get 
out and my dad gets killed. Up until eight, 
every year, it was something traumatic 








“Growing up, we were 
struggling-class black folks. 
My parents were so good at it, 


they had me thinking 


we was 


middle-class, God bless them.” 


now when I'm gone, they'll dig through it. 
If you've made enough of an impact as an 
artist, they dig through everything, they 
want to know everything, every piece of 
paper you drew on. All this music is doc- 
umented. Then I don’t look like a weird 
actor-singer - “Wow, we didn’t know this 
fucker, he could do all this other shit, too.” 

When you did “Dreamgirls,” did it 
make you feel you should have done more 
movies that challenging? 

I've done stuff that’s more challenging 
than that. If you hadn't followed what I 
was doing with music and stuff, Dream- 
girls comes out of left field. It seemed like 
achallenge, but it really wasn't. 

But there is a critique of you out there 
that you don't push yourself enough. Is 
there truth to that? 

I'm never gonna go, “I want to do this 
role because it’s a challenge. I might not 
be able to pull it off, that’s why I'm excit- 
ed about doing it.” For someone to sit on 
the outside, talking about, “They need to 
push themselves,” it’s so ridiculous. Push 
myself? I've had a whole fucking career 
already, these are the gravy years. I have 
more than distinguished myself in the 
movie business. 

Growing up, it was pretty stable except 
for the period when your mom got sick 
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going on. I'm sure all of that’s repressed. 

Charlie wrote vividly about your dad's 
murder. Does he remember more than 
you? 

I don't know all the logistics behind it. 
I know what happened, kind of, I know 
it was him and a girl. I never got all into 
what happened, what went down. 

Did you and Charlie have a lot in 
common? 

We were so different that people would 
see us and be like, “Yall are brothers? I 
didn’t know you was brothers.” And Char- 
lie was in gangs, and even now, Charlie's 
like extra ultramacho - piranha, pit bulls, 
hatchets, axes, machetes. He has a black 
belt in karate. I got through a lot of school 
because the kids knew I was his brother, 
nobody was fucking with me. “You don't 
fuck with Eddie, his brother will kill you.” 
Charlie was a really tough guy. 

Your stepdad was a positive influence? 

Absolutely. 

Even when the boxing gloves came out? 

Well, you know the boxing-glove thing, 
it was maybe once or twice that that hap- 
pened, it wasn't like hed beat you and leave 
you folded up in the corner. That stuff, 
with people disciplining their kids back 
in the day, it’s totally different. You hear 
about Joe Jackson, who had, what, 10 kids? 








You're whipping somebody's ass if you have 
10 kids, in this little house! Ten kids, one of 
them is spinning all around and walking 
backward and shit? You'd be like, “Some- 
body’s getting their ass whipped” [laughs]. 
It’s a whole different time. 

Is there truth to your old stand-up bit 
about him coming home drunk and chal- 
lenging you to a fight? 

We never kicked his ass and took his 
money, but my [step] father would come 
home like that. When I'd do that stuffin my 
stand-up routine, I could hear my mother 
laughing. Even if I was at Madison Square 
Garden, when I'd do my dad, I could hear 
my mother laughing harder than anyone. 
Actually hearing that routine made my 
dad stop drinking. He was laughing, but 
he was like, “That's what I'd sound like?” 
“Yeah, that’s what you would sound like.” 

When you were 16, you were booking 
comedy gigs already, and telling your 
mom, “I don't ever want to be middle 
class.” Where did that come from? 

I remember saying that. That was part 
of “Hey, Mom, can I have a dollar?” “No, I 
ain't got no money.” I was saying, “I never 
want to be like that.” It’s funny, I was say- 
ing, “I never want to be middle-class,” 
but we wasn't middle-class. We were just 
working-class. Struggling-class is a better 
way of putting it. We were struggling-class 
black folks. My mother and father were so 
good at it, they had me thinking we was 
middle-class, God bless them. 

Do you remind your kids of how you 
grew up? 

I never throw that in their face. When 
I'm having those kinds of conversations, 
usually it’s with someone else, not my kids. 

You knew Michael Jackson pretty well. 
What did you make of the tragedy of his 
death? It had a lot of similarities to Elvis 
Presley's, whom you always loved. 

Michael sat in the same hot seat Elvis 
was in, the biggest star in the world...how 
can I put it? It’s like you're not a person, 
your human-beingness is compromised. 
The stuff that everybody has to deal with, 
take that and magnify it by 1,000 - that’s 
where Michael and Elvis are sitting. It’s 
madness swirling around them all the 
time. On the surface, you're coming off like 
you have it all the way together, and behind 
the scenes, you're completely unraveling. 
Michael was the first artist that jumped 
up into the canvas and became part of it, 
where every waking moment is part of the 
show. Who can live up to that shit? 

When did you last see him? 

The last time I saw Michael, I was 
building this house, and I was staying 
around the corner, and he came over one 
night with Prince - his Prince, not Prince. 
I think Blanket was a little baby, either 
Blanket or Paris was a little baby, and he 
came over with them, cooled out for a min- 
ute. It was nice. There was a whole reg- 
ular person in there. Michael, he’s much 
more in touch than you would ever imag- 
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ine. He wasn't off in Never Neverland and 
not aware of the world that was spinning 
around him. The problem was the drugs. 

Have you had to defend your Elvis fan- 
dom to African-Americans who think he 
was racist? 

The big myth in the African-American 
community was that he said that the only 
thing black folks could do for him was 
shine his shoes and buy his records. Peo- 
ple liked him when they were young, then 
said, “I don't like him because he said 
,” and I said, “He never even said that.” 
Truth be told, you go back far enough, you 
go back to your black-and-white footage, 
everybody's a racist, every star you're look- 
ing at, every star you loved was some kind 
of racist, straight-out racist, no black folks 
in their movies, all that shit, but you love 








Thirty-seven. 

That's why I look 38. “This motherfuck- 
er is truly delusional.” 

No drugs ever? Like, you never smoked 
a joint, nothing? 

I've done all that shit, but I'm not a 
drinker. I don’t think I tried a joint until I 
was 29, 30 years old. 

Did you go through the coke phase? Was 
that ever part of your life? 

Never, ever did coke. I've never actually 
even physically had cocaine. 

That's quite an achievement for some- 
one who hung around the cast of “Satur- 
day Night Live” and Rick James. 

When I was 18, I was down in the blues 
bar with Belushi and Robin Williams, 
everybody was partying, I was like, “No.” 
Every now and then, I'd think about that 











FAMILY AFFAIR Murphy with six of his eight children in 2009. “After all these years, 


\'m chilling,” he says. “No stress. I'm cool. | feel comfortable in my own skin. 


them, look at their work. And you can’t 
fault them - that’s the times. 

Michael, Elvis, the Beatles, Bruce Le 
Muhammad Ali, Bob Marley and Mari 
lyn Montoe, they ex some shit that was 
just this 
other shit. You could take Bruce Lee and 
put him around 1,000 other Asian people, 
and your eye goes right to Bruce Lee. Mu- 
hammad Ali, a sea of black folks, your eye 
goes right to him. Whatever that It factor 
is, they have more of it than anybody. 

You don't drink at all - you basically 
drank one night of your li 

You know when I had a drink...the 
night I fought with John Landis on the 
set of Coming to America, I went back 
to the house and Arsenio got me drunk. 
And I got drunk on my honeymoon, when 
I drank three glasses of champagne. I'm 
terrible... I don't throw up if I drink, but 
T can't drink. That’s why I look 35, I don’t 
drink and no stress. How old are you? 
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moment, too, because I was around those 
guys, it was easy to party, and how every- 
thing would have changed. I know if I 
would have fucked around with that, I 
would have been all the way in. I'd have 
made a million headlines. 

Combine that with your success and it 
would've been scary. 

There would have been no suce 
story would have stopped in the Ei 

Woody Allen has that line “Rather than 
live on in the hearts and minds of my fel- 
low man, Td prefer to live on in my apart- 
ment.” Is it any consolation that some a, 
your work will live on after you die? 

[Laughs] I love Woody Allen. Is it any 
consolation? This whole period of docu- 
menting an artist's work, movies, records, 
all this shit, it’s 100 years old, if it’s that. 
It’s brand-new. Beethoven and those fuck- 
ers couldn't even listen to their shit, do you 
know how hard it was to find a mother- 
fucker with a violin that worked back then? 












And his stuff went through the ages. Tech- 
nology has it to where they gonna play this 
stuff forever. But the reality is, all this shit 
turns into dust, everything is temporary. 
No matter what you do, if you're around 
here long enough, you'll wind up dribbling 
and shitting on yourself, and you won't 
even remember the shit you did. I saw this 
documentary on Ronald Reagan, and it 
was like, “Whoa.” They say he came into 
the house, and he had the toy White House 
that he had taken out of a fish tank, and he 
goes, “I don’t know what I'm doing with 
this, but I know it has something to do 
with me.” He had even forgotten he was the 
president. No matter what you do, that shit 
is all getting turned into gobbledygook. In 
200 years, it’s all dust, and in 300 it 
ain't nothing, and in 1,000 years, it’s like 
you wasn't even fucking here. But if 
you're really, really lucky, if you really 
did something special, you could hang 
around a little longer. 

You had to pay to get Redd Foxx 
buried. Is that a nightmare of your 
to be left poor like that? 

I never had no horror shit like that. 
If somebody did some shit to me, I’m 
going to the street, I'm not going to 
court, somebody's going to get fucked 

up. I can't even imagine. But I've been 
me guy for years, my busi- 
‘ss person does everything right, 
took care of me, so when I'm old, 
you never have to worry about “Yeah, 
man, Eddie Murphy, he's id and 
no one will bury him, he 
in the yard.” I have some burial funds 

(laughs). Actually, cremation. 

Is that right? Why? 

Being buried is creepy, don't you 
think? In the ground...this rock over 
you, your name on the rock, you're 
down there, decomposing... it’s 
creepy. 

Is it OK religionw 
lowed to be cremated 

What religion? I’m baptized Catholic. 
But I don't want to have no religion. I have 
Christian-based values and beliefs. 

People used to think you shouldn't be 
cremated so you can rise out of the grave 
when Jesus returns. 

But that doesn’t make sense, because 
you don’t know what you look like in 
that box! So you come back and you're 
like, “I didn’t get cremated, Lord, here I 
am.” You're looking pretty bad, though 
[laughs]. You have to tell Jesus what your 
name is. “It’s me, Lord, Eddie!” And Lord 
is like, “Who the fuck is thi: 

Where do you want your ashes to go? 

Ideally, it would be a beautiful woman 
sprinkling my ashes. “Oh, it’s so sad,” and 
Tl be, like, 100, and it will be some beau- 
tiful girl, and they'll be whispering, “She 
was too damn young to be with him,” as 
she’s sprinkling the ashes. Just sprinkle 
me in the drink somewhere, a nice ocean, 
and keep it rolling. 





































se, you're al- 
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Rick Perry’s track record as governor reveals his only discernible 
passion: selling off government to the highest bidder 
By MATT TAIBBI 


ARLY MORNING IN A NEARLY FILLED CoR- 
porate ballroom at the Cobb Energy Centre, a 


second-tier event stadium on the outskirts of 


Atlanta. It’s late September, and a local conser- 

vative think tank is hosting a get-together with 

Rick Perry, whose front-runner comet at the 

time is still just slightly visible in the bottom 
of the sky. I've put away five cups of coffee trying to stay awake 
through a series of monotonous speeches about Georgia highway 
and port reform, waiting for my chance to lay eyes on the Next 
Big Thing in person. 

By the time Perry shows up, I'm jazzed and ready for history. 
You always want to remember the first time you see the possible 
next president in person, But as every young person knows, the 
first time is not always a pleasant experience. Perry lumbers on- 
stage looking exceedingly well-groomed, but also ashen and ex- 
hausted, like a funeral director with a hangover. 

In avoice so subdued and halting that I think he must be sick, 
he launches into his speech, which consists of the following ele- 
ments: a halfhearted football joke about Texas A&M that would. 
have embarrassed a true fan like George W. Bush, worn bro- 
mides about liberals creating a nanny state, a few lines about 
jobs in Texas, and a promise to repeal “as much of Obamacare 
as I can” on his first day in the White House. 

“T will try,” he says, “to make Washington, D.C., as inconse- 
quential in your life as I can.” 

Then he waves and walks offstage. The whole thing has taken 
barely 10 minutes. 
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I can't believe it, and neither can the assembled crowd of Geor- 
gia conservatives, who hesitate before breaking into polite ap- 
plause. I feel like a high school cheerleader who just had her leg 
jizzed on in the back of a convertible. That's it? It’s over? That 
was Rick Perry's stump speech? 

“Low energy, low substance,” sighs Justin Ryan, one of the 
conference attendees. “That's sort of the candidate in general.” 

But this is America, remember, where one should never under- 
estimate shallow. And Rick Perry brings shallow to a new level. He 
is very gifted in that regard. He could be the Adolf Hitler of shallow. 
campaign is still struggling to recover from the kind 
acular, submarine-at-crush-depth collapse seldom seen 
before in the history of presidential politics. The governor went 
from presumptive front-runner to stammering talk-show punch 
line seemingly in the speed of a single tweet, rightly blasted for 
being too incompetent even to hold his own in televised debates 
with a half-bright pizza salesman like Herman Cain and a gog- 
gle-eyed megachurch Joan of Arc like Michele Bachmann. But 
such superficial criticisms of his weirdly erratic campaign de- 
meanor don't even begin to get at the root of why we should all 
be terrified of Perry and what he represents. After all, you have 
to go pretty far to stand out as a whore and a sellout when you 
come from a state that has produced such luminaries in the his- 
tory of political corruption as LBJ, Karl Rove and George W. 
Bush. But Rick Perry has managed to set a scary new low in the 
annals of opportunism, turning Texas into a swamp of political 
incest and backroom dealing on a scale not often seen this side 
of the Congo or Sierra Leone. 
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In an era when there's exponentially more money in polities 
than we've ever seen before, Perry is the candidate who is expo- 
nentially more willing than we've ever seen before to whore him- 
self out for that money. On the human level he is a nonperson- 
ality, an almost perfect cipher - a man whose only discernible 
passion is his extreme willingness to be whatever someone will 
pay him to be, or vote for him to be. Even scarier, the religious 
community around which he has chosen to pull his human cha- 
meleon act features some of the most extreme end-is-nigh nut- 
cases in America, the last people you want influencing the man 
with the nuclear football. Perry is a human price tag - Being 
There meets Left Behind. And sometimes there's nothing more 
dangerous than nothing at all. 


ERRY SHOT INTO THE RACE FOR THE REPUBLICAN 
presidential nomination like a rocket, which is to say, 
he jumped late into a historically underwhelming con- 
test of bumblers, second-raters, extremists and reli- 
gious loonies, and became the top dog by default sim- 

ply by virtue of not looking obviously demented at first blush to 
the national media. At the time, the GOP's Tea Party base was 
splitting right down the middle, divided between the intellectual 
libertarians headed by fellow Texan and original Tea Partier Ron 
Paul, and the “values”-oriented 
sect steered by the Bible-thump- 
ing likes of Michele Bachmann 
and Rick Santorum. Despite 
Barack Obama’s plummeting 
approval ratings, Republicans 
seemed to have little chance of 
success in 2012 unle me- 
one emerged from the pack with 
the goods to pull off a seeming- 
ly impossible demographic tri- 
fecta: capturing enough of these 
two increasingly insurrection- 
ary camps within the Tea Party 
to win the primary, while still re- 
taining enough moderate cred to 
steal the middle from Obama in 
the general election. 

Into this morass stepped 
Perry, a tall, perma-tanned, Bi- 
ble-clutching Southerner with 
front-runner hair and the build 
of a retired underwear model, 
boasting 10 years of executive ex- 
perience and a furious anti-government bestseller (Fed Up!) still 
sizzling on the nation’s bookshelves. This was the magic-bullet 
candidate, with the End Times connections and born-again be- 
atitude to out-Jesus Michele Bachmann, the CV full of arch-lib- 
ertarian, anti-Fed ramblings pretentious enough to have been 
written by Ron Paul, and the eelish good looks to outshine robot- 
ic front-runner Mitt Romney. Perry just looked like the inevitable 
nominee, and it wasn't long before he was sitting atop the polls. 

But as a presidential candidate, Perry has mainly distin- 
guished himself with a kind of bipolar wildness in the debates: 
sullen and reserved one moment, strident and inarticulate the 
next. He sweats profusely. He can’t stand still. When he does 
manage to get off a zinger, he cracks a smug grin, looking like 
he's just sewn up the blue ribbon in a frat-house dong-measur- 
ing contest. Parts of his record drive the Tea Party nuts, like his 
decision to pay for the kids of illegal immigrants to attend state 
colleges just like other students, or his executive order requiring 
all sixth-grade girls in Texas to be vaccinated against HPV, the 
human papillomavirus that causes cervical cancer in women. 

Liliana Ros, a party committeewoman in Florida, shook Per- 
ry’s hand during a commercial break at the Orlando debate and 
promptly finked on him to reporters, offering a pervy description 
that was missing only the open raincoat and the raging boner. 
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THE BORED FARMER 
Perry won a seat in the Texas legislature in 1984, but admitted 
he “had not one piece of legislation” he wanted to introduce. 


“He grabbed my hand and held on to it,” Ros said. “His hand was 
so cold, like ice. And he was sweating. He didn't seem well, like 
he was in pain or he was sick or something. I don’t know what it 
was, but something was definitely wrong.” 

As soon as Perry became that most fragile of early-campaign 
life-forms, the “presumptive front-runner,” opponents and re- 
porters began scrambling to find the skeletons in his closet. The 
journalism world is abuzz with salacious whispers about his pri- 
vate life, while liberals have focused on his ties to the New Ap- 
ostolic Reformation, an apocalyptic sect of loopy Christian fun- 
damentalists who think Jesus is coming back soon to blow up 
the planet. But voters who want to know who Rick Perry really 
is would do well to remember the advice of noted political ana- 
lyst Hannibal Lecter, who instructed Jodie Foster about the seri- 
al killer she was tracking in The Silence of the Lambs. What does 
he do, Lecter asked, this man you seek? He kills women? No, that 
is incidental. Don't look at what the man does, look at what he is. 

It's the same with Rick Perry. 

Yes, Perry has deployed some of the campaign’s most extreme 
anti-government rhetoric, denouncing Social Security as an “ille- 
gal Ponzi scheme,” calling for the repeal of the federal income tax, 
even seeming to threaten Ben Bernanke with mob violence if he 
came to Texas. And yes, he hangs out with some of the weirdest 
religious nuts in America, keep- 
ing as allies a Texas evangelical 
who believes the Democrats are 
literally controlled by a Satan- 
ic demon called Jezebel, and an- 
other who believes that a recent 
Perry-led religious rally helped 
break an ancient curse laid down 
on Texas soil by Native Amer- 
ican cannibals. And sure, yes, 
he promises to be a more-than- 
unusually obnoxious belligerent 
in the culture wars, having ap- 
pointed three consecutive cre- 
ationists to head the Texas State 
Board of Education, signed a law 
mandating that every woman 
who wants to get an abortion 
must first be forced Clockwork 
Orange-style to stare at a sono- 
gram of the fetus, and executed 
more prisoners than any gover- 
nor in modern times. 

Yes, he has done all of those 
things, and more. But it’s all incidental. When you ask what Per- 
ry’s true nature is - the first and principal thing that defines him 
~ there's just one answer: favors. 

Favors are the one consistent thread running through Perry's 
political career, Throughout his time as governor, whenever his 
ideology or his religion comes into conflict with the need to give 
a handout to a major campaign donor, ideology and religion lose 
every single time. 

Though 94 percent of schools in Texas teach a sex-ed curricu- 
lum based on abstinence-only — an approach that led one watchdog 
group to conclude that “shaming and fear-based instruction are 
the standard means of teaching students about sexuality” in Texas 
~ Perry nonetheless signed an executive order mandating that 
those same girls subjected to those abstinence-only classes receive 
an STD vaccine. You can't talk about STDs to sixth-grade girls, but 
if it’s worth $120 a shot to a pharmaceutical company like Merck, 
you can jam the birds-and-the-bees lesson right into their arms. 

Those in Texas who have followed Perry most closely over the 
years have all come to the same conclusion about him. “He's a 
cash-and-carry governor,” says Craig McDonald, director of Tex- 
ans for Public Justice, a group that monitors campaign contribu- 
tions in the state. “He has an extremely strong stomach for hold- 
ing his nose and doing really dirty favors.” 
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“He'll be whatever you want him to be,’ says one longtime po- 
litical opponent. “He’s all about greed.” 

“There's no line he won't cross,” says another. 

“This guy doesn't believe in one damn thing,” says a third. 

As for how this classic, big-government, machine politician - 
aman who made massive government stimulus routine at a time 
when Barack Obama was still shooting baskets in the Senate 
gymnasium - could run as a small-market conservative and Tea 
Party champion, many in Texas express bewilderment. 

“Ifyou tell alie often enough, people believe it,” says Debra Me- 
dina, a Tea Party Republican who ran against Perry in the guber- 
natorial primary last year. “That's Rick Perry.” 


T'S JUST AFTER MIDDAY, A MONDAY AFTERNOON, AND 
I'm barreling down a stretch of State Highway 176 in the 
deadest, hottest part of the Texas desert, a few miles shy 
of the New Mexico border and about an hour west of the 
rusted oil wells and Friday night lights of Odessa-Permian. 
Just before I get to New Mexico, I slow down, hang a right and 
roll down a dirt road, out of America and into a different coun- 
try. Rick Perry Country. This is a land neither capitalist nor so- 
cialist, but somehow boasting the worst aspects of both systems. 
The specific spot I'm looking for is a giant hole in the ground - 
one of the nation’s largest repositories of nuclear waste. The fa- 
cility is run by a company called Waste Control Specialists, the 
creature of a shadowy billionaire named Harold Simmons, who 
was one of the single largest financial backers of the Swift-boat 
campaign against John Kerry, donating more than $3 million. 
Chew on that for a moment: The Kerry smear campaign was 
powered in large part by radioactive waste — or, more specifical- 


Who’ on that Central Committee? It’s not that hard to figure 
out. Texas has no limit on individual donations to political candi- 
dates, which means the governor's best friends don’t have to hide 
behind soft money and other back-door channels. In Texas, you 
can pay your tribute right out in the open. 

“The total of hard-money donations to Perry's three guberna- 
torial campaigns is $102 million,” says McDonald, who tracks 
the state’s pay-for-play system on behalf of Texans for Public Jus- 
tice. “Half of that, $51 million plus, came from just 204 donors.” 

Simmons, the billionaire owner of WCS, is near the top of that 
list of Perry's 204 super-insiders, having personally donated 
more than $1 million to Perry’s three gubernatorial campaigns. 
Ifyou add in his donations to the Republican Governors Associa- 
tion, which Perry was elected to lead last year, then Simmons and 
his company have donated $3 million to Perry-friendly causes in 
the past 10 years. That makes Simmons the second-biggest donor 
in Perry's camp, behind the homebuilding magnate Bob Perry 
(no relation), who has handed over an astonishing $13.7 million 
to Perry and the governors association. 

The system of uncapped donations means that Perry's super- 
insiders effectively operate as mobsters who hold a chit on the 
state’s government. “These are obscenely huge amounts,” says 
McDonald. “You can give a politician $100 or $1,000 because 
you like his ideology. But when you start giving him $250,000 or 
$500,000, you gotta think you are getting something in return.” 

So what did Harold Simmons get for his money? A lot. 

For starters, a group of Perry appointees on the Texas Com- 
mission on Environmental Quality gave Simmons a license to 
build his hazardous nuke dump, even after the TCEQ’s own team 
of scientists agreed that the project was too risky, given how 











Perry is an almost perfect cipher surrounded by 
end-is-nigh nutcases — think Being There meets Left Behind. 








ly, by the fat government contracts to store such waste that were 
swallowed up by Simmons, a supposedly “anti-government” ex- 
tremist who, naturally, is one of Rick Perry's biggest supporters. 

The Perry-Simmons nuclear landfill is surrounded by giant 
piles of red clay rising up out of the desert, flanked by huge man- 
made chasms designed to hold sand-covered drums of sizzling 
waste. A person entering its gates feels an irresistible urge to wear 
lead underpants, It’s a terrifying sight, but it’s even more disturb- 
ing as a symbol of Rick Perry's style of government. In Perry's 
Texas, state regulation doesn't work because regulatory seats can 
be bought, and the free market doesn’t work because connections 
and influence matter more than competition and performance. 
The landfill run by Perry's pals at Waste Control Specialists rep- 
resents an extreme example of both dysfunctional ends of the gov- 
ernor’s approach to government, a taxpayer-financed hole in the 
ground that is as extremely unsafe as it is woefully uneconomic. 
“The WCS plant,” says Lon Burnam, a Texas state representative, 
“js the ultimate example of Perry's crony capitalism.” 

Perry's great triumph as governor has been the construction 
ofan elaborate political machine, one that operates according to 
its own separate dynamic, using donations, appointments and fa- 
vors as currency. In fact, Texas is run much like a Soviet protec- 
torate, with a party boss (Perry) and a Politburo of superconnect- 
ed advisers to the governor who shuffle back and forth between 
the public and private spheres (Perry's chief of staff, Mike “The 
Knife” Toomey, for instance, jumped from the governor's office 
to ajob lobbying for Merck prior to the HPV vaccination order), 
all backed by a somewhat larger Central Committee of big finan- 
cial donors who are the real “representative” power in the state, 
much more than the actual state legislature. 
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dangerously close it lies to the Ogalalla aquifer, which provides 
drinking water for seven states. 

When I visit the site in September, it has just rained in the 
area for the first time in a year - really - and there is water all 
over the place. Rod Baltzer, the president of WCS, insists that the 
wastewater is being contained and disposed of in a safe, order- 
ly fashion. But it’s hard not to look beyond the dump to nearby 
Eunice, New Mexico, visible just a few miles away, and wonder 
about the wisdom of taking a private company’s word that there 
is no contaminated water running underground to the nearby 
town. Especially since another of Simmons’ companies, NL In- 
dustries, has already been caught leaking radioactive waste into 
an aquifer in Ohio. In a supremely ironic demonstration of how 
the modern system of payola capitalism works, Simmons is now 
being paid millions by taxpayers, via the federal Energy Depart- 
ment, to clean up his own mess, moving radioactive waste from 
his dump in Ohio to the one in Texas. 

All of this is key to understanding Perry, because the WCS 
landfill so perfectly fits the business model of his key donors. The 
company leases the land for the dump, meaning that WCS keeps 
the lion’s share of the profits, while the liability mostly stays with 
the state. There's no real regulation to speak of, and many of the 
state’s decisions appear to have been greased by massive cam- 
paign contributions or other favors: The executive director of the 
state’s environmental commission, for instance, received ajob as 
a lobbyist for WCS not long after helping the firm get its license. 

What's more, the company even got the government to pay for 
the landfill, lobbying the town of Andrews to float a $75 million 
bond issue to finance the construction of two new dump sites on 
the property. And in a final insult, WCS managed to negotiate 
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a loophole exempting it from having to pay school taxes in An- 
drews. Instead, it offers a few small scholarships a year. 

“When I was a kid, our high school was the first one in Texas 
to have carpets,” says Melodye Pryor, a local resident and long- 
time opponent of the dump. “Now, our schools are falling apart.” 

Andrews is little more than a few crisscrossed roads in the 
middle of the desert, wrapped around a couple of gas stations and 
Mexican restaurants and populated by tough blue-collar work- 
ers hunkered down in modest little sun-cooked houses. Ifyou can 
grasp this little working-class neck of Texas lending a Dallas bil- 
lionaire $75 million so that he can keep 90 percent of the revenue 
from a dangerous nuclear-waste dump that runs without any real 
regulatory oversight, all while paying no school taxes, then you've 
begun to understand what Rick Perry’s America might look like. 

“It’s the worst possible hybridization,” says Medina, the Tea 
Party candidate who ran against Perry. “A private entity keeps 
the receipts, The state and the taxpayer own all the liability.” 





HE DESCRIPTIONS OF PERRY’S EARLY POLITICAL 
career all sound like the early chapters of true-crime 
books about serial killers, where nobody notices any- 
thing special about the protagonist until the bod- 
ies start piling up along the local riverbank. In Per- 
ry’s case, those bodies didn't start showing up until 2000, when 
Bush became president and Perry assumed his seat as gover- 
nor, turning the state government into a factory of obscene back- 
room deals. At first, like many of today’s would-be Tea Party lead- 
ers, Perry started off trying to milk big government rather than 
dismantle it. In the late Eighties, when Michele Bachmann was 
training for her future as an anti-tax crusader by working for the 


Back then, the future global-warming denier was a Demo- 
crat, and even supported Al Gore for the presidency in 1988. 
But with Texas moving to the right, Perry switched parties the 
following year — not for ideological reasons, it appears, but be- 
cause he could sense the wind shifting. “Perry is a really, really 
good politician,” one Republican strategist later explained. “He 
understood where the state of Texas was going.” The move also 
enabled Perry to defeat Jim Hightower, a popular Democrat, as 
agricultural commissioner, a powerful post in America’s sec- 
ond-biggest farm state. During his two terms in the office, Perry 
demonstrated little ideological bent, even expressing support for 
Hillary Clinton's health care plan in the early Nineties. In 1998, 
Perry was elected lieutenant governor alongside George W. Bush, 
serving with the kind of distinction that made his boss look like 
Winston Churchill. Perry reportedly zoned out during a series 
of breakfast meetings that Bush held with top Texas politicians. 
“Sometimes, to pass the time, he would file his nails,” The New 
Republic reported. 

Bush and Perry reportedly had a chilly relationship, thanks in 
part to Bush’s refusal to let Perry test the limits of political nep- 
otism. In 1995, Perry wanted to nominate his brother-in-law, 
Joseph Thigpen, to the 11th Court of Appeals. Bush blocked the 
move, and legend has it that Perry blamed Karl Rove for the in- 
cident and never forgave either of them. This might help explain 
in part why Perry was so eager to start packing the state offices 
with cronies the moment Bush left for Washington. 

Perry's prowess in building his political machine at the ex- 
pense of taxpayers can be tied directly to his administration's al- 
most mathematical precision in making government handouts 
match the campaign contribution. “There are a couple of things 


Perry appointed 921 of his donors to government posts — 
and collected a staggering $17 million for his campaigns. 





IRS, Perry - who like Bush had a military pilot's background, but 
unlike Bush flew in the real Air Force for five years — was serving 
in the Texas state legislature, representing Haskell County, a dry 
little pocket of nowhere just north of Abilene and west of Dallas. 

While Bush made a great political career pretending to be a 
hick Texas rancher, Perry started out as the real thing, a cotton 
farmer and cattle rancher who spent his early adulthood look- 
ing for a way out of life on his dad’s farm. “He was ranching with 
his family,” says Fred McClure, a former aide to Sen. John Tower 
who met Perry in 1978. Perry had come to Washington to ob- 
serve the American Agricultural Movement, a grassroots cam- 
paign launched by farmers to get the federal government to raise 
farm subsidies. Though the movement was the ideological op- 
posite of the Tea Party, begging for government handouts, Perry 
knew a political opportunity when he saw it. “This was an early 
indicator of his ability to evaluate politically what was going 
on,” says McClure, who remains friends with Perry today. “The 
grassroots nature of the American Agricultural Movement was 
not unlike the grassroots nature of the Tea Party. He developed 
the skill set to read the political tea leaves.” It was after watch- 
ing the angry farmers descend on Washington that Perry decid- 
ed to run for the state legislature. “I think part of it was that he 
was bored farming in Haskell,” McClure says. 

Perry's early political career was marked most particularly 
by a seeming lack of ambition to accomplish anything specific. 
After being elected to the Texas House in 1984, he told a news- 
paper in Abilene, “I had not one piece of legislation I planned to 
carry.” When the state land commissioner asked him to sponsor 
abill, Perry told the commissioner not to bother explaining it. “I 
wouldn't understand it anyway,” Perry said. 
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you need to do if you want to raise obscene amounts of money,” 
says Andrew Wheat, research director at Texans for Public Jus- 
tice. “One, you need to send the message that you're careful- 
ly counting who's giving how much, to create a competitive at- 
mosphere. And two, you want to send not-so-subtle signals that 
there's going to be a return on the investment. And this governor 
has been a master of sending those signals.” 

How masterful has he been? According to Texans for Public 
Justice, Perry appointed 921 of his donors and their spouses to 
government posts over the past decade. All told, those appoin- 
tees gave a staggering $17 million to his campaigns — 21 percent 
of the entire amount he raised during that time. To give an indi- 
cation of just how completely for-sale public appointments be- 
came during his administration, Perry collected $6.1 million 
from the 155 people he appointed to be regents of state univer- 
sities in Texas. 

You can get a fairly decent summary of Perry's track record as 
governor just by going down the list of political favors that were 
granted to the 204 “Central Committee” members who collec- 
tively contributed half of his campaign money. Start at the top: 
Perry's biggest single donor, the homebuilder Bob Perry, was re- 
warded with his very own regulatory agency. 

Back in the Nineties, Bob Perry made a fortune building cheap 
homes, and he had enormous success in circumventing regu- 
lation, taking advantage of arbitration clauses that prevented 
homeowners from suing in the event of leaks or faulty construc- 
tion or other problems. But after he lost a high-profile arbitra- 
tion case, he and other builders decided to go straight to the top. 
In 2003, his company’s general counsel, John Krugh, served on 
a task force established to craft new legislation. The result was 
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WASTE CONTROL SPECIALISTS 


MESSING WITH 
TEXAS A Perry donor. 
who gave $3\million 
won approval for a 
radioactive wast 
dump in Andrews. 


a bill creating the Texas Residential Construction Commission, | 


which Gov. Perry signed into law that year. Not long after getting 
a $100,000 check from Bob Perry, the governor appointed Krugh 
to serve on the new nine-member commission. 

The commission, which initially included four builders and 
not a single consumer advocate, was a masterpiece of deregu- 
lation - actually a kind of deregulation from within, in which 
builders created and ran a toothless regulatory agency to non- 
police themselves. The body forced homeowners to pay, at min- 
imum, hundreds of dollars for an inspection fee before making 
any complaint against a builder. And though the commission 
frequently ruled in favor of ripped-off homeowners, it had no 
enforcement power at all - meaning homeowners rarely got 
their homes fixed. 

Perry’s entire career as governor is marked by a history of sim- 
ilar handouts to his top donors. In 2005, he signed an executive 
order to speed approval for 17 new coal-fired power plants that 
would drive the state’s carbon footprint past that of Florida, Cal- 
ifornia and New York combined. Eleven of the plants were slat- 
ed to be built by TXU, a million-dollar donor. Then there was 
the chicken-farming king Lonnie Pilgrim, who once handed out 
$10,000 checks on the floor of the Texas legislature in advance 
of a bill; he gave more than $600,000 to the governor and his 
causes, and Perry repaid the favor by petitioning the EPA for 
a waiver of federal ethanol mandates, which had jacked up the 
price of corn feed for Pilgrim's business. 





ERHAPS THE SINGLE MOST INTERESTING FAVOR 
that Perry doled out is one that directly violated his 
supposedly “conservative” Tea Party principles. One 
of his first big moves as governor was to back the 
Trans-Texas Corridor, a $175 billion project to priva- 

tize the state’s highways. This was to be the mother of all public- 

works projects, a 4,000-mile highway network, at some points 
four football fields wide, that would also include commuter rails, 
freight rails and telecom pipelines. The TTC, in essence, was the 
ultimate Tea Party nightmare, a massive public boondoggle that 
would have created a huge network of new tolls and required a 
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nearly unprecedented use of eminent domain to help the state 
seize nearly 500,000 acres of land from ranchers and farmers. 

Though most of the project was shot down by the state legisla~ 
ture, Perry did manage to push through several parts of it, most 
notably a few stretches of new highway construction around 
Houston and Dallas. Some of the beneficiaries of those projects 
were American firms that had donated lots of money to Perry 
and the governors association, like Williams Brothers Construc- 
tion ($621,000), Parsons Corporation ($410,000) and JP Mor- 
gan Chase ($191,000). But another beneficiary was a Spanish 
firm called Cintra, part of a consortium that won the develop- 
ment rights for the original TTC project. 

Cintra’s involvement was an obvious case of revolving-door pol- 
ities. A Cintra consultant named Dan Shelley left private practice 
in 2004 and joined the Perry Politburo that same year, working as 
the governor's legislative liaison during the time Cintra was in line 
to win the multibillion-dollar project. A year later, Shelley went 
back to private practice, earning more than $50,000 in consult- 
ing fees from Cintra once he left “public” offi 

Cintra ultimately received about $5 billion in contracts from 
the state to develop three major highway projects, one of which, 
a toll road in central Texas, is one of the few surviving remnants 
of the hated TTC. On another Cintra highway, the North Tar- 
rant Express near Fort Worth, the state ponied up $570 million 
to subsidize the project and permitted Cintra to recoup its invest- 
ment by building toll lanes for drivers who want to bypass the 
free lanes. That means future generations of Texans who are in 
a hurry to get somewhere will have the pleasure of being able to 
jump ona toll lane they already paid taxes to help build. It turns 
out you can mess with Texas after all. 

That's if the road ever gets finished. Cintra received a similar 
contract to run a toll road in Indiana, but it soon ran into finan- 
cial problems and had to jack up tolls to pay for the $3.8 billion 
project. In Texas, Cintra will have some latitude to raise rates 
on its roads, and if you don't like it, well, fuck you. “What are we 
going to do - go complain to a board in Spain?” says Terri Hall, 
founder of an advocacy group called Texans Uniting for Reform 
and Freedom that fought the highway deal. 
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In addition to the highway contract with Cintra, Perry this 
year signed a bill written in part by a lobbyist for a British firm 
called Balfour Beatty, paving the way for the state to sell virtu- 
ally everything that isn’t nailed down to anyone - foreigners in- 
cluded. The bill, Hall says, allows “all public buildings, nursing 
homes, hospitals, schools, ports, mass transit projects, telecom- 
munications, etc. to be sold off to corporations.” Even more in- 
credibly, the bill authorizes companies to borrow money from the 
state, which will also help secure their debt. In other words, Perry 
passed a bill under which a foreign company could theoretical- 
ly borrow money from Texas taxpayers to buy the taxpayer's own 
state property back from him, at a discount! 

But the most treasonous Perry deal of all came when he tried 
to doa macabre favor for his political hero, former senator Phil 
Gramm. Gramm gave hundreds of thousands of dollars to Per- 
ry’s campaign, essentially emptying the remnants of his own 
campaign war chest into Perry’s when he left public office and 
went to work for the Swiss bank UBS. In 2002, Gramm came 
to Perry’s administration with a proposal that would allow the 
bank to take out life insurance policies on retired Texas teachers. 
Under the deal, UBS would collect on the policies of the teach- 
ers when they died, and reward the state with a small cut for ar- 
ranging the wagers. Teachers who balked at letting UBS profit 
from their death were reported- 
ly to be paid $100 to sign on the 
dotted line. The state insurance 
commissioner, a Perry appoin- 
tee, approved a special waiver 
to allow the deal to go through, 
but the project collapsed after a 
media backlash. 
ap: Rick Perry sold the 
highway driv- 
s to Spanish billionaires, let a 
British firm write a vuthori 
ing the 
state property to foreign corpo- 
rations, and tried to literally sell 
the lives of retired Tex: hool- 
thers to a Swiss bank. Yet 
»mehow built a reputation 
in the national media as a fist- 
shaking Amer it nativist, 
with a Tea Partier’s passion for 
small government. How Perry 
has managed to sell this fictional 
version of himself is a testament 
to the extraordinary power of marketing over reality in our mod- 
ern political system. In fact, his entire career is a profound tes- 
tament to our nagging collective inability, or perhaps unwilling- 
ness, to distinguish between what a politician says and what he 
actually does. 

“People are like, ‘He wears a red shirt, he must think like I do, 
says Medina, Perry’s Tea Party opponent. “It’s ‘you're Christian, 
T'm Christian, we must believe the same.” 



















































OR A LONG TIME, PERRY MASTERFULLY EXPLOIT- 
ed this basic weakness of the American voter. As he 
prepared his run for the White House, he took loud 
and drastic steps to plant flags in both of the main 
camps of the Republican Party base, making sure 

there was an extensive record of Tea Party-friendly remarks at- 

tached to his name, as well as lots of file footage of him cozying 
up to prominent evangelicals. He accomplished the former task 
mainly through his book, Fed Up!, an impressively shameless 
volume of avalanching self-congratulatory horseshit that lays 
the indignant Tea Partyisms on so thick, one imagines Perry 
wearing a tricorner hat as he dictates to his ghost writer. “We 
are tired of being told how much salt we can put on our food, 
what windows we can buy for our house, what kind of cars we 
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THE GOD-TACULAR 
Perry used state resources to promote a prayer meeting with 
Christian extremists who believe Armageddon is coming. 


can drive,” Perry writes. “We are fed up with bailout after bail- 
out and stimulus after stimulus . . . the government picking win- 
ners and losers based on circumstance and luck.” 

Nowhere in the book, of course, does it mention that Perry, 
who famously refused Obama's stimulus money and blasted the 
administration for reckless borrowing and creating “zero jobs,” 
greenlighted two gigantic stimulus programs of his own. Both 
the $200 million Emerging Technology Fund and the $363 mil- 
lion Texas Enterprise Fund were little more than crude vehicles 
for repaying campaign donors with state aid. The state has also 
given millions in handouts through the Texas Film Commission, 
paying for TV commercials for Fortune 500 firms like Walmart. 

Perry, who consistently criticizes Obama for borrowing to pay 
for his stimulus, even paid for the Texas Enterprise Fund in part 
by borrowing $161 million from the state’s unemployment in- 
surance fund - meaning he took money from the paychecks of 
blue-collar workers and turned it into millions in welfare grants 
ike Lockheed Martin, Texas Instruments and 

fexas is now running out of money 
laid off by com- 

















But despite the fact that Perry does a lot of exactly what he 
decries in his book, there are still plenty of Tea Partiers who 
ierce loyalty to him. The 
that while being un- 
ing and morally abso- 





compromi 
lutist is normally one of the key 
features of the entire Tea Party 
movement, some of the same true 


believers who were willing to risk 
a national default rather than 
borrow one single dollar over the 
debt limit suddenly become long- 
view-taking pragmatists when it 
comes to Perry. “Ideology is won- 
derful in prince’ iple,’ Toby 
Marie Walker, a Tea Party lead- 
er in Waco, sounding more like 
Barack Obama than John Birch. 
“But it's not practical in politic 

Walker says she gives Perry 
credit for changing course when 
there was a public outery over 
some of his less-than-clas 
ly-conservative pol 
ing his use of eminent domain 
(he later signed a bill restri 
it) and his HPV vaccine order (which he has since renounced as 
a “mistake”). Admitting your mistakes, says Walker, is “valuable 
to have in a leader.” 

When I point out that Perry essentially repeated the same 
“mistake” this year, signing a bill mandating shots of a meningi- 
tis vaccine (made by Novartis, a $700,000 donor) for every col- 
lege freshman in the state, Walker suddenly changes tack and 
defends the move as good policy. “You can opt out of a shot - 
you cannot opt out of meningiti Walker, joking that I'm 
giving the governor a hard time for forcing people to avoid can- 
cer. When I ask how that is any different from Obama forcing 
people to buy health insurance, she again points to the “option- 
al” nature of Perry’s executive orders. “I can’t opt out of Barack 
Obama’ health care plan,’ she says. 

In point of fact, students can “opt out” of Perry’s vaccines only 
if they obtain a conscientious-objection form from the Texas De- 
partment of State Health Services, and renew it every two years — 
which, if nothing else, is an entertainingly surrealist take on the 
Tea Party doctrine of limited government. 

In any case, my discussion with Walker is predictably point- 
less. When I ask about Perry selling stretches of already-paid-for 
highway to foreigners, Walker replies, “We need another road.” 
When I ask about Perry trying to force Texans to pay tolls to an 
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unaccountable Spanish corporation, the answer is, “I don't have 
a problem paying for upkeep.” 

When you start hearing Tea Partiers say they don’t mind pay- 
ing taxes, you know the matter has exited the realm of the logi- 
cal. Medina, who took an impressive 18 percent of the vote in her 
primary race against Perry, says some Republican voters are so 
focused on beating Barack Obama that they can't see the truth 
about a big-government machine politician like Perry. 

“You have to want to know,” she says. “And it’s easier not to.” 

As befits any Texas politician, Perry has always been at least 
superficially religious, growing up in the same Methodist tradi- 
tion as George W. Bush. But like his relatively late conversion to 
extreme anti-tax/Tea Party rhetoric, Perry's decision to throwin 
with the truly loony sect of evangelicals only came very recent- 
ly, after a prayer meeting with two crazy-ass pastors, Tom Schlu- 
eter of Arlington and Bob Long of San Marcos, in his office in 
2009. According to The Texas Observer, Schlueter had received 
a “prophetic message” the day before this visit from a local Chris- 
tian soothsayer named Chuck Pierce, instructing him to “pray by 
lifting the hand of the one I show you that is in the place of civil 
rule.” Meaning Perry, apparently. 

‘The governor bought the act, paving the way for his impressive 
slate of primary-season pandering to evangelicals this year. The 
big ploy was an early-August stadium God-tacular called “The 
Response,” in which Perry invited Christian leaders - featuring a 
heavy concentration of Rapture merchants and End Timers - to 
pack into Reliant Stadium in Houston to read the Good Book and 
“respond” to wayward America’s departure from proper Christian 
values. Perry surely scored points with evangelicals everywhere 
by brazenly using state resources to promote the event, which his 


because he thinks Armageddon is coming before the end of the 
quarter. In both cases, the long view doesn’t matter. 

That is why Rick Perry is so dangerous. He represents the ul- 
timate merger of nihilistic short-term corporate calculation and 
rightist apocalyptic extremism. He is a politician willing to do 
absolutely anything for a buck today, playing to a demograph- 
ic of millions willing to walk off a cliff en masse tomorrow. In a 
Rick Perry White House, there will not be much planning for a 
rainy-day future. 


ERRY’S RUN FOR THE WHITE HOUSE AS A SMALL- 

government Tea Party conservative is one of the all- 

time great marketing scams, a breathtaking high- 

wire act by a man who if nothing else certainly has 

the gigantic balls required for the most powerful job 
in the world. But it’s an act that should have ended after just a 
few steps down the rope, when he slipped up in the Orlando de- 
bate and told the truth. 

Among other attacks that night, Perry was taking criticism for 
his decision back in 2007 to order all sixth-grade girls in Texas to 
be inoculated against HPV - specifically, with three shots of Gar- 
dasil vaccine, a Merck product that sells for a tidy $120 a shot. Mi- 
chele Bachmann, who not only hates the move as an intrusive use 
of state power but probably also because it interferes with God's 
ability to administer punitive cancers to dabblers in extramari- 
tal sex, blasted Perry for delivering such a blatant favor to his cor- 
porate buddies at Merck. “We cannot forget that in the midst of 
this executive order, there is a big drug company that made mil- 
lions of dollars because of this mandate,” she said, pointing out 
that Perry's former chief of staff was the chief lobbyist for Merck. 





Perry lays the Tea Partyisms on so thick, one imagines him 
wearing a tricorner hat as he dictates to his ghost writer. 





office unironically described as “a nondenominational, apolitical 
Christian prayer meeting.” And his performance in front of the 
crowd of 30,000 evangelicals was strong stuff. He smiled through 
his perfect tan and repeatedly clasped his hands together for rhe- 
torical emphasis as he read from the Book of Joel: “Return to me 
with all your heart, with fasting, weeping and mourning!” 

The choice of reading was no accident, as the Book of Joel is 
very popular with the two preachers who shared the stage with 
Perry that night, Alice Patterson and C.J. Jackson, both bigwigs 
in the extremist movement known as the New Apostolic Refor- 
mation. In fact, followers of NAR sometimes refer to themselves 
as “Joel’s Army.” They believe Joel describes how God is coming 
back to set up a “kingdom on Earth” with a church that will be 
“organized more as a military force with an army, navy and air 
force,” to dispense justice and set shit straight with all of us non- 
believers before the second coming of Jesus. 

NAR literature dwells endlessly on the need to conquer the 
so-called “seven mountains” of earthly culture, including the 
media, Hollywood and Congress, so all the Democrats and rela- 
tivist comics and other satanic forces can be purged on time be- 
fore the Great End. These people are completely nuts, and quite 
obviously expect Perry to start filling the cattle cars for them as 
soon as he gets elected. 

Watching Perry addressing the crowd, several questions natu- 
rally came to mind. One was, “Does he really believe this stuff?” 
But another one was, “Would it matter if he did?” After all, there 
are times in life when insanity is indistinguishable from cyni- 
cism. A man who will take money to greenlight a dangerous nu- 
clear-waste dump that might blow up 30 years from now is not 
much different from the guy who doesn’t balance his checkbook 
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Perry's response was telling. “It was a $5,000 contribution 
that I had received from them,” he said. “I raised about $30 mil- 
lion. And if you're saying that I can be bought for $5,000, I'm of- 
fended.” 

The Orlando crowd applauded nervously, not quite grasping 
what Perry had just said. Had the debate taken place in Aus- 
tin, however, the crowd would have erupted in knowing laugh- 
ter. Rick Perry, as any Texan knows, does not roll over for 5,000 
measly dollars. He charges a hell of a lot more than that. The 
price tag varies, of course, depending on the favor. Based on the 
donations Perry has collected, it costs an average of $39,354 to 
buy aseat on the board ofa state university. Landing a state road 
project runs about half a million, while creating an entire gov- 
ernment commission specifically designed to protect your busi- 
ness interests will run you more than $13 million. 

We thought Bush was the worst thing Texas ever gave to Amer- 
ica. But if Rick Perry wins the White House, it won't be long be- 
fore we're all remembering crazy-ass W. and his loony Iraq cru- 
sade with something like fondness. Bush, for all his flaws, actually 
believed in something, and was filled with humanity - negative 
humanity, mostly, but it was there all the same. Good ol’ George, 
the ex-drunk who loved football, couldn't speak English, choked 
on his pretzels and sincerely wanted to save Iraq from itself! 

There were lines even George Bush wouldn't cross, but we 
don't know any that exist for Rick Perry. Imagine what he could 
charge for abolishing the EPA, or selling Mount Rushmore to 
the Sultan of Brunei. And while he may have slipped in the 
polls, he’s far from done. In this country, you never count out 
the lowest common denominator, especially when it knows how 
to raise money. @ 
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LINDSEY 
WIXSON 

Lolita alert! 
Wixson, 17, rose 
from working- 
class Kansas, 
origins to rock 
Versace, Miu Miu 
and McQueen 
campaigns. 
Look out, 

Kate Moss... 
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HOT HEARTBREAKER 
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Bombshell singer-songw 


NA 


REY 


riter blows up the blogs 


with songs about love, loss and video games 


VER SINCE SHE STARTED WRITING SONGS 
at 17, Lana Del Rey (born Elizabeth Grant) 
has cut together moody homemade music 
videos and posted them online. Now 24, 
she has made dozens, most featuring found 
footage that fits her aesthetic - part pouty 
Sixties bombshell, part “ride or die” bitch. 
When she uploaded the clip for her torch 
song “Video Games” this spring, she didn't 
expect it to set her career on fire. “My other 
videos had, like, 11 views,” says Del Rey, 

wearing a tight black leather jacket and a jeweled crucifix, 

over coffee in Manhattan. “A lot of people seeing my video 
was just not something that was supposed to happen.” 
But music blogs took to the song, and influe} 

BBC Radio 1 DJ Fearne Cotton started spinning 

Games.” In weeks, views soared past a million; by the end 

of the summer, Del Rey had landed a deal with Interscope 

and earned fans from Jessica Alba to Diplo, who tweeted, 

“Ur channeling Tupac and Chris Isaak simultaneously.” 




















Del Rey, raised in upstate New York, had started out 
playing small gigs as Lizzy Grant around Manhattan and 
Brooklyn after she moved to the city for school. When she 
was 20, producer David Kahne, who had recently worked 
with Regina Spektor and the Strokes, agreed to produce 
her debut. When it failed to take off, she decided to put 
music aside. “It was like being in love with someone who 
will just not love you - it will drive you mad,” she says, 
widening her fake-lash-framed eyes. “I stopped singing 
~ my own per 
















and started focusing on other int 
sonal education, reading a lot, 
Reinvigorated, 


res’ 





she eventually got back in the sa 
al of the songs for the 
album Interscope plans to release early next year (she's 
working with a few producers she likes, including Jeff 
Bhasker, who has collaborated with Kanye West and Ali- 
cia Keys). As for subject matter, she’s sticking to the au- 
tobiographical: “Love is the easiest thing to write about, 
because I know it well.” She flutters her lashes. “And loss 
is just as easy, because I know it well too.” 
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“Love is the 
easiest thing 
to write about, 
because} 
know it Well,” 
says Del Rey. 
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FITZ AND THE TANTRUMS 


Los Angeles’ premier party 
band whip up a soul fervor 
with “no smoke and mirrors” 


ITZ AND THE TANTRUMS COULD 
pack a club just with their big-name 
admirers. The: opened for Maroon 
5 (at Adam Levine's request), guested 
on Conan and Jimmy Kimmel Live! and 
shared a stage with their white-soul hero, 
Daryl Hall. But for lead singer Michael 
“Fitz” Fitzpatrick, the crowning moment 
was seeing Jack McBrayer, 30 Rock's Ken- 
neth the page, at a couple of shows. “He 
was getting down,” , chuckling. 
Those fans know what many in and 
around L.A. have grasped for thre: 
Few outfits reboot soul like this six-piece 
band, built around Fitz’s raspy croon, 
sleek New Wave duds and streaked hair. 
Tracks like “MoneyGrabber” and “Don't 
Gotta Work It Out,” from the band’s 2010 


































NYC’S GAY MCS 


Hip-hop’s last taboo is crumbling: On Mykki 
Blanco's “Betty Rubble,” the MC brags, “Pull my 
dick out, skeet-skeet!” So far, so rap - except then 
he rhymes about his “pussy hair.” Alongside Leif 
and House of Ladosha, cross-dressing Blanco is one 
of several queer New Yorkers tackling hip-hop. Leif, 
22, raps about voguing, sex and “hood culture.” 
The buzzy “Ghe20 Gothik” parties are the scene’s 
center. “Gay people show up,” Leif says, “but I'm 
conscious about making my music accessible: It’s 
JONAH WEINER 


for anyone who's liberal in 2011.” 





HOT LITERARY PLOY TO SELL BOOKS GO 
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debut, Pickin’ Up the Pieces, meld Stax 
and Motown hooks with Eighties Brit-pop 
silkiness. Their hyper live shows, fueled 
by the sexually charged interplay between 
Fitz and singer Noelle Scaggs, have a soul- 

















revue “It’s not prot 1 or Auto- 
Tuned,” Fitz says. “A lot of young kids 
haven't seen a band work it out onstage 








with no smoke and mirror 
Fitz long yearned to be a singer and 
frontman, while toiling away as a stu- 
dio engineer. His dream didn't crystal- 
lize until a few years ago, when an ex- 
girlfriend tipped him off to a vintage 
church organ a neighbor was selling. That 
night, sitting at his new purchase, the 
still-hurting Fitz wrote the song “Brea- 
kin’ the Chains of Love” - and ized 
that he ‘might 7 able to be the white-soul- 
“At every lowest point 
come in and saved 
“And this was one of those 
DAVID BROWNE 
























me,” he 
moment: 





HOT ZOMBIE B 





HOT LIGHTWEIGHTS SUPERHE: 


HOT SOUL WEIRDO 


in-house smoothie 
readies his solo takeover 


frown: 


sblemae h 
refers texti 
mis if the parent- 
Future er Sees genre 
tions as ant a 
mix iP tipenl 


quick to share his love of Je 

imation classic Dragon Ball 

and dressed unassumingly in a 

rumpled black army 

spite his age, he says he’s an old 

soul: He owns vintage typewrit- 

ers and ii 

He got his s ing songs for 

John Legend and Justin Bieber, 
he landed a surprise hit 


he's world with Be- 

Z and Kanye. Ocean 

ibes his solo debut, currently 
under way, as” le ambitious, 
ctions and 

“String parts. “I'm trying p it 
he says, grinning 


Teal expensi i 
Wha distinguishes Ocean, besi 


nic expan= 
ion: His 
fantastic vignettes 
s, indoor torna- 
nd hippie-ish outdoor sex 
a fan of Stanley 

Steven Soderbergh. “If I can do in 
boll 
those kinds of stories? That's what 

I want to do,” he 
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WISE FROM TOP: BRIAN PRITCHARD; PROD 





HOT BRANDON 





FLOWERS MITT ROMNEY HOT TOO BIG TO FAIL BARACK OBAMA HOT NOT EVEN LITTLE CAESARS GODFATHER’S PIZZA 
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DAVID 
GUETTA 


Villas, private jets and Paris Hilton: 
Rolling in Ibiza with the world’s top DF 








HE WOR 





HIN 0 IBIZA ON DAVID GUE 








t is that the ceiling is 





little low, so when you need to use the f 
ities after two glasses of champagne, you have to duck your head a bit to 
keep from bumping it on the bathroom door. * The second-worst thing 
about flying to Ibiza on David Guetta’s private jet, or pretty much anything 
in his life, for that matter, is nothing. * Guetta’s plane - a twin-engine 

Cessna CJ3, piloted by two smiling Germans named Thomas and Manu- 
el - is cruising six miles above the Mediterranean, on its way to deliver Guetta to Fuck 
Me I'm 


bly the most celebrated dance party in the world - attracting everyone from Dr. Dre to 





mous, the weekly club night he hosts in Ibiza during the summer. It’s proba- 


Jean Paul Gaultier. A couple of years ago, Will.i.am showed up, and Guetta invited him 





up to the booth to freestyle; it’s not much of an exaggeration to say those few minutes 


changed the sound of contemporary pop. * With a few notable exceptions (Daft Punk, 





Fatboy Slim), European dance music has always been one of those things that America 


Growing up in Paris, Guetta always 
knew he wanted to spin records. “I re- 
member this meeting with my parents 
and my math teacher when I was 14,” he 
says between bites of raspberry soufflé, 
the sunset glowing aubergine through the 
window of the plane. “They were saying, 
“You have a problem - you're not studying, 
And I was like, ‘I want to be a DJ - I don't 
need to be good at math!" 

Before long, he got a job spinning at 
a gay club - a skinny (straight) 17-year- 
old who wasn't legally allowed inside - 
and from there it was a slow but steady 
journey to headlining dance festivals for 
80,000 ecstatic fans. “I always had a good 
connection with people,” Guetta says. 
“That’s the most important thing when 





Peas turned pulsing Eurohouse jams into 
U.S. chart gold with the insanely mas- 
sive “I Gotta Feeling” (which Guetta pro- 
duced) and “Boom Boom Pow” (which 
employed the same sample that Guetta 
played for Will.i.am that night), Ameri- 
can pop has moved to a continental beat. 
These days, you can’t go five minutes on 
your local Top 40 station without hearing 
a song that sounds like a Guetta produc- 
tion (not a few actually are Guetta produc- 
tions). The titles are intentionally generic 
and international-friendly When Love 
Takes Over,” “Little Bad Girl,” “Without 
You’ - but their ubiquity is turning Guetta 
into a new entity: a bona fide pop-star DJ. 
































you're a DJ. But what really made me ex- 
plode is when I created that new sound 
- electro mixed with urban soul. That 
became the new standard of American 
pop music today.” 

Guetta talks about his success in a 
matter-of-fact way that is just stoked 
enough to not sound boastful. (“A lot of 
people think the French are arrogant. But 
really, we're just telling the truth.”) But he 
also expresses wide-eyed wonder at how 
the son of a Jewish-Moroccan sociology 
professor found himself powwowing with 
Bono and collaborating with Will.i.am on 
a project for NASA. And then there are 
things like his recent visit to Atlanta with 
Akon. “He took me to this black strip club 
called Magic City,” Guetta says. “I never 















HOT LAST BAND ON EARTH HOT LAUGHING WITH HOT MESS 
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knew what ‘Make it rain’ meant. He gave 
me this big pile of money” - he makes a 
gesture the size of a small safe - “and said, 
ave to throw the money to that 
girl: I said, ‘Throw money in the air? That 
goes against my whole education!’ And 
he’s like, ‘Yeah - that’s why we do it!” 
When Guetta touches down in Ibiza, a 
van collects him on the tarmac and shut- 
tles him to his waiting Land Rover. After 
a quick trip home to drop off his bags and 
grab a short nap, he’s back out at Pacha, 
the tri-level pleasure fort that’s home to 
Fuck Me I’m Famous, where 3,000 fans 
- Russians, Germans, Spaniards and 
Swedes, each of whom has paid 70 euros 
for admission - queue up six deep for 
€15 vodka-sodas. In the VIP area, end- 


























HOT HIP-HOP ACCESSORY 


Photograph by Kava Gorn 





SAYS GUETTA, “UNTIL AKON 
TOOK METO A STRIP CLUB.” 


less bottles of Grey Goose are downed at 
tables costing upward of €6000. The men 
are rich and tan, the women are all eight 
feet tall and beautiful. The bathroom line 
is a Babel of hotness. 

Guetta goes on at 3:45 a.m. At 4:30, 
his wife and business partner, Cathy, de- 
lights the crowd by passing out rainbow 
light sticks and cherry-flavored freeze- 
pops. At § hree guys in eight-foot-tall 
robot suits march out to perform a choreo- 








“ 
yf 


graphed dance routine with laser guns 
that also shoot fire. At 6:30, Guetta leads 
a champagne toast while his new single 
“Without You,” featuring Usher, booms 
in the background. (He'll play it twice to- 
night.) Paris Hilton materializes wearing 
a Fuck Me I'm Famous trucker cap, rav- 
ing about how Guetta is a genius. Final- 
ly, around 8, Guetta doffs his headphones, 
raises his arms in victory and heads out 
the door to his waiting Land Rover. 

The next afternoon, he’s on the pa 
his white-stucco villa tucked into the is- 
land's foothills. The backyard is dotted 
with palm trees and car stone Bud- 
dha heads, and the swimming pool is 
shaped like a giant crucifix. It’s the kind 
of place that could only [Cont. on 58] 









































HOT RICH PEOPLE’S PROBLEMS 
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DAVID GUETTA 


[Cont. from 57] belong to a rock star or 
a Bond villain. 

From a sliding glass door, through 
white curtains fluttering in the breeze, 
comes Bruno, Guetta’s elegant man- 
servant. The two exchange a few words 
in French, and Bruno re-emerges a few 
minutes later with salads. After that, 
it’s honeydew and sliced pears, fol- 
lowed by two of the biggest pieces of 
calamari known to man. “I eat, like, 
superhealthy,” Guetta says. “I hope 
that’s OK.” He doesn’t smoke or do 
drugs, and only rarely drinks, though 
he does cop to a weakness for jamén 
ibérico. “It’s the best ham in the world.” 

After lunch, we walk past a tepee 
and a sculpture of four-foot-tall silver 
letters that spell Music and Love to 
Guetta’s studio. Stuck to his desk is a 
yellow Post-it note with Usher's e-mail 
address. (AOL.) Taking a seat in his 
butterscotch-leather chair, he unzips 
his suitcase and pulls out the MacBook 
that contains his music. He's start- 
ing to work on material for his next 



























HAPPY TO BE THE BIGGEST 
DJIN THE WORLD.” 


album, due in 2012. Right now, he's 
limiting his production work to friends 
like Usher and 50 Cent. “I'm only doing 
favors now,” he says. 

Before long, it’s back to the plane 
for the next gig. We're about to take off 
when Capt. Thomas sees Guetta put- 
ting on his hoodie. “Are you cold?” he 
says. “Do you want it warmer?” 
‘Maybe, like, one degree warmer?” 
Guetta. A second lunch rved, 
seaweed salad and sushi, and by the 
time the tea service is cleared, we're 
in Belgium. The city is Liege, an old 
steelmaking center hit hard by the in- 
dustrial decline. The show is outdoors, 
in a huge tent set up in the middle of 
a field. There are 15,000 kids eating 
pannekoeken and drinking something 
called Mega Fuel, girls in impracti- 
cal outfits, Richter-shattering bass. 
Guetta takes the stage in a black hood- 
ed tunic and spends the next three 
hours bobbing to the sound of 15,000 
Belgians losing their collective shit. 

“T love my life,” Guetta says after. 
“{'m happy that my records are selling 
really good. I'm happy to be the biggest 
DJ in the world.” 

A lot of people think the French are 
arrogant. But really, they're just telling 
the truth. JOSH EELLS 
































HOT MUSIC 


Timony and 
| Brownstein 
(from left) 

kick out the 


WILD FLAG 


Indie veterans roar back from 
the ashes of Sleater-Kinney 
with a fierce new band 
HE WOMEN OF WILD 
er-Kinney singer-guitarist Carrie 
Brownstein and drummer Janet 
Weiss, Helium singer-guitarist Mary 
Timony and keyboardist Rebecca Cole 
of the Minders ~ are some of indie rock's 
most beloved heroes. But their debut LP, 
an explosion of garage riffs and singalong 
hooks, is no nostalgia trip. “I listened to a 
lot of Top 40 in the last year, Brown- 


SKRILLEX 


Dubstep don gives the 
Doors aggro makeover 

























Don't believe the hype: 
Skrillex didn’t set out to 
wrestle dubstep from its 
brainy dub-reggae 
roots and warp it into 
an aggro dance-metal 
hybrid that online 
haters call “brostep.” “I 
thought I'd play the Echo in L.A. 
once a month for 150 people,” 
says Sonny Moore, 23, who quit 
fronting screamo band From 











stein. “I came up with the melody for [sin- 
gle] ‘Romance’ after a day or two of listen- 
ing to Rihanna and Beyoncé, filtering it 
through my messed-up post-punk filter.” 
The band gets wildest at its Live at 
Leeds-level shows, where it’s not uncom- 
mon to see Brownstein or Timony climb- 
ing atop W ass drum as they rip 
through dueling solos - and standout 
tunes like “Glass Tambourine” and “Race- 
horse” blossom into brain-detonating 
ychedelic jams. “There's no map,” adds 
. “We get to a certain point, then we 
shoot off like a rocket ship and see what 
happens.” 





















SIMON VOZICK-LEVINSON 


First to Last to focus on beatmaking. 
Instead, Moore has played to 
thousands almost daily since 
dropping his first LP, Scary 
Monsters and Nice Sprites, last 
year on his buddy Deadmau5's 
label. Next up: making new 
music with Korn (“It’s 
really tasteful”) and 
the Doors - and 
tuning out the 
critics. “A few 
hundred people 
might be bitching 
ona message board, but 
you can go toa festival 
and find 100,000 people 
dancing to my music,” says 
Skrillex. “No one gives a 
fuck.” MONICA HERRERA 


HOT REMINDER THAT THE NINETIES HAD A DOWNSIDE 
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Street to Stage resertes Sprint 


treet performers bring music into our 
lives every day for pocket change, but 
rarely, if ever, get the recognition that 
their talent deserves. Rolling Stone 
and Sprint launched a program to showcase 
these unsung heroes, and to help get one to the 
stage: The winner will 
perform at the Rolling 
Stone Rock Room in Aus- 
tin, TX, in March 2012. 


The competition was designed to 
celebrate the spontaneous sense of 
community that emerges as people 
gather ‘round a performer. Via online 
and mobile voting, texting and QR 
codes, Street to Stage built up a 
digital following, too, as fans took 
action, uploaded their own content, 
voted and shared, all to advance 
their favorite musician. After three 
months of voting, we had our champ: 
the inimitable Charles Rangel. 


CHARLES RANGEL 


TOGETHER, 
WE MADE 


« CHARLES 


A WINNER 


Street to Stage “raves” board 
responses from those lucky enough 
to encounter Charles on the street 
and by the beach in L.A. 


THE ORIGINALITY AND 
ABILITY DISPLAYED BY CHARLES 


1S UNEQUALED IT 18 SO 


REFRESHING TO SEE SOMEONE 


WHO IS GENUINELY IN LOVE 


WITH MUSIC “IT'S NOT OFTEN | 


GET SO SURPRISED BY SOMETHING 
BEAUTIFUL THAT IT TAKES MY 


BREATH AWAY #// THAT KIND OF 


DEDICATION TO THE MUSIC 
AND THE CRAFT SHOWS IN WAYS 
THAT ARE HARD TO DESCRIBE 
BUT EASY TO RECOGNIZE ONCE 


YOU'VE HEARD IT 


The Southern California native blew 
people away in Hollywood, Venice 
Beach and Santa Monica with his 
original and soulful “air tapping” guitar 
method. His persistence, dedication 
and sheer joy in bringing his music to 
people shone through from the early 
days of the competition. Charles, who 
also goes by the moniker The Dime 
Store Novelist says, “I'm going to con- 
tinue to do what I do, play music every 
day. This motivated me to work harder 
than | thought was possible.” 


Charles will get the opportunity 
to bring his laid-back grooves and 
harmonies to the Rolling Stone Rock 
Room stage in Austin, TX, at one of 
the biggest festivals in the country. 
Until then, Charles is looking forward 
to making another album and continu- 
ing to share his music with those lucky 
strangers on the streets of California, 





HOT HOLLYWOOD 





The Parks and Recreation’ 
star has a black belt in 
bone-dry, deadpan laughs 


UBREY PLAZA NEGGED RYAN 
Gosling hard one time, but she 
swears she didn’t mean to. “I was 
at this juice bar, and he came in,” 
the Parks and Recreation star recalls 
ftball diamond in Encino, 
fornia, where members [Cont. on 62] 
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HOT DISAPPOINTING LAPSE INTO SPORADIC PRUDENCE SCARLETT JOHANSSON >>> HOT INEXPLICABLE LURCH INTO SCARLETT 
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JOHANSSON’S FAME ARC BLAKE D HOT FROWN OF DISBELIEF 3 HOT SHRUG OF DESPAIR 


Photograph by Davip BLack rollingstone.com | ROLLING Stone | 61 





—_—— HOT HOLLYWOOD 
HOT GIELGUDS 


THE NEW BRITISH INVASION 


A new wave of U.K. actors are taking over Hollywood, 
armed with serious skills (and dapper accents) 


AUBREY PLAZA 


[Cont. from 60] of the Parks cast and 
crew are getting their asses handed to 
them by some Disney show. “I didn’t 
recognize him. He said, ‘Tm abig fan of 
the show, and I said, ‘Thank you. Are 
you an actor?’ He kind of smirked and 
said, ‘Yeahhh. .. ’ asked his name, and 
he said, ‘Ryan,’ but it didn't click. I was 
like, ‘We worked together, didn't we? 
You look so familiar.” He kept smirk- 
ing, like I was messing with him. I got 
my juice and left.” Plaza sighs. “I missed 
my shot.” She’s summoned to the plate, 
where she slams out a base hit. “She's 
got a hell of a swing,” a crew dude says 
on the bench. You can't blame Gosling 
for being wary around Plaza. At 27, 
with scene-stealing roles in Funny Peo- 
ple and on Parks - in which she plays 
the eternally eye-rolling April Ludgate 
~ she’s proven a deadpan black belt. 
(Google the Leno appearance where 
Plaza gives Steven Tyler a master class 
in stilted timing.) “I'm pretty sarcastic, 
so people that don't know me may think 
I'm a bitch,” she says. What keeps her 


“1 MISSED MY SHOT WITH 
RYAN GOSLING,” SAYS 
PLAZA. “HE THOUGHT! 
WAS MESSING WITH HIM.” 


from seeming mean is her shyness and 
tamped-down goofiness. Of her awk- 
ward late-show appearances, sh 
“I'm not supercomfortable in my skin. 
Thave to make it work for me, and that 
usually amounts to making it uncom- 
fortable for everyone else.” Growing up 
in Wilmington, Delaware, Plaza was 
a class clown. When she decided her 
Catholic school needed a mascot, she 
put on a cape and a beekeeper’s mask: 
“Td climb the scaffolding and pretend 
I was going to fly off. The nuns would 
get upset.” She became student-council 
president and, while at NYU, took im- 
prov classes with the Upright Citizens 
Brigade. Scoring a manager, she land- 
ed Parks, Funny People and Scott Pil- 
grim vs. the World, all in a single week. 
She's got more on the horizon, includ- 
ing The Hand Job, about a prude on 
a sexual-experimentation spree. Her 
challenge now is showing range with- 
out betraying her instincts. “My people 
would love it if I smiled more, if I was 
more ‘approachable,” she says. “I don’t 
give a shit about being approachable, 
but I do care about a big-time director 
thinking, ‘She couldn't be a vulnerable 
emotional lead in my big Oscar-worthy 
film. Would I smile for that? Yes.” And 
then she smiles. JONAH WEINER 






























HOT WAIT, SO, HUH? NICOLE SCHERZINGER 
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TOM 
HARDY 


AARON 
JOHNSON 


EDDIE 
REDMAYNE 


NICHOLAS 
HOULT 





Johnson excels at 
teen outsiders ~ 
the young John 

Lennon (Nowhere 

Boy), a twerp 
hero (Kick-Ass), 
Next: cred- 
burnishing Oliver 
Stone and Joe 
Wright projects. 


Last year, he 
oozed charm in 
Inception. This 
year, he brawled 
his way through 
Warrior. Next 
year, he'll square 
off against 
Batman in The 
Dark Knight Rises. 


: HOT WELCOME BACK | 


WHIT 
STILLMAN 


The prep-auteur returns 
with a college comedy 


Ata Harvard reunion one year, Whit 
Stillman heard about a group of young 
women who set out to make college 
better. “They would dress up and be 
stylish and have parties, 
and that was all sort of 
part of their mission,” he 
says. “It’s easy to get into 
a mediocre, depressive, 
unnhhh, college-student 
thing. These girls really 
cheered people up.” 
After a 13-year break, 
Stillman - whose 
awesomely talky, 
semiautobiographical 
field guides to preppy- 
dom (Metropolitan, 
Barcelona, The Last Days 
of Disco) - is going back to 
school. In his new college 





The About a Boy 
kidis 21 andona 
roll. With roles in 
A Single Manand 
X-Men: First Class 
behind him, he'll 
appear in the 
upcoming fantasy 
epic Jack the 
Giant Killer. 


Carey Mulligan’ 
ex will enjoy his 
big break next 
month, as he 
holds his own 
opposite Michelle 
Williams and 
Kenneth Branagh 
in My Week With 
Marilyn, 





comedy, Damsels in Distress - which 
scored raves at the Venice and Toronto 
film festivals and is out this spring - a 
group of in-girls led by mumblecore 
beauty Greta Gerwig (the cast also includes 
Adam Brody and Analeigh Tipton) engage 
their unstylish, boorish and even suicidal 
classmates in a cheerful program of 
self-improvement and dance parties. 
“Having places people can go for fun 
dancing is one of the great things about 
civilization,” says Stillman, who re-created 
his own 1970s spin through New York’s 
nightlife in Last Days of Disco. “Suddenly 
everybody was dancing like it’s the big 
thing. It lasted four years.” JONATHAN RINGEN 


Stillman on the Set of 
Damsels in Distress 





HOT PRESS COINAGE BEGGING FOR A PUNCH IN THE NOSE ‘ADORKABLE’ 


NoveMBER 10, 2011 





Ws LANTOS/SONY PICTURES CLASSICS 





GES; NICK HARVEW/WIREIMAGE: 5 






E7TY IMAGES; MATT CARR/G 














i PAGE, CLOCKWISE FROM TOP LEFT, JORDAN STRAUSS/WI 





HOT 


TT GARFIELD/DISNEY 





MARTIAL VIVOT SALON AT TH 











MICHAEL FASSBENDER 


The ‘Dangerous Method’ and 
‘Shame’ star follows one rule: 
Keep em guessing 


ICHAEL FASSBENDER APPEARS 
at a Manhattan hotel in a leather 
jacket, with Camels in his pock- 
et and the tips of his close-shorn 
hair highlighted Paris Hilton-blond. It’ 

hard to believe that this jovial hipster, 34, 
played both the debonair spy in Inglou- 
rious Basterds and the villainous Mag- 
neto in X-Men: First Class, but one of 
Fassbender’s most impressive qualities is 
malleability. “That's the biggest compli- 
ment, when someone calls me a chame- 
leon,” he declares. Fassbender grew up in 

















CAREER MOVE 
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Ireland, where his German father served 
up scalloped salmon at an upscale pub. 
He enrolled in drama school in London 
at 19, but it took him more than a decade 
to land his breakout role, in visual artist 
Steve McQueen’s film Hunger, about an 
IRA prisoner who starved to death in an 
Eighties prison strike. This year, his roles 
range from Carl Jung in David Cronen- 
berg’s. A Dangerous Method to a sex junk- 
ie in the art film Shame. He's also signed 
on to Prometheus, Ridley Scott’s Alien pre- 
quel. “As a moviegoer, I like to disappear 
onan adyenture ride for an hour anda half 
as much as I like something with a social 
pulse,” he says, smiling, “so it’s fun for me 
to do both kinds of work. Plus, it keeps 
everyone else guessing.” VaNessA GRIGORIADIS 








HOT GAY RODEO PORN 








JASON 
SEGEL 


Apatow bro lands dream 
movie, meets Kermit 


To hear Jason Segel tell it, his house 
is pretty creepy. “It's filled with 
puppets,” the 31-year-old actor and 
screenwriter says over dinner at 
L.A.'s Chateau Marmont. “Literally 
packed.” His puppet jones doesn’t 
stop there: He turned his personal 
fantasy of making a puppet opera 
into a Forgetting Sarah Marshall 
plot point, and he grew up acting 
‘out movies with puppets, a trick he 
still deploys to fine-tune material. 
“1 just really appreciate puppetry 
as an art form,” he says. So when 
Disney handed him the keys to the 
Muppets franchise after he pitched 
execs on a reboot, it was a dream 
come true. “I told them, ‘I'm not 
concerned with toys and rides, I'm 


Segel and 
friends 


in The 
Muppets _ Vie 
~ 


concerned with the Muppets being 
the Muppets that | remember."" 
The Muppets, which stars Amy 
Adams and Segel (he co-wrote the 
script with pal Nicholas Stoller), 
features musical numbers, a new 
Muppet named walter (Segel’s 
character's brother) anda 
throwback-simple setup: “Their old 
studio is going to be torn down, and 
they have to put on a show to save 
it.” Segel is best known as part of 
Judd Apatow’s happily crass circle, 
but he envisions Muppets as a salve 
against cynicism: “They never 
make fun of anyone - they're nice. | 
think there's a hunger for that at 
the moment, when the world has 
gotten so contentious.” He takes a 
sip of scotch and chuckles. “The 
other reason I’m glad the movie's 
being made? Before this was an 
actual job, | was just the fucking 
weirdo with puppets everywhere. 
Now it’s legitimate.” aw. 
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JESSICA CHASTAIN 


HOT ACTRES 


ESSICA CHASTAIN HAS STARRED IN 
six films this year, including Terrence 
Malick’s Palme d’Or-winning medi- 
tation The Tree of Life (as Brad Pitt's 
wife); the Nazi-hunting thriller The Debt 
(as Helen Mirren’s younger Mossad-agent 
self); and the summer blockbuster The 
Help (as a social outcast who befriends her 
black maid in 1960s Mississippi). Her ré- 
sum bursting, in other words - and 
she still drives a 14-year-old Toyota, calls 
her mom before she makes major purchas- 
es (like she did with her car), rides the sub- 
y and works out at the local gym. 

I'm not going to be the girl with the pri- 
vate yoga instructor at my house,” she says. 
“T don’t want anyone to think, ‘ 
mous, she's different than me.” St 
tain, who had a sturdy, do 
bringing in Northern California 
siblings, a vegan-chef mom and a 
fighter dad, can't deny her ubiqui 
like I'm everywhere. But my personal life 
hasn't changed. I think only three people 
have come up to me in the past six months. 


CHLOE MORETZ 


Proof that Chloé Grace Moretz, 14, 
has ascended to Hollywood's 
uppermost echelons: She calls Martin 
Scorsese “Marty.” “Working with 
Marty was a dream,” she says of her 
turn in Scorsese's forthcoming Hugo. 
“He made me so comfortable.” After 
breakout roles in Kick-Ass and Let Me 
In, Moretz has rocketed to the A list 
(she just wrapped a Tim 
Burton movie), 









































choose parts that 
are scary and 
different,” she 
says. “Everything 
Ido, I try and 
stretch my 
emotional 
capability. Doing 
anything else 
would be boring.” 
JONAH WEINER 


RECORD COLLECTION’S GONNA BE HARD TO SPLIT UP THURSTON & KIM 
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Which is too bad, because I love to meet 
people. I wouldn't be mean to them.” 

Pre-2011 ~ a year The New York Times 
dubbed “the Jessica Chastain film fes- 
~ the L.A-based actress, a Juilliard 
grad who has shot 11 films since 2006, 
spent four years convincing her family 
that she was actually employed. 


“V’M NOT SOME NAIVE 
20-YEAR-OLD CLINGING 
TO THIS AMAZING YEAR,” 
SAYS CHASTAIN. 


“I'd go home for Thanksgiving, and ev- 
eryone would ask, ‘When's your movie 
coming out?”” the 30-year-old recalls. “It 
was frustrating, but the lag was good for 
‘eer. Directors hadn't seen my work, 
so I could go into auditions and not carry 
the baggage of past performances. 

Those who have worked with her could 
not be more lavish with their praise. “She's 
acelestial talent,” says Al Pacino, who cast 






































The big screen’s most wanted newcomer is an ethereally 
beautiful California girl - who still drives a ’97 Toyota 


Chastain in his film version of Salome. 
Adds Helen Mirren, “She's an amazing a 
tress and an utterly lovely person, She re- 
minded me of myself at her age, serious, 
eager and committed to doing good work 
above all.” And Help director Tate Taylor 
calls her a “treasure to have on the set.” 
This winter, Chastain will appear in the 
Depression-era crime drama The Wettest 
County in the World and an adaptation 
of Shakespeare's Coriolanus. And she’s 
booked for the foreseeable future: In 2012, 
she'll star on Broadway (the show’s title 
hasn't been announced) and play a punk- 
band bassist in the horror film Mama; 
come 2013, she'll star in an as-yet-untitled 
sci-fi epic opposite Tom Crui 
And though Chastain, who's now film- 
ing Mamé, routinely logs four hours of 
sleep - every day ts with a 5:30 a.m, 
workout - she’s veling in the attention: 
“I know this is all gonna go away. I'm not 
some naive 20-year-old trying to cling to 
use a year like this 
NICOLE FREHSEE 






























NICOLAS WINDING REF 


This Danish genre auteur is 
taking Hollywood one sleek, 
splattery movie at atime 


ICOLAS WINDING REFN IS A 
dark, slightly camp European di- 
rector given to dark, slightly camp 
European pronouncements. For 

instance: “Art is violent,” he intones in 

his steely Danish accent. “Art should 
penetrate you.” This philosophy will sur- 
prise no one who saw Drive, the Ryan 

Gosling action vehicle for which Refn 

won Best Director at Cannes, in which a 

boot penetrates a skull, like, a hundred 

times. Refn willingly cops to aestheti- 
cizing the sight of, say, a head exploding 
into a pulpy red supernova: “I shoot the 
images that arouse me.” He's about to 





Refn with his new 
muse, Ryan Goslin; 


start his next movie, Only God Forgives, 
starring Gosling, his budding muse (“It’s 
as though we have a telepathic connec- 
tion”), and they're also set to remake Lo- 
gan’s Run, featuring a budget “bigger 
than I've ever imagined, times a billion.” 
That could buy a lot of fake blood. Refn 
chuckles: “It could” hw. 


HOT APPETITE FOR DESTRUCTION, CAKE AXL ROSE 
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= HT HOLLYWOOD 


KAT DENNINGS 


The sassy ‘2 Broke Girls’ 
star thinks sitcoms are 
kinda lame - just not hers 


EVER MIND THAT, AT 25, KAT 
Dennings has acted in The 40-Year- 
Old Virgin and Tho 
stars on 2 Broke Girl: 
most popular new sitcom, or that her 
title role opposite Michael Cera in Nick 
and Norah's Infinite Playlist ma 
the cult-crush object of thor s 

















HOT ANTICIPA 


chael Cera-ish boys nation- 
wide: She has zero interest in 
Young Hollywood life. “I live 
in the Valley,” she says. ‘I'ma 
reclusive weirdo.” Dennings 
is at a Valley cafe, decked out 
in don't-notice-me gear: gray 
hoodie, blue jeans, oversize 
handbag clutched over her 
chest like a shield. She takes 
out her phone to show me 
how a reclusive weirdo dec- 


T PRIME TIME 


orates her apartment. “I for- 
get the artist, but I love these 
prints,” she says, zooming in 











Jesus flanked by the StarKist 
na mascot and Popeye. 
“Their bodi: 












balls, intes- 
.” Traise an 
he more unset- 
tling,” she says, “the more I 
.” Dennin he Pennsylva- 
nia-bred daughter of a biochemist dad and 
speech-therapist mom, whose appeal lies 
in her unsunny, unsentimental disposition. 
On 2 Broke Girls, playing a tough Brook- 
lyn waitress called Max, 
her scenes sighing scornfully, and the other 
half making vagina jokes, but she says the 
writers are going to draw on her dra 
ic chops, too. “The show's not just a ha-ha 
machine,” she says. “I grew up watching 
The Golden Girls, The Nanny - 1 want to 
bring the sitcom back.” JONAH WEINER 


tin 
eyebrow. “ 
























‘JOHN CARTER’ 


Taylor Kitsch, star of the ambitious 
new sci-fi saga John Carter, isa 
charismatic dude - but he 
knows there’s no competing 
with director Andrew Stanton’s 
last leading man. “I don’t 
compare myself with WALL-E,” 
Kitsch says. After writing 
and directing WALL-E and 
Finding Nemo - and 
playing a key role in most 
other Pixar projects - < 
Stanton makes his 
live-action debut with 
Disney’s John Carter. But 
much of the movie takes 


HOT TOO BORING TO BE REAL MEGAN FOX AND BRIAN AUSTIN GREEN STILL BEING MARRIED 
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Kitsch 


place on an alien-creature-laden version 
of Mars (it’s based on novels by Tarzan 
creator Edgar Rice Burroughs that 
helped inspire Star Wars and Avatar), 
so it’s often as computer-animated 
as anything by Pixar. And if there’s 
anyone who understands how to 
make digital movies feel human, 
it’s the guy who made us weep 
with tales of lost fish and lonely 
robots. “It’s not in the manner 
that a movie is made,” says 
Stanton, who grew up 
reading the books. “It’s 
the people making 
them.” Adds Kitsch, “It 
was way more about the 
character than ‘Look at 
this sweet fuckin’ 
airship!'” BRIAN HIATT 


on a photo of a drawing of 
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The ‘SNL’ standout 
turns everything 
he touches to funny 





S THERE A MORE RELIABLY 
amazing team player in come- 
dy than Bill Hader? No, there 
is not. The Saturday Night Live 
star, 33, is a man of many faces, 
voices, even a few ill-advised 
mustaches. You can stick him 
in a sketch where he’s the lead- 
ing man, as with his Stefon or 

Herb Welch bits. Or you can put him in 

a utility role and watch him make ev- 

erybody else 10 times funnier. He can 

do quiet or loud, sweet or outrageous. 

“You just try to serve the scene,” Hader 

And if there’s a laugh in there 

someplace, you go for it.” 

Hader’s been a brilliant ensemble 
player in movies like Paul, Adventure- 
land and Tropic Thunder, not to men- 
tion a South Park writer. “Sometimes 
you work in comedy, and the idea is, 
‘Well, just make it funny. The people 
I work with say, ‘No, we know we're 
funny. So let's make the story work. 
Get that right, and everything will turn 
to funny. 

On SNL, he’s most famous for pl 
ing Stefon, the glitter-dazed Chelses 
club kid who drops names like 
Liotta” and “Tranderson Cooper 
first did Stefon ketch when Ben 
Affleck was ho: Hader recalls. 
“Affleck was like, ‘What the fuck is 
this?’ So we dropped that. But Stefon 
returned as a ‘Weekend Update’ regu- 
lar. He's a aracter, but that’s not 
the joke. The joke is that he’s kinda like 
on drugs, but he's trying to piece it all 
together in a very honest way.” 

Hader can a slip into a role like 
the mustache-chewing, bat-wielding 
boss in the totally underrated Adven- 
tureland. “He could have been Ste- 
fon’s dad,” Hader says. “And, any kids 
who came to pick on Stefon, he would 
have just threatened them with the 
baseball bat.” ROB SHEFFIELD 
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HOT TOO BORING TO BE FAKE 
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ROBERT PATTINSON AND KRISTEN STEWART STILL DATING HOT FAKE JENNIFER LOPEZ DATING OR MARRYING ANYBODY 
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BEAVIS & BUTT-HEAD 


The iconic Nineties duo 
return - this time with Fersey 
Shore’ in their cross hairs 





BALDING 49-YEAR-OLD MULTI- 

millionaire in bluejeans steps up to 

the microphone and unleashes the 

inarticulate teenager lurking in- 
side him: “Uh-huh. Whoa! Uh-huh. Huh- 
huh-huh.” This is Mike Judge, creator of 
the legendary cartoon Beavis and Butt- 
Head, channeling Butt-Head for a Jimmy 
Kimmel spot. “You suck, Kimmel!” Judge 
shouts, in the voice of Butt-Head. He tries 
the line a few more times, and then flips 
it around to “Kimmel, you suck!” Judge 
shakes his head. “For some 
reason, that doesn't sound 
like something you'd yell at 
the TV.” Nobody challenges 
him: Judge may well be this 
nation’s foremost authority 
on people yelling at their TV. 

Beavis and Butt-Head ran 
on MTV from 1993 to 1997, 
during which time it be- 
came the network's highest- 
rated program, was the sub- 
ject of congressional debate 
‘and appeared on the cover 
of RoLiinG Stone three 
times. The show centered 
on two idiot teenagers ob- 
sessed with heavy metal and 
“hot chicks.” The best part of the show 
was the pair sitting on their ratty couch, 
discussing and misunderstanding the 
music videos they watched. (Butt-Head on 
videos with onscreen text: “If I wanted to 
read, I'd go to school.”) 

Judge, who voiced most of the show’s 
characters and improvised much of the 
video commentary, was burned out by 
the end of its run. “It was on every night, 
as many as you could possibly do without 
a hiatus,” he remembers. So when Judge 
made the hit 1996 movie Beavis and Butt- 
Head Do America, he negotiated a release 
from the show's last season, moved back 
home to Austin, went on to create King 
of the Hill, which ran for 13 seasons on 
Fox, and wrote and directed the 1999 cult 
comedy Office Space. He also had some 
DOA projects, such as the 2006 movie 
Idiocracy. Sitting in an edit bay in 
Burbank, California, drinking a Diet Dr 
Pepper, Judge says he can't distinguish be- 














tween his hits and flops while he’s making 
them: “I almost always feel like I've made 
something horrible.” 

After a 14-year hiatus, Judge can better 
appreciate Beavis and Butt-Head. “The 
characters pop,” he assesses. “Somehow, 
you get more out of it than you put into it.” 
When MTV asked him to revive the show, 
he said yes, bringing the boys back with 
their worldviews unchanged. “There was a 
conscious decision to have nobody grow or 
learn much,” Judge says. Beavis and Butt- 
Head still wear their Metallica and AC/DC 
T-shirts, although Judge had to get per- 
mission from the bands this time around. 

The biggest update has come in which 
videos Beavis and Butt-Head offer their 
“This rocks’/“This sucks” commentary on: 
It’s now largely clips from reality shows 
like Jersey Shore and Cuff'd. This is less 











AMERICAN IDIOTS Beavis and Butt-Head, 
the nation’s leading culture pundits, return. 


because of shifting cultural mores and 
more because the show is now required 
to get advance permission to lampoon a 
music video. “It used to be that we could 
do anything,” Judge says, sighing. “Now we 
have to clear everything. We were going to 
do a Kanye West video — he wanted it on, 
and then somebody who owns, like, six 
percent of the songwriting said no.” 
Asked if, with age, his sympathies have 
shifted away from his teen protagonists 
and toward the adults whose lives they 
make miserable, Judge smiles. “When the 
show started, I was already pushing 30, 
considering a job teaching math,” he says. 
“So from the get-go, I related to the teach- 
ers. But I remember thinking that I want- 
ed to teach community college, because 
in high school you'd have to deal with the 
worst little shitheads.” GAVIN EDWARDS 
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HOT MESSIAH JAY AND B’S BABY 


PREVIOUS SPREAD, FROM LEFT: STYLING BY JILL AND JORDAN FOR RACHEL 20E STUDIO AT THE WALL GROUP. HAIR BY ADIR ABERGEL FOR FREDERIC FEKKAI AT STARWORKS ARTISTS. MAKEUP BY IMAI QUYNH FOR MARY.COSMETICS AT STARWORKS ARTISTS. 
SHIRT BY LNA, BULLET NECKLACE BY ANITA KO, HORN NECKLACE AND BRACELET BY MEUS DESIGNS, BRACELET BY MELINDA ARIA; FRANK CONNOR/DISNEY ENTERPRISES: LOCATION COURTESY OF SUGARLAND IN BROOKLYN, RY. THIS PAGE: MIRE JUDGE/MTV 
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GAY CAPED 
CRUSADERS 


Mainstream comic books 
breach the queer frontier 







TURING MEN IN SPANDEX AND 
rior women wouldn't have taken so long to come out of 

the closet. “Don't ask, don't tell” is finally over for gay soldiers 

- and for gay superheroes too. The new Batwoman is a lesbi- 
an; Midnighter married his boyfriend, Apollo; Kevin 
Keller became the Archie crew’s first gay mem- 
ber; and the Secret Sis , in writer Gail 
Simone'’s words, “a par 
al man, a polyamorous relationship, two | 
s, two bisexual women and a shark. 
nd co-writer J.H. Williams IIT dr 


q ; woman's civilian identity with clear li 
Pawer, = M&) no shadows, because she “knows exactly who 


gayer Batwoman she In our world, barriers slowly erode; in 


superhero stories, they get smashed. pouctas wok 


D.H. Lawrence-hunting, Ecstasy- 
gobbling brainiac tackles Soviet s 



































form that’s appropriate to 
whatever I'm writing 
about,” says Dyer, 53, 
from his home in London. 
His latest book, Zona, out 
in January, dives deep into 
Andrei Tarkovsky's trippy 
1979 sci-fi film, Stalker, 
which Dyer describes as 
“the serious film I've seen 
more than any other.” 


HELEN DEWITT 


Cult-lit hero returns with 
Silthy, surreal satire 





ORE THAN A DECADE AFTER 
her cult classic The Last Samu- 
rai, Helen DeWitt - the nomad- 
ic, Moneyball-obsessed, totally 
nt-garde writer - returns 
strangest satirical 
novel. In Lightning 


Here is the way Geoff Dyer People Who Can't Be 

writes a book: First, he Bothered to Do It, is as 
settles upon his latest indebted to pot and Dyer freely admits that i 
obsession - jazz or Ecstasy as itis to the he creates exaggerated readable a 
photography or D.H. writing of Roland Barthes. — versions of himself in his with 
Lawrence or World War! “I like the puzzle-solving _ books. “In the yoga book, 
trench combat - and then nature of discovering a there's a slapstick bit in 














he proceeds to thwart, 
baffle and wildly surpass 
our notion of what a book 
on that subject might read 
like. His jazz book, But 
Beautiful, was a collection 
of fablelike meditations 
on the lives of iconic 
figures of the genre like 
Art Pepper and Charles 
Mingus; the would-be 
Lawrence biography, Out 
of Sheer Rage, became a 
hilarious memoir about 
Dyer’s inability to write a 
Lawrence biography. His 
travel collection, Yoga for 





Amsterdam where this 
guy’s on mushrooms, 
trying to get his trousers 
on. There's been a groan 
of disappointment 
whenever | explain that 
never happened to me. 
It'sa story I'd heard. I'm 
not a satirist: | like to 
make certain that the 
person who comes out 
the worst in anything I'm 
writing about is the Geoff 
Dyer persona. | like that 
all of the comedy and 
humiliation is inflicted 

on me.” MARK BINELLI 


Rods (written during 
amasochistic-sound- 
ing effort to h 
10 novels in a year), 
struggling vacuum 
salesman Joe comes 
up with the sociolog- 
ical equivalent of a killer app: eradicat- 
ing workplace sexual harassment by 
equipping offices with “lightning rods” 
~ female workers who provide anony- 
mous sexual release for frustrated male 
employees. “When you think of some- 
one getting fucked through a hole in the 
wall,” says DeWitt, who's lived in Berlin 
since 2004, “you realize there are lots of 
logistical complications.” 
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ON ‘BONES’, 


Take that! Jones 
winning the 
championship 
in March 


Is the 24-year-old UFC champ the 
| Michael Jordan of anything-goes combat? 





ON “BON JONES SITS IN A 
wheelchair, two plastic bags stuffed 
with ice resting on his big, bruised 
feet. It’s near midnight in Denver, 
and half an hour ago in front of 16,000 
fans, Jones thrashed Quinton “Rampage” 
Jackson in elegant, but vicious, fashion, 
choking out the former light-heavyweight 
champion to retain his UFC title belt. 
The September victory cemented Jones’ 




















status as the most brutal practitioner of 


precision fury in the UFC. In fact, Jones 
may be the best fighter the world of mixed 
martial arts has ever seen. Blessed with a 
foot-four frame and a freakish athlet- 
icism that runs in the family (his brother 
Arthur plays linebacker for the Baltimore 
Ravens), Jones, 24, brings a set of skills 
the UFC could only dream of in its early 
days of eye-gouging and head butts. His 
moves - spinning elbows, flying knee kicks 
- seem like the stuff of kung-fu flicks, and 
yet he’s just as deadly on the ground. Uri- 
jah Faber, one of MMA‘ biggest stars, says 
Jones could become the Michael Jordan 
of the sport. “I don't really know what to 
say to that,” Jones says as a trainer adjusts 
the ice on his feet, which are nearly broken 
from all the punishing kicks delivered to 
Jackson. “I don't want to sound cocky, but 
I do hold myself in high regard.” 

At 23, Jones became the youngest cham- 
pion in UFC history, but he hardly fits the 




















mold. The son of a Pentecostal preacher, 
he grew up a skinny kid singing in gospel 
choir, too gangly and awkward to excel at 
traditional sports. He wrestled in college, 
but dropped out when he got his girlfriend 
pregnant, and ended up a bouncer in up- 
state New York. After getting turned down 
for a custodial job at a Lockheed Martin 
plant, Jones decided to give MMA a try, 
teaching himself to fight by watching You- 
Tube clips and flipping through combat 
books. “I had basically gone from this guy 
who had everything going for him to acol- 
lege dropout who for jobs 
a janitor,” Jones says. “I kind of felt like a 
loser. I had been astate champion wrestler, 
and here I am working as a bouncer. It was 
now or never. I knew I had this kid c 
and I needed money to get diapers. 
After about a year and a half of most- 




















ly teaching himself, and adopting a life of 


monastic dedication, Jones had refined 
his nasty mix of kickboxing, wrestling and 
su, and began his run to the title. In 
person, he’s polite, funny and self-depre- 
cating, but once he steps into the ring, he 
unleashes a fury of violence that can be 








frightening to watch. “He could be one of 





the best ever,” says UFC president Dana 
White. “But when a guy becomes famous, 
all these parasites start to cling to you, and 
it can fuck up your head. If he can avoid 


that, the sky's the limit.” JESSE HYDE 





RECREATIONAL 
SUFFERING 


A grueling craze of 
‘Survivor-like challenges 


T IS BLACKEST NIGHT IN BACK- 
woods Vermont. Some 50 people 
are shoved into a mud trench topped 
with barbed wire, and they're told to 
belly-crawl 200 yards, If they make it 
out, they're thrown into a frigid pond, 
weighed down by 5,000 pennies in a 
they'll drown, 
Semeting out of Dick Cheney's en- 
hanced-interrogation ideas? No. It’s 
the Spartan Death Race, just one of 
many Survivor-like challenges 
the country, Tough Mudder, wl 











The Spartan 
~Death Race 





volves Viet Cong tunnels and electric 
shocks; Newton's Revenge, a bike race 
up Mount Washington; and the mel- 
lower but muddier Warrior Dash are 
all competitions that draw regular folks 
out to test their physical and mental 
endurance. There are few rules and no 
prizes, but that’s the point, says Spartan 
founder Joe De Sena: “People want to 
get dirty and crawl under barbed wire 
and see if it feels good.” 

There's not much ordinary folks can 
do about the bad economy and endless 
wars, but they can get out in the wilder- 
ness and push their way through these 
backwoods minefields and come out, 
bloodied and muddied, but in control. 
“It’s a place to escape,” De Sena says. 
“You're forced to take stock of what is 
going on in your life. When it gets down 
to food, water, shelter, everything else 
becomes trivial.” KEVIN GRAY 
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DIY HOPE & CHANGE 


HOT MOOD After a depressing couple of years, progressives 


HREE YEARS AGO, A NEW GENER- 
ation of progressives arrived in 
Washington with the sweeping goal 
of reinventing American politic 

And what do they have to show for their 
efforts? Single-payer health care - in Ver- 
mont, And gay marriage in New York. As 
for the whole “hope, change” agenda, not 
so much. Which has forced the Obama 
generation to readjust their goals, dive 
deeper into the grassroots and ignore the 
call of an inspirational leader beckoning 
toward a magical center that exists only 
in the mind of Wolf Blitzer. 

















Righteous anger: Mainstream progressives 
and the radical left turn angst into energy. 


David Cohen has been involved in 
Democratic politics his entire adult life. 
In 2008, he managed the Obama cam- 
paign’s $47 million direct-mail opera- 
tion. He's still a passionate defender of 
Obama, but he won't be working on any 
campaigns this coming election cycle. 
Instead, Cohen, 34, recently signed on 
as executive director of Village Health 
Works, an NGO doing health care work in 
Burundi. “Many people who work in the 
campaign world are moving over to the 
international-development side,” he says. 
“A lot of the same skills apply. It’s also re- 
ally nice to work in a world where there's 


are moving on and getting energized 


In electoral politics, the focus has 
shifted from Obama-size larger-than-life 
heroes to small-stakes scrapers: Rachel 
Maddow’s America is presently pouring 
its energy and donor dollars into the Mas- 
sachusetts Senate candidacy of Elizabeth 
Warren, the “warrior for the middle class” 
who is hoping to unseat Tea Party hero 
and Wall Street favorite Scott Brown. As 
liberals have had to put grandiose Great 
Society-type projects on the back burner, 
they're using this wagon-circling moment 
to continue the conversation that started 
in 2008, this time without the president as 
camp counselor. 

That's the story of Oc- 
cupy Wall Street, this fall's 
shining example of progr 
sives turning angst into en- 
ergy. The OWS movemer 
started off seeming like i 
might bejust a new look for 
the anti-glot ion left. 
But it’s picked up so much 
momentum that even Mitt 
Romney is clumsily allud- 
ing to the“99 percent.” The 
Occupiers were spurred 
to action in part by what 
they see as the Obama-era 
Democratic Party's concil- 
iatory attitude toward cor- 
porate America. Yet their 
talk of “horizontal” or- 
ganizing and “decentral- 
ized” decisionmaking often 
sounds like a hyperpopulist echo of the 
2008 Obama campaign's small-donor, 
grassroots-driven innovations. 

As labor unions and even some Demo- 
cratic politicians have joined or endorsed 
OWS, the movement's energy has started 
to trickle up toward the mainstream; in a 
reflection of this fragile dynamic, Occupy 
Los Angeles protesters held a candlelight 
vigil the night before the president's jobs 
bill was defeated in the Senate. “There is a 
large group of people on the left who can 
give the president room to say, ‘Look, there 
are people who want single-payer health 
care, who want stronger labor unio! 
says David Halperin, a senior vice presi- 
dent at the Center for American Progress. 
“People need a reason to care. They want 












































MSNBC's 
new 

super- 
wonk 


We live in the age of the Gen-Y 
wunderwonk - holla, Ezra Klein 

~ but until now, the rise of these 
journalistic young guns has been 
limited to the blogosphere they 
helped homestead. MSNBC's Chris 
Hayes is changing that equation. 
The 32-year-old is the first of his 
progressive D.C. cohorts to make 
the leap to full-time television, and 
his show, Up With Chris Hayes, 
offers a tart makeover to that 
stodgiest of TV formats: the 
weekend political talk show. 
Hayes, previously the Washington 
editor of The Nation, owes much 
to his mentor, Rachel Maddow, 
who tapped Hayes as a contributor 
and, ultimately, as her stand-in. 


HAYES IS GIVING A 
TART MAKEOVER TO 
THE STODGY FORMAT 
OF THE WEEKEND 
POLITICAL CHAT SHOW. 


“Rachel and | have similar 
sensibilities,” Hayes says. “But 
guest-hosting is a little like 
wearing someone else's clothes - 
it’s a tight fit in certain places.” 
Airing Saturday mornings from 
7 to 9 and Sundays from 8 to 10, Up 
features interviews with big-name 
politicos - its September debut 
included a sit-down with former 
House speaker Nancy Pelosi. 
Ironically, before he landed this job, 
Hayes had signed on to write a 
book about how America has been 
failed by its elites. His own plan for 
not letting the nation down? Stay 
humble. “Part of what | argue in the 
book is that our meritocracy 
convinces people that they are 
more deserving of their gains than 
they actually are,” he says. “And 
that way lies ruin.” His own success 
isn'ta reflection of his brilliance, 
Hayes insists: “I'm lucky. Like, 
preposterously lucky.” t1m pickiNson 


no John Boehner.” to be engaged.” JON DOLAN 
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On a scale of 1 to 10, : 
it’s a 500. Simply more. 
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The 2012 FIAT’ 500. Now available at a FIAT Studio. 


21ST-CENTURY DRUG BAZAAR 


HOT BLACK MARKET 


ET’S SAY, FOR ARGUMENT’S SAKE, 

you're looking to buy drugs. Not just 

any drugs, but top-quality shit, like 

pure MDMA from Holland, 
cocaine, freebase DMT or ma 
high-end weed strain like Amne 
Or perhaps - again, hypothetica 
you're looking for illicit items of a different 
ilk, like an M16 of murky prov 
nance, forged doctor's prescrij 
tion pads or even a fully ed 
able UCLA acceptance letter. 
If only there was one place to 
get all these things - and have 
them delivered to your door! 
Enter the world of Silk Road, 












EEE 


ra 


Once you enter the site, however, Silk 
Road’s user-friendly layout is soothing- 
ly, almost hilariously familiar to any on- 
line shopper, complete with a cart in the 
upper-right-hand corner. Except you're 
scrolling through a list of illegal narcotics 
tidily broken down by category for easy 
navigation: cannabis, Ecstasy, dissocia- 
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Craigslist too tame for you? Silk Road offers everything from 
pot, LSD and Ecstasy to M16s and college acceptance letters 





change services like Intersango. Bitcoin 
transactions are supposedly anonymous, 
although some people have their doubts 
~ including Bitcoin developer Gavin An- 
dresen, who says that because all Bitcoin 
transactions are recorded, a determined 
cyberdetective could trace a purchase. 
“All but the most sophisticated users 
should assume their Bitcoin 
transactions could be traced,” 
warns Andresen. “And any sit- 
uation where your iden 
revealed - like having illicit 
drugs delivered to your house 
~ is an opportunity for law en- 
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forcement to catch you.” 

It hasn’t happened yet, 
however, not even after Sen. 
Charles Schumer of New York 
demanded that the DEA take 
down Silk Road. “Never be- 
fore has a website so brazen- 
ly peddled illegal drugs on- 
line,” Schumer announced 
this past summer, “By crack- 
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an online global marketplace 
purveying all manner of things 
illegal, questionable and just 
plain icky. “It’s ridiculously 
one New York hack- 
, “like shopping at Amazon. 
Actually, shopping on Silk 
Road isn’t quite that simple. 
Finding it in the first place re- 
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quires some technical know- 
how, because its deliberately 
forgettable URL is useless in 
your regular browser; Silk Road can be ac- 
cessed only through the anonymizing soft- 
ware Tor, which allows users to be on the 
Internet untraceably. Once on Silk Road, 
you're greeted with a forbidding-looking 
me: “We do not guarantee your ano- 
protection from law enforcement, 
or protection from other users of this ser- 












tives, opioids, stimulants, benzos and - if 





you still haven't found what you're looking 
for - “othe Ik Road doesn't take cred- 
it cards. Rather, it only accepts Bitcoins, 
an unregulated virtual currency, not rec- 
ognized by any government, generated 
and traded by computer users. Known 
as a peer-to-peer electronic cash system, 









ing down on the website, we 
can help stop these drugs from 
flooding our streets.” Problem 
is, the DEA can’t shut it down; due to 
the Tor network’s encryption, law en- 
forcement doesn’t even know where to 
look. “Finding the body behind the serv- 
ers, that’s the challenge,” admits DEA 
spokesman Rusty Payne. “Bad guys are 
certainly innovative and savvy when it 
comes to technology.” So for now, the 

















Bitcoins can be bought using online ex- deliveries continue. _sasrina nuBIN ERDELY 





-e.” Consider yourself warned. 


HOT GEEK 


lingerie,” Gulak recalls. “I went from these 
dorky science-fair projects to hanging with 
Playmates. It’s ridiculous.” Now 22 and an 
MIT student, Gulak has created the DTV 
Shredder, a small all-terrain vehicle with 
Segway-like handlebars and wheels 

like a tank's. It zips over just about 
anything at 30 miles per hour, boasts a 
200cc engine, is powerful enough to 
tow up to 400 pounds and has earned 
fans among the X Games set. Says 
Gulak, “My work has become this fun 
part of my life - work and play, it’s one 
and the same.” S.R-E. 


















Gulak and his 
Shredder 


BEN GULAK 


From science-fair nerd to the 
Playboy Mansion 


Here's how to get geek cred: Invent a Segway 
that’s actually cool. As a high schooler, Ben 
Gulak invented a one-wheeled motorcycle, the 
Uno, which Popular Science crowned the 2008 
“Invention of the Year.” That earned the 17-year- 
olda pile of investment cash and an invitation 
to Playboy's Halloween party. “Everyone's in 
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us 
"Put It In Reverse” . 
JUST GOT SAFE 


REARVIEW MIRROR WITH INTEGRATED 
BACK-UP CAMERA SYSTEM 





ECR (Ul a a ee ee 
BACK-UP CAMERA SYSTEMS To Make Reversing 
Your Vehicle A Whole Lot Safer. 


Don’t take a chance with what you CAN’T see when 
you're backing out of your driveway. Your rearview 
mirror alone won't pick up dangerous hazards in 
your blindspots. Install any PEAK Back-up Camera 


System and have piece of mind that you're getting | a 
an accurate view of what is REALLY behind you. 
© EASILY INSTALLS ON MOST VEHICLES IN PERFORMANCE 

JUST MINUTES 

BACK-UP CAMERA 

* REARVIEW MIRROR, GPS & STAND-ALONE SYSTEMS 

SYSTEMS AVAILABLE IN A VARIETY OF SIZES 
* A MUST-HAVE FOR FAMILIES WITH KIDS Sgeceas te 

AND/OR PETS Wil hutoZone Cabelas SEARS 
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Florence Welch 
puts in a bid for 
rock stardom 
with big tunes, 
bigger emotions 


Florence and the 
Machine *** 
Ceremonials Universal Republic 
BY JODY ROSEN 


Florence is ama- 
chine, When 
Florence Welch 
burst to promi- 
nence two years 
ago, fronting a five-piece rock 
band as vigorous as any that's 
emerged from the U.K. in re- 
cent memory, it was clear that 
she was something special: a 
vocalist with extra horsepower 
who hurtled through love 
songs likea truck tearing down 
an empty highway on a moon- 
less night. 

Florence and the Machine's 
second album is as dark, robust 
and romantic as ever, but arev- 
ving 18-wheeler is no longer 
the apt metaphor for Welch's 
voice. Listen to her hooting 
and growling on “Only If for 
a Night,” a ballad somewhere 
between classic soul and mid- 
night-on-the-moors English 
art rock. Listen to “Shake It 
Out,” a treatise on heartbreak 
and spiritual rebirth. “I am 
done with my graceless heart/ 
So tonight I’m gonna cut it out 
and then restart,” she cries, 
over guitars and keyboards that 
heave and chime. This is the 
sound of a human turbine - a 
wind machine. 

On their 2009 debut, Flor- 
ence and the Machine were 
a wiry rock band with a taste 
for melodrama. Here the scale 
is vastly inflated: turbulent 
ballads, powered by booming 
drums and vocal chorales ris- 
ing like distant thunder, full of 
Welch's banshee wails. The mu- 
sic touches on Celtic melodies, 
bluesy rock stomps, nods to 












rollingstone.com | RoLtinG Stone | 77 


Mlustration by MARK ULRIKSEN 


=m REVIEWS \it 


goth and gospel. But the wind 
never stops howling. 

Welch is a hopeless romantic 
obsessed with bad romance. 
Song after song casts relation- 
ships as struggle, with a hair's 
breadth separating rapture 
from disaster. For Welch, love is 
aforce as vast and violent as na- 
ture itself. In “What the Water 
Gave Me,” aspurned lover goes 
toawatery grave: “Oh, my love, 
don’t forget me/I let the water 
take me/Lay me down/Let the 
only sound/Be the overflow.” 

This is avery British record, 
drawing on a tradition of icono- 
clastic U.K. pop that stretches 
from Kate Bush and Siouxsie 
and the Banshees to PJ Harvey. 
There's also a hint of another 
large-lunged Englishwoman 
here. Listen to “Lover to Lover,” 
where Welch blasts out a gos- 
pel-soul-style lead vocal over 
an arrangement that win! 
the thudding backbeat of cl 
sic Motown. Adele, anyone? 

The rock band most force- 
fully evoked on Ceremonials 
one of the biggest of all time: 
U2. Like them, Florence and 
the Machine are a true band, 
who channel garage-rock ca- 
maraderie into a huge, lashing 
sound more fit for an Olym- 
pian mountain peak than a 
garage. And like U2, Florence 
and the Machine are fronted 
by a singer with the pipes, and 
the shamelessness, to pull off 
the melodrama - to turn the 
ridiculous into the sublime. 
2011 has been a banner year 
for left-of-center women rock- 
ers, from St. Vincent to Feist to 
vura Marling. Those women 
are boutique stars, as, for the 
moment, is Florence Welch. 
But Ceremonials suggests she 
could be a rock star, and a big 
one. The album concludes with 
the rock-gospel uplift of “Leave 
My Body,” as Welch roars out a 
ision of transcendence: “I’m 
gonna leave my body/Moving 
up to higher ground/Lose my 
mind.” It’s a big song, with abig, 
brash, Bono-worthy sentiment. 
Anda voice to match. 


















































Key Tracks: “Shake It Out,” 
“Leave My Body” 
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THE SMILES WOULD 
NOT LAST The Beach 


Wilson (bottom right) 
pursued an acid-bent 
direction with Smile 
that caused his 
bandmates to rebel, 





The Greatest Po 
Album Never Made 


Outtakes-stuffed box set gives us the closest thing we'll ever get 
to ‘Smile’ as Brian Wilson originally imagined it 


The Beach Boys 


There is amomentin this five-CD 
ocean of music when you agree 
with its creator, the Beach Boys 
composer-producer Brian Wil- 
son, that the greatest pop album 
ever madeis still within reach. It comes during 
an October 1966 ion for “Do You Like 
Worms.” “You were strumming too hard,” Wil- 
son tells bassist Carol Kaye after identifying a 
tiny irritant spoiling the track’s dreamy sym- 
metry of kettledrum march and hula-dance 
. “knew I'd find it,” he adds brightly, “if I 
really searched and reached out.” 

It was a brief optimism. Smile — Wilson's at- 
tempt to extend the opulent mosaic ambition 
of the Beach Boys’ 1966 hit “Good Vibrations” 
across an entire LP - was soon on its way to 
infamy: the best rock album never finished, a 
victim (after more than 80 sessions over nine 
months) of Wilson's indecisive perfection- 
ism and his band’s rebellion against the mu- 
sic’s complex symphonic melancholy. Wilson's 
main conspirator, lyricist Van Dyke Parks, was 
exiled from the project, and his dream record 
was replaced by a pale shadow, Smiley Smile. 
Wilson's long dark age had begun. 


























Excellent! Good! Fair! 


Ya The Smile Sessions Box Set Capitol/EMI 


The first disc in this box features the closest 
thing we may get to the original Smile as Wil- 
son envisioned it, with versions of songs later 
rescued and/or reworked for other albums, 
such as “Surf's Up” and “Cabin Essence.” The 
episodic composition and instrumental sur- 
realism, closer to acid-bent Aaron Copland 
than Dick Dale, explain the 








dissatisfaction of the other Kev Tracks: 
Beach Boys. Think of this 70 You Like 
eae ‘oy wd Worms,” “Good 





Smile as Wilson’s first solo 
album, with those voices as 
golden brush strokes. Look at Wilson’s 2004 
rerecording of Smile as the refined version. 

It is easy to project a fear of failure in Wil- 
son's obsession with revision and minutiae in 
the so-called “session highlights,” including 
more than 30 takes and fragments of the oper- 
etta “Heroes and Villains.” But there is delight 
and confidence in Wilson’s exchanges with 
his studio crew. And the Beach Boys’ vocal re- 
hearsals for “Our Prayer” are sublime evidence 
of Smile’s fundamental greatness: the search- 
ing and reaching of genius in its prime. Wilson 
never found it, but the greatest pop album ever 
made is still in here, somewhere. _ pavin Fricke 
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TOP SINGLES 


Kurt Vile 
Kew 
“Downbound Train” 
Reviving the darkest mo- 
ment from Bruce Spring- 
steen’s Born in the U.S.A. 
for his new EP, Vile wraps 
the tune ina shitstorm 

of electric guitars and 
reverb, slurring the tale of 
hard times and heartbreak 
like a guy who diligently 
self-medicates before 
heading off to Occupy Wall 
Street, WILL HERMES 


Major Lazer 
Kk 
“Original Don” 
The reggae-loving alter 
egos of producers Diplo 
and Switch stomp back 
into the dancehall with a 
brutal groove: Thudding 
bass tones, distorted 
horns and hacked-up vo- 
cal fragments pile up into 
the perfect soundtrack for 
a dystopian rave. 

SIMON VozICK-LEVINSON 





amore 
wok 

“Renegade” 

On the trimmed-down 
pop-rock band’s new 
single, Hayley Williams 
flees a bad romance and 
wails with lovely, apropos 
anguish - so it’s a bum- 
mer when she brags, “I'm 
arenegade/It's in my 
blood,” over a riff that’s 
too tame to prove it 
MONICA HERRERA 


Slaughterhouse 
xk, 

“The illest” 

The typical mood of this 
crew (which is signed to 
Eminem's Shady Records) 
is lunchroom-table dour. 
Here, though, while a 
sampled Biggie shouts a 
mantra (“Lyrically, 'm 
untouchable”), member 
Royce da5’9” points a 
way forward: “We not 
social/On Twitter, we 
block Oprah and Deepak 
Chopra.” Guys! Was that 
-..ajoke? AMOS BARSHAD 


he LISTEN NOW! 
“W) Hear these and 
more hot new 
tracks at rolling 
stone.com/songs. 


EASY RIDERS 
The Black Keys’ 
Carney (left) 
and Auerbach 








The Black Keys 





Stomp on the Ga 


The Black Keys ** * % “Lonely Boy” 


The first single from the Black Keys’ El Camino (due out Decem- 
ber 6th) moves like the album's vintage Chevy namesake - a 
swift, sturdy hunk of all-American cool. On last year's Brothers, 
the duo tightened up their stadium-blues attack and took home 
a few Grammys. Now they're pushing that badass sound to 
even faster speeds. Drummer Patrick Carney pounds out a 
hammer-of-the-gods backbeat while singer-guitarist Dan Auer- 
bach peels off lean riffs and wails about a twisted affair (“You 
pull my heart out, and | don’t mind bleeding”), sounding like 
he's practically frothing at the mouth. Frustrated desire is the 
song's ostensible theme - “I got a love that keeps me waiting,” 


Auerbach gripes - but for Keys fans, this is a clean hit of instant 


gratification. 


Jack White 


Salutes U2 


Jack White 
kkk, 

“Love Is Blindness” 

In honor of the 20th- 
birthday reissue of U2's 

big electro-poppy left 

turn, Achtung Baby, the ex- 
White Stripe reinvents the 
album's meditative closer 
into a scorched blues-rock 
howl. The tune is as akin to 
Screamin’ Jay Hawkins’ “I 
Puta Spell on You” as it is to 
the hushed, piano-flecked 
original. “I'm too numb to 
feel,” White declares after 

a fierce guitar tantrum. 
Doesn't sound like it, dude. 
By the way, how’s that solo 
joint coming along? sw. 
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S.V-L, 


The Roots 
Mellow Out 


The Roots 
kkk, 
“Make My” 
The first taste of the Roots’ 
upcoming concept album is 
a melancholy ballad featur- 
ing a wistful Big K.R.I 
nudged along by Kamal 
Gray's Fender Rhodes and 
2uestlove’s sauntering 
groove. “Make My” gestures 
back to Curtis Mayfield and 
Gil Scott-Heron, The lyrics 
are strictly 21st century, 
though, as Black Thought 
contemplates suicide in the 
post-Drake style of angst 
rap: “If there’s a heaven, | 
can’tfind the stairway.” 
JODY ROSEN 





JOHN PETS 


ANTON CORBLIN 








Lou Reed and Metallica: 


Bearcats T hrough Noise 





Lulu Warner Bros. 


When Lou Reed and Metal- 
lica walked the wild side to- 
gether at the Rock and Roll 
Hall of Fame anniversary 
concert in 2009, it seemed 
like a one-off jam session. But two years 
later, they've joined forces for a collabora- 
tion that’s less ridiculous than you might 
expect. Metallica are prog-metal maxi- 
mists at heart, but on Lau, they meet Reed 
halfway, often favoring the high-decibel 
droning the Velvet Underground learned 
from avant-minimalist composers: repeti- 
tion, atonal overtones, 
traffic-jam audio 
Both acts have had 
a thing for long songs; 
here, three tr tretch past 11 minutes. 
Marathons like “Dragon” buzz gorgeous- 
ly, emphasizing power-jangle guitars or 
69-year-old Reed’s Continuum Finger- 
board. Things can get ponderous once 











Key Tracks: 
Dragon,” 
“Mistress Dread” 














Metallica start impatiently stomping, but 
often they turn Reed's pretensions into 
something muscular. 

The art-song cycle - originally written 
for a Berlin theater production, declaimed 
from a female protagonist’s POV - revels 
in dominatrix decadence and bodily fluic ds 





(‘a bleeding strap across my back 
44. years after “Venus in Furs,” the words 
won't shock anybody, though they tr 
Reed's reading is flat enough to get sub- 
sumed in the drone. He’s still preferable to 
the Cookie Monster vomit that passes for 
vocals on many metal records - and he's 
still his own rock & roll animal. chuck evoy 











Nick Lowe The Mayer 
YY Decemberists Hawthorne 
The Old Mec Yep Roc Wy 





Folks used 
to compare 
Nick Lowe to 
his pal Elvis 
Costello. 
With his latest, Nat “King” 
Cole would be a closer 





Long Live the King 
Capitol 


How Do You Do 
Universal Republic 











Mayer Haw- 
thorne’s old- 
school pop- 
R&Bhomages 
are so meticu- 


On this six- 
track EP, the 9, 
Decemberists at 


stick to the ad 


sound that 





match. Devoting himselfto 
songcraft with a master’s 
ear, Lowe croons country- 
tinged balladsthat might've 
been put in wax a half cen- 
tury ago. Sure, modern 
lurks in songs like 
ckout Time,” where the 
aging narrator gets anxious 
over his chances of making 
it past heaven's gates. But 
like that song, Lowe's lyri: 
cal winks magnify his cen- 
tral truths. He's a cynical 
eye attached to a big heart. 

WILL HERMES 





















Key Tracks: “I Read a Lot,” 
“House for Sale” 


made this year’s The King Is 
Dead so tasty, leaning into 
¢ Americana like 
they're settling into an old 
ch They recast the 
Grateful Dead's “Row Jim- 
my” as bourbon-bleary 
blues, and “I 4 U & U 4 Me” 
chugs along confidently. In 
the campfire-folk murder 
ballad “E. Watson,” the pro- 
tagonist is buried facedown 
with “a good view into hell.” 
Bright arrangements, ap- 
parently, don'tmean bright- 
ermoods. 4. EDWARD KEYES 




















Key Tracks: “Row Jimmy,” 
“E. Watson” 
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lous that it’s tempting to 
overrate his pipes. Dude's 
got aconvincing falsetto; in 
the Seventies, he might've 
made the backup-harmony 
cut for some mid-level vocal 
group. Hawthorne's second 
album is full of Philly soul 
strings and yacht-rock 
brass; “The Walk” could 
pass for the Young Rascals 
in 1966 if not for its Cee Lo- 
era swear words. Don't ex- 
pect emotion for the ages, 
and you'll have fun with 
this. Ce. 











key Track 
“The Walk” 





“A Long Time,” 


A KICK ASS 


ROCKS ROLL 
MOVIE” 


DEE SNIDER 


FEATURING MUSIC BY 


NIRVANA 


JANE’S ADDICTION 


BOB DYLAN 
AEROSMITH 
Cl) fe) 


ON DVD 11/8 


Available at §& 
amazoncom i 
~—— 





rN | GB) Ed Sullivan Shows 


ace) iilare, 
po) Ke) alas 


AND OTHER ARTISTS INCLUDING 
ORIGINAL COMMERCIALS AND MORE 


ALL 17 LIVE 
PERFORMANCES 
INCLUDING 


“Satisfaction,” 
“Gimme Shelter,” 
“Paint It, Black” & 

“Let’s Spend The Night 
(Some Time) Together” 
PLUS 
24 page booklet with 
rare photos, documents 
and liner notes 





Available At 
amazoncom 
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When U2 Chopped Down 
the Joshua Tree 


Box set chronicles the making 
of U2’s Berlin masterpiece 


U2 wk kk 


Achtung Baby (20th Anniversary 
Edition) Island/Interscope/UMe 


At the dawn of the 1990s, 
most of the biggest bands in 
the world - Def Leppard, 
INXS, Bon Jovi, Motley Criie, 
Poison - marched blindly 
into the new decade, releasing a watered- 
down retread of their last album. Not U2. 
Abandoning the stadium-size sincerity of 
LPs like The Joshua Tree, they went to Be 
lin, drew on krautrock and club music and 
created what Bono called “probably the 
h est record we've 
ever made” - a barrage 
of irony, distortion and 
still-huge hooks. 

This deluxe box set 








Key Tracks: 
“One,” “Even 
Better Than the 
Real Thing” 


features both Achtung Baby and its space- 
disco follow-up, 1993's Zooropa, along with 
B sides, remixes, previously unreleased 
outtakes and a Kindergarten disc, basi- 
cally an early version of Achtung Baby. The 
best of the unheard tracks may be “Down 










Surfer Blood 
KKK, 
Tarot Classics Kanine 


x** 


Modeselektor 


U2 in Berlin 
in 1990 





All the Days,” an early version of “Numb” 
with Bono on vocals instead of the Edge. 
Others are more interesting than thrilling, 
like “Oh Berlin,” a soaring ode to the birth- 
place of Achtung Baby, and “Heaven and 
Hell,” a moody synth number with some 
unexpected doo-wop flavor. A few tracks 
on Kindergarten sound nearly identical to 
the final versions; others went through ma 
jor restructuring: In its early form, “One” 
sounds like a campfire singalong. The bo- 
nus material is not essential listening, but 
since U2 rarely pull back the curtain on 
their creative process, it’s fascinating to 
hear this rough draft of history. anovoreene 































Joe Jonas ** 
Fastlife Hollywood 





Hook-loving indie rockers 
improve batting average 


On their 2010 
debut, Surfer 
Blood hit in- 
die-pop nir- 
vana a few 
times, notably on the Afi 

can-guitar-spiked “Swim.” 
This EP goes three-for- 
four, packing so many fi 

miliar hooks and devices, 
geeks may want to footnote 
them. The Smiths’ tuneful 
melodrama (“I’m Not 
Ready”) and the Pixies’ gui- 
tar sugar rush (“Miranda”) 
loom large. But John Paul 
Pitts’ preppy tenor is com- 
ing into its own, especially 
on the tongue-tied confes- 
sion “Voyager Reprise.” The 
pop pandering is a little 
shameless, sure, but that’s 
half the fun. 

















WILL HERMES 


Key Tracks: “Voyager 
Reprise,” “I'm Not Ready” 





Monkeytown Monkeytown 


German techno architects 
call on Thom Yorke 





As count’ 

indie rocke: 

root around 

in Eighties 

synth pop, it’s 
a relief to hear others ad- 
vancing that decade's other 
great cybernetic subgenre: 
techno. Keeping grooves 
minimal but sonic detailing 
maximal, Modeselektor 
smear snarky flows by 
avant-rapper Busdriver 
and, on twotracks, colorize 
fragments of fan Thom 
Yorke's voice, whose falset- 
to conjures Billie Holiday 
adisco divaon“Shipwrec 
Elsewhere, “Blue Clouds” 
offers nothing but beat bril- 
liance and sick synth 
morphs, which turns out to 
be enough. wn. 



















Key Tracks: “Shipwreck,” 
“Blue Clouds” 
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JoBro singer can’t carry a 
grown-up album 


Like Justin 
Timberlake 
before him, 
Joe Jonas is 
trying to 
graduate from world-beat- 
ing teen-pop megagroup to 
full-grown solo artist. How 
exactly is Jonas doingit? By 






the power pop he pl 
with his bros for “sexy 
blue-eyed soul, complete 
with slinky production and 
lyrics like “I know what 
we're drinking/Let me put 
your night in drive.” As a 
vocalist and a presence, Jo- 
nas is a flop. He sounds 
strained, simpering - like 
one of those High School 
Musical Disney kids trying 
tosing R&B. 











JODY ROSEN 


Key Tracks: “Love Slayer,” 
“Take It and Run” 


ANTON CORBIN 


RANDEE ST NICHOLAS 
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Miranda Lambert 
Puts Away the Guns 


Country’s most talented lady tones down 
feisty side but keeps throwing curveballs 


Miranda Lambert * * **2 


Four the Record RCA Nashville 





It doesn’t take much to be a weirdo in Nashville. 
Miranda Lambert knows how far you can get with 
small deviations from Music Row tradition - by 
flying a little freak flag out the window of your 
Chevy pickup. Her fourth album begins with “All 
Kinds of Kinds,” a praise song to oddballs, including a cross- 
dressing congressman. Next comes “Fine Tune,” a song about 
sex that Lambert coos through thick distortion - the kind of 
flourish you associate with a Brooklyn indie rocker. There are a 
couple of the badass cuts we expect, but the body count is lower 
than in the past. (Lambert 
doesn't shoot anyone this time 
out.) Four plays like a delight- 
ful mixtape, taking in honky- 
tonk, pastoral ballads, coun- 
try blues and a blowsy duet 
with Blake Shelton. Then 
there’s “Mama’s Broken 
Heart,” a song somewhere be- 
tween cowpunk and Kurt 
Weill. It’s a deliciously unex- 
pected sound for a country 
star. But from Lambert, it’s 
what you'd expect. sooy Rosen 





James Brown 


kkk, 
The Singles Vol. 11: 
1979-1981 Hip-0 Select 


JB struggled to find his 
Cass McCombs footing under a disco ball 


Cass McCombs 
kkk 


Humor Risk Domino 


Nomadic songwriter cheers 
up, sort of 


Discowasn't kind 
to James Brown; 
itwas toosmooth 


uses music to ad- 
vance his poetic 
fancies, which 
are usually pret- for his funk. 
ty gloomy: See the slow-mo Some songs here 
waltzes of the addictive Wit’s are garish: Check the cooing 
End, also released this year. girlsandsynth-drumboings of 
Here, he revisits the noise of | “The Original Disco Man.” But 
his earlieralbumsandrocksit _ when hestripped things down, 
like mourning garb. “Mystery _he got back on solid ground - 
Mail” is a strummy rocker __ from live renditions of hits to 
about two hapless drug deal- _ showing the Sugarhill Gang 
ers that ends on a cheery re- _ what-for on “Rapp Payback.” 
frain of “I'll see you in hell.” The real values are the nine 
Elsewhere, downtemponum- 12-inches: Discofied JB 
bers inject venom into plush _ grooves improve with length, 
chords - see “To Every Man from classics you know, like 
His Chimera,’ achillinglyreal “Get Up Offa That Thing,” to 
diss track that McCombs _ nonclassicsyou should, likethe 
drapes in found sound. Un- _ assman toast “For Goodness 
blemished joy is overrated. Sakes, Look at Those Cakes.” 

WILL HERMES. MICHAELANGELO MATOS 














Key Tracks: “Mystery Mail,” 
“Love Thine Enemy” 


Key Tracks: “Rapp Payback.” 
“Get Up Offa That Thing” 
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| Discover AIR OPTIX’ 
brand contact lenses 
AIR OPTIX® offers a complete line of 


contact lenses that fit your lifestyle. 
Visit us online to find the lens that's right for you. 





— Enter for a chance to win atrip 
to LA to see The X Factor Live! 


Go to www.rollingstone.com/xfactorsweeps to learn more. 
Watch the X Factor 
Wednesdays and Thursdays at 8/7c only on FOX 





| Discover the new 
fragrances by 


Paco Rabanne qi 


Defying limits, the audacious 1 Million 
fragrance evokes every masculine 
fantasy and desire, while exuding a self- 
assured, intelligent spirit. This fragrance 
is for the confident man, one who is 
not afraid to show who he really is. 


Ultra-feminine, and strikingly bold, the 
Lady Million woman is vivacious and 
natural. Enjoying life to the fullest, Lady 
Million responds to the excess of her 
male counterpart with an unbelievable 
glamour. Lady Million is a dazzling femme 
fatale, sensual, creative and untamed. 


paco rabanne 
‘macys.com 
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I Want My MTV 
kkk» 

Craig Marks and 

Rob Tannenbaum Dutton 


In the summer of 1984, Billy 
Squier was one of the biggest 
rock stars in America - and 
then he shot the video for 
“Rock Me Tonite.” The clip - a 
landmark of flouncy, floor- 
humping dance moves, cheesy lip-syncing and 
ill-advised fashion (including Squier’s supertight 
jeans and pink tank top) - nearly ruined his career. 
“[Before the video] | was selling out arenas faster 
than Sinatra,” Squier says in | Want My MTV. “As 
soonas that video came out, | was playing half- 
houses. Everything | worked for...was crumbling.” 

Such was the power of MTV during the golden 
age of videos, which | Want My MTV pinpoints from 
1981 to 1992. Craig Marks and Rob Tannenbaum 
interviewed more than 400 people for this 608- 
page oral history. So you learn about how Duran 
Duran rubbed ice on the nipples of the “Girls on 
Film” models, how awful Tabitha Soren was to the 
crew during the 1992 election season, and how Liv- 
ing Colour owe their career to Epic Records (which 
refused to hand over Michael Jackson's “Smooth 
Criminal” video unless MTV agreed to put L.C.’s 
“Cult of Personality” into heavy rotation). Some of 
these stories will feel familiar, others rehashed or 
gratuitous - do we really need in-depth accounts 
of three different ZZ Top videos? 





THRILLING 
Michael Jackson in 
the “Thriller” video, 
from 1983 - two 
Years into MTV’s 
“golden age” 


People debate about when MTV jumped the 
shark; Marks and Tannenbaum point to May 2ist, 
1992: the night that The Real World debuted. It got 
such massive ratings that MTV realized “reality” 
was the future. To grow, MTV had to create its own 
content - and it soon found an endless pool of 
young people willing to make fools of themselves 
on television. “I haven't really followed [MTV] since 
it became the all-reality, all-Snooki channel,” says 
“Weird Al” Yankovic. “But | very much miss the old 
MTV.” Clearly, so do the book’s authors - and this 
highly entertaining, if overlong, tome is a testa- 
ment to that ANDY GREENE 
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Kelly Clarkson 
Kk 

Stronger RcA 

Idol's latest has huge tunes 
but few new moves 

Kelly Clarkson's 
fifth studio album 
is based on asim- 
ple formula: 1) 
Put Clarkson ina 
room with a microphone; 2) 
Give her a solid pop song to 
sing; 3) Get the hell out of the 
way. It’s asound strategy. From 
the walloping breakup anthem 
“Mr. Know-It-All’ to the clos- 
ing roof-raiser, “Breaking Your 
Own Heart,’ Strongerisas deft 
asany Clarkson album, with 13 
catchy songs that hover be- 
tween pop rock, R&B and 
Nashville — all of them show- 
‘ases for one of music's most 
remarkable voices. Clarkson 
remains a slightly wearying 
one-note arti e's awound- 
ed lover, bellowing her pain and 
scorching the earth. But wow 
- that voice. JODY ROSEN 























Key Tracks: “Mr. Know-It-All,” 
“Breaking Your Own Hear 





Thelnternet-LantkeepAse 


It’s more than just data. It’s your life. 


Protect your photos, videos and other private Stuff on your phone with Norton Mobile Security 
It lets you remotely erase your personal information if your phone is lost or stolen, including the 
data on your memory card. Learn more at ProtectYourStuff.com 





Noel Gallagher's 
High Flying 
Birds ** **2 


Noel Gallagher’s High 
Flying Birds Sour Mash 
Oasis’ former leader turns 
back the clocks 
“(Wanna Live in 
a Dream in My) 
Record Machine,” 
announces a song 
title on Noel Gal- 
lagher’s first post-Oasis LP. 
Wrapped in guitars, strings, 
brass and reverb like a psyche- 
delic Union Jack, he’s in full 
flashback mode. Arrangements 
conjure Sgt. Pepper and T. Rex; 
each song fades Pink Floyd- 
style into the next. That’s no 
complaint: Cooking down the 
Beatles’ LSD pop into MDMA 
head-rushes like Oasis did, he 
does his old brand proud. 
“Shout it out for me!” he de- 
clares in “Dream On,” making 
you want to do just that. 

WILL HERMES. 














Key Tracks: “If | Had aGun 
“Dream On,” “Stop the Clocks’ 





LAUREN WARD, 
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Jonathan 


Wilson 


KA Gentle Spirit Bella Union 


L.A. session man and retro-guru 
delivers a mesmerizing folk-rock session 


North Carolina-bred producer 

and session man Jonathan 

Wilson (Dawes, Will Old- 

‘ah Badu) digs the 

old shit — like the Mellotron, 
buttery-toned Hofner bass and 

’69 Gibson ES 345 electric guitar he uses 
on this debut. Recorded on analog tape 
and conceived as a vinyl double LP, Gentle 
Spiritisaset of gorgeously detailed folk-rock 
ambles, most over six minutes long. Together 
they create a seamless mood, the sound ofa 
chill living-room jam session where Wilson, 
in reality, is often the only player. Classic- 
rock memes flash like fireflies (see the “Dark 
Star’-meets-Dark Side of the Moon guitars 
of “Natural Rhapsody”) but remain just out 
of reach. It’s a vintage sound determined to 
live in the present. WH. 


Key Tracks: “Natural Rhapsody,” “Gentle Spirit” 


KEY FACTS 


Hometown Forest Sounds Like That 
City, North Carolina jammy folk-rock LP 
Backstory After play- inthe gatefold sleeve 
ing in an alt-country you used to clean 
band, Wilson launched : weed on. 
ananalog-centricstu- . Freak-folk Forebears 
dio in Laurel Canyon Wilson is curating a 
and studied uponthe tribute LP to hirsute 
Byrds, Buffalo Spring- British musician Roy 
field, and Crosby, Stills | Harper with Dawes 
and Nash, and Jonathan Rice. 
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Protecting the Stuff that matters.” v Norton 
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PAD APP’ 


Songkick 


MUSIC GAMES 


Rocksmith 
uses a “note 
highway” 
laid out like 
a fretboard. 





Goodbye, Silly Plastic Guitar 


‘Rock Band’-style game teaches you to play - using an actual six-string 


Rocksmith * *& *% voisen 


Guitar Hero and Rock Band soared 
to popularity despite one major 
handicap: those clunky plastic in- 
struments. Rocksmith - the firs' 
ious guitar-instruction game - 
| takes care of that. Any electric gui- 

tar connects to your Xbox 360 or 

ayStation 3. As with Rock Band (whose last 
h 
pricey Midi-compatible guitars), the object is to 
play through riff-heavy tunes - from “(I Can't Get 
No) Satisfaction” to “Icky Thump.” Notes de- 
scend down a “highway” laid out like a guitar 
fretboard, with color-coded flags indicating the 
correct string and fret numbers to hit. The game 
adapts to your pace without pulling out the rug 
when you screw up - no annoying FAIL screens 

























Face Off With 
Fergie (Or Not) 


The Black Eyed Peas 
Experience ** Ubisoft 





A band as shamelessly 
joyful as the Black Eyed 
Peas would seem to make 
the perfect basis for a 
dance game, where the 
point is to sacrifice dignity 
for fun. But compared to Michael 
Jackson the Experience, where players also rep- 
licate moves and pass through complicated 
routines, this pales. Your avatar faces all four 
Peas; suffice it to say that Fergie is the most 
charismatic character. But you have to be in- 
vested in the moves, not the personalities, and 
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er, which breaks songs into separate 
tions until you nail them. As you improve, you'll 
play your own gigs in growing venues and unlocl 
features like “Guitarcade” games, where you can 
zap ducks by shifting around the fretboard. 
Rocksmith skimps on some key fundamen- 
tals - for one, the strings are referred to by color 
rather than musical note. Lessons may still be the 
best way to learn, but anyone willing to put in the 
hours here will come away knowing basic chords 
and scales. Even serious guitarists will find a chal- 
lenge, like trying to master the solo to “Sunshine 
of Your Love.” And credit the makers forincluding 
contemporary songs - tunes by the Black Keys 
and White Denim prove that guitar rock, like the 
music-game genre, isn’t dead yet. patrick povLe 



































that’s where this falls short: It’s just not a ton of 
fun to learn these routines, especially since 
there's no moonwalk or other iconic moves to 
master. The Black Eyed Peas Experience is de- 
signed for parties, and it is among friends that 
you may enjoy unlocking new venues and ri- 


diculous, BEP-style outfits. wick caTucet 


There are practice techniques like the riff 





Concerts 
KKK Songkick 


This simple 
(but 
potentially 

\ useful) app 
alerts you 

when an artist whose 

songs you've download- 
ed is playing nearby. 

Because the alerts are 

based on your iTunes 

library, it works better if 
you have a well-curated 

music collection - rather 
than a wide mix of music. 

Use it last-minute or to 

plan ahead; either way, it 

saves the hassle of 
scanning the Web or 
checking e-newsletters. 

Because honestly, you 

should get out more. 


MadPad 


KKK smut 


MadPad sits 

high among 

addictive, 

social- 

network- 
oriented apps. You shoot 
video of yourself or 
someone else making 
different sounds - beat- 
boxing, knocking a pen 
against a desk, slapping 
an excess of flesh - and 
tap each still to combine 
the recordings in 
whatever order, Soon, 
you'll have passed an 
afternoon sharing an 
intimate noise collage 
with the world. 


Djay — David 
Wye 

Guetta 

Edition 

WH algoriddim 

+ Have you 

~ BR) dreamed of 
beinga 

BSW crench 
mega-DJ? 


Djay can’t deliver that, 
but it will sequence your 
iTunes library by beats 
per minute, and allow 
you to “scratch” in song, 
using an image of a 
spinning record. It offers 
limited ways of remixing 
your songs, but 
ultimately provides little 
in the way of moving a 
party - or even just 
coming up with a decent 
playlist. Nc. 
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HE RID THE WORLD OF AN EVIL ALIEN HORDE. 


HE BLEW UP THEIR PLANET. 


HE GOT TRADED IN TOWARD AN E-READER. — 


Trade in a game. Get a gift card. Get anything you want. 


BestBuy.com/Gamelradelin 














On the Road to G 


The Rum Diary 
wKkYe 

Johnny Depp, Amber 
Heard, Aaron Eckhart 
Directed by Bruce Robinson 


THE WRITTEN WORDS OF DR. 
Hunter $. Thompson are apart 
of the DNA of this magazine. 
From his first piece for RoLL- 
ING STONE, in 1970 - he was 
33 - to the publication of his 
suicide note in 2005, the good 
doctor’s hallucinogenic rum- 
blings on the decadent and the 
depraved made literary history. 

Soit doesn’t matter too much 
that The Rum Diary, a semi- 
autobiographical novel that 
Thompson wrote when he was 
22 (see photo on book cover), 
isn’t his finest work. Or that 
the film version, finished two 
years ago but only nowbeingre- 
leased, isn’t classic cinema. But 
damn if the movie - a passion 
project for its star and co-pro- 
ducer, Johnny Depp - isn’talive 
to the challenge of capturing 
the gonzo master in the act of 
inventing himself. That he did. 
‘And that, I'm pleased to report, 
is something to see. 
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Depp plays Thompson alter 
ego Paul Kemp, a budding New 
York journalist soaking up sun 
and rum in Puerto Rico circa 
1960, as anew hire on The San 
Juan Star, a rag staffed by 
in Thompson's words - “wild 
young Turks who wanted to rip 
the world in half and 
start all over again” 
and “degenerates and 
hopeless losers who 
could barely write a 
postcard - loons and 
fugitives and danger- 
ous drunks.” Kemp 
had found a home. 

The Rum Diary, 
written and directed 
by Bruce Robinson, 
expertly cannonballs 
into the grit and glam 
with raw exuberance. 
Robinson, whose 1987 With- 
nail & I fully earns its immor- 
tal cult status, excels with ac- 
tors. Richard Jenkins is a hoot 
as Lotterman, the editor with 
a bad rug and a worse temper. 
Lotterman can tell Kemp is 
lying when the writer describes 
his drinking as being “at the 
upper end of social.” Kemp is 





The author circa 
"60, Puerto Rico 





soon hanging with such kin- 
dred spirits as the Star's sharp- 
tongued photographer Sala (the 
excellent Michael Rispoli) and 
lunatic Moberg (a scene-steal- 
ing Giovanni Ribisi), a former 
reporter living on the far edges 
of his personal acid trip. 

You may think that 
Depp, 48, has passed 
his sell-by date to play 
ayoung Turk. Youmay 
be right. But his en- 
thusiasm forall things 
Thompson - they're 
longtime friends and 
native Kentuckians - 
helped get the novel 
published (in 1998) 
and the movie pro- 
duced. Depp’s take 
on Thompson proxy 
Raoul Duke in 1998's 
Fear and Loathing in Las Vegas 
isiconic. Hell, Depp imbued the 
author's spirit into the voice of 
alizardin the animated Rango. 
Kemp is Thompson unformed, 
but Depp digs for the soul of the 
man and expertly reveals the 
defining details. 

If The Rum Diary has a plot 
-and that’s debatable — ithing- 
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FEAR AND 
LOATHING IN 
PUERTO RICO 
Depp gets seduced 
by Amber Heard. 
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Johnny Depp films early Hunter S. Thompson, but stays on the surface By Peter Travers 


es on Kemp's involvement with 
unscrupulous American busi- 
ness interests personified by 
Sanderson (Aaron Eckhart 
in top form), a smooth-talk- 
ing bastard using Kemp's press 
cred to procure a fishy real es- 
tate deal to exploit the island. 
As bait, he dangles his fian- 
cee, Chenault, played by Amber 
Heard with enough come-on 
carnality to singe the screen. 
Watching Depp cruise Heard 
with his eyes or in a red Cor- 
vette generates a swirl of color 
and erotic heat - deep bow to 
cinematographer Dariusz Wol- 
ski-but can't disguise the film's 
predictable destination. 

At best diverting, at worst 
drearily conventional, The Rum 
Diary is pre-gonzo Thompson, 
before the fusion of fact and 
trippy fantasy that flowered 
into a brilliant delirium. But 
the seeds are there, ready to 
yieldaharvest of fear and loath- 
ing. The trouble with The Rum 
Diary, on page and screen, is 
that it’s only a tease, a curio of 
a time when Thompson wasn't 
ready yet torip the worldin half 
and start again. 


NoveMBER 10, 2011 
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Martha Marcy 
May Marlene 


KkkIL 


Elizabeth Olsen, John 
Hawkes, Sarah Paulson 
Directed by Sean Durkin 
RIGHT NOW YOU PROBABLY 
know Elizabeth Olsen as the 
younger sister of the tycoon 
Olsen twins. After you see 
Martha Marcy May Marlene, 


you'll know her as an actress of 


uncommon subtlety and feel- 
ing. It’s a sensational perfor- 
mance in a gripping psycho- 
logical thriller, from gifted 
first-time writer-director Sean 
Durkin, that reveals its secrets 
in the silence between words. 
Olsen plays Martha, ayoung 
woman we meet on the di 
decides to run away from acult 
located in the Catskills. Dur- 
kin and the skilled cinematog- 
rapher Jody Lee Lipes present 
scenes of life in the cult farm- 
house with a painterly serenity 
that only later flashback: will 
dispel. After two 
life, Martha e: 
y (Sarah Paulson), who 
ngly offers Martha 
the comfort of the Conne 
lake house she shares 
husband, Ted (Hugh Dancy). 
Adjustment doesn’t come 
sy for Martha, who thinks 



























she can deprogram herself 


without telling anyone else 
about her ordeal. Lucy and 
Ted going at it in bed doesn't 
deter Martha from climbing in 
with them. And the fear of sim- 
ple socializing almost matches 
Martha’s terror of being found 
out and pulled back to the cult. 

Durkin shows us Martha's 
past in sequences of escalat- 
ing menace. John Hawkes is 
indelibly hypnotic at convey- 
ing the brilliance and brutality 
of Patrick, the cult leader who 
seduces Martha into a life sub- 
servient to only one ego: his. 
When the outside world in- 
trudes, female cultists - whose 
sexual initiation with Patrick 
is labeled a “cleansing” - use 
the name Marlene. But Pat- 
rick thinks Martha looks like 
a Marcy May (title mystery 
solved). Gradually the film 
emerges as a mesmerizing 
meditation on identity. Paul- 
son shines as a woman who 
can’t figure out who her sister 
really is. We share her impa- 
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John Hawkes leads Elizabeth 
Olsen in Martha Marcy May 
Marlene (above); Rhys Ifans 


flowers in Anonymous (right); 


Anton Yelchin loves Felicity 
Jones in Like Crazy (below). 


tience, especially when Patrick 
stages a violent invasion. But 
it’s Olsen, as a damaged soul 
clinging to shifting ground, 
who makes this spellbinder im- 
possible to shake. 





Anonymous * * 


Rhys Ifans, Vanessa 
Redgrave, Rafe Spall 
Directed by Roland Emmerich 


DID SHAKESPEARE REALLY 
write all thos s, or is the 
Bard really ard de Vere, 
17th Earl of Oxford? Sounds 
like the stuff of an academic 
thesis. Surprise! Anonymous 
is the latest epic from Roland 
Emmerich, the director who 
gets off on blowing stuff up in 
world-enders such as Indepen- 
dence Day and The Day After 
Tomorrow. It’s only plausibil- 
ity that goes up in flames this 
for Emmerich, 
fy. And helucks out 
big-time with his cast. Welsh 
actor Rhys Ifans (Notting Hill) 
plays Oxford with 
such fire and 
nobility 
you can 
almost 
believe 
he was 





































line would follov 
Oxford put his own name on his 
work, sorather than go with the 
trite Anonymous, he first con- 
jaywright Ben 
an Armesto) 
. Failing that, 
signs on with Will Shake- 
speare (Rafe Spall - all h 
wry), an illiterate comic 
And then Queen 
intothe act. Played in heryouth 
by alive-wire Joely Richardson 
d later by her mother, a glori- 
ous Vanessa Redgrave, the v 
gin queen takes more than Ox- 
ford’s manuscripts to bed. TMZ 
would have a field day covering 
the incestuous doings in 
beth’s 16th-century court. 
Emmerich piles on more 
conspiracy theories than Oli- 
ver Stone as the queen’s Puritan 
dviser William Cecil (David 
Thewlis) plots a takeover with 
his hunchback son, Robert (Ed- 
ward Hogg), who schemes like 
Richard III tothe letter. Master 
thespians Derek 
Jacobi and Mark 
Rylance are 
called on to 
sample the 
Bard’s 







































greatest hits and give cre- 
dence to a movie that is 
nonsense to the nth de- 
gree. As the Bard proba- 
bly would not say, Anon- 
ymous is some crazy shit. 


Like Crazy 
kkk, 

Felicity Jones, 

Anton Yelchin 

Directed by Drake 
Doremus 

AT THIS YEAR’S SUN- 
dance Film Festival, Like 
Crazy came out of no- 
where to capture top jury 
honors and a Best A 
tress prize for newcomer Fe 
ity Jones. No argument here. 
Director and co-writer Drake 
Doremus (Douchebag) has 
crafted a crazily inventive and 
totally irresistible tale of first 
love that makes the familiar 
seem bittersweet and heart- 
stoppingly new. 

Anton Yelchin is outstand- 
ing as Jacob, an L.A. college 
senior who falls hard for the 
poem-writing Anna (Jones), 
a London exchange student. 
With graduation looming, the 
question comes up: “What do 
we do now?” Because Anna 
overstayed her visa, she’s stuck 
in London while Jacob forges 
his career in furniture design. 
Over the next seven years, the 
lovers couple and uncouple. She 
takes up with Simon (Charlie 
Bewley); he grows close to Sa- 
mantha (a wonderful Jennifer 
Lawrence). And yet Jacob and 
Anna can't let go. Should they? 

That issue burrows into the 
corners of a film that runs a 
scant 90 minutes and yet never 
misses the crucial beats. Dore- 
mus provided an outline for his 
two remarkable young stars, 
but they improvised the dia- 
logue, which rings funny, pain- 
ful and unerringly true. Dore- 
mus knows the value of 
being still. A chair Jacob de- 
signs for Anna mirrors the 
architecture of the movie, 
appearing solid and fragile al- 
mostsimultaneously. Doremus 
isa talent to watch. And he has 
the good sensetoletthe camera 
stay close to Jones as her face 
reflects what words cannot. 
Jones is a marvel. Sundance 
couldn't get enough of her. You 
won't, either. Her performance 
grabs hold and won't let go. 
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TO ADVERTISE CALL KAYLA RAVITZ 2 


My Grow Buddy 
Indoor Gardening: System 


The “My Grow Buddy’ grow box is our best 
sellingindoor gardening system at Dealzercom. 
This hydroponics system comes with everything 
you need except for the plants! Simply add plants 
and water to your indoor gardening system and 
yourall set! This unitcomes complete with 3 year 
warranty and unlimited 24/7 tech support. Call 
888-HYDRO-81or simply visit us at Dealzer. 
com to order one today! Grow ANY plant 

doors! Price $399. "Dimension is 4" X 28° X 18" 


Meet More Local Singles! 
Try Quest Chat For FREE 
1-877-315-6677 


Call Quest Chat and discover North 
America’s Busiest Chat Line now! Quest 
Chat is EASY to use! You'll be connecting 
in second Send 1 mess: ges or talk live 






always chat and flirt for FREE 
Chat! Quest Chat is FUN and EXCITING! 
Get in on the action tonight. 18+ 


Qaquestchat 


T-shirt Quilts 

Campus Quilt Company turns your tshirts 
into an awesome new quilt. Get those hard- 
earned shirts out of your closet and off your 
back! We do all of the work and make it easy for 
you to have a tshirt quilt in as few as two weeks. 
As featured on the Today Show, Rachael Ray 
Show, and Real Simple. Mention you saw us in 
Rolling Stone for S10 off. 502 9682850 





Ticket Albums — 
A Perfect Gift! 


Our ticket albums hold up to 96 
tickets in custom-designed ticket 
pockets. The perfect way to organize 
your tickets: Years of concerts 
become pages 
of memories, 
preserved for 
years to come. 
Reminisce with 
friends: all 

those concert 
nights! Three 
styles to choose 
from ($9.95 to 
$12.95) including 
acustom 

cover option! 
1-877-967-9622 
ororder online! 


SUKI LEATHER 
BRACELET 
AND NECKLACES 


Handsome braided leather available in many 

styles and sizes. Lightweight alloy clasps with 

ultra-strong magnets. Sterling silver necklace 
$30 to $50. ee in USA 










Design T-Shirts Online! 


Create custom shirts for your group 
with our fun and easy Design Lab! 
Name-brand apparel, extensive art 
library & font collection. FREE design 
assistance and FREE shipping. Save 
$10 on 6 or more items with voucher: 
stone6. Call today 877-402-2610 or visit 
us online at: 











ColsenKeane Leather 


In a sea of cookie cutter bags and cases, 
the North Carolinian leathersmiths 
ColsenKeane handcraft is the kind of head- 
turning bag you'll consider an heirloom. 
The No. 4311 Satchel: hand-stitched beefy 
aged hide, six hours of artisanship, over 
thirty copper rivets and four heavy-duty 
buckles comprise the last bag you'll ever 
own. Guaranteed for life. The acme of grassroots 
American made custom leather goods for the 
vintage-minded in the digital age. 704.750.9887 
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Think of It as a Full-Size 

Vac That Fits in Your Hand! 


The all-new Metropolitan® 500 with 

its incredibly powerful 500-Watt motor 
actually provides more cleaning power than 
some full-size vacs! M deep cleaning 
the interior of any vehicle super fast an 
easy. It features a rugged steel body with 
elegant stainless finish, yet weighs less than 
3 Ibs! Includes all attachments. 

Made in USA. 1-800-822-1602 











The Ultimate Male 
Performance Enhancer 
Stay RockHard for hours and enjoy a 
more intense sexual experience! 


Sold in major retailers nationwide. 
Have you had a RockHard Weekend? 





AVAILABLE IN SELECT 
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LEARN FILMMAKING 
& ACTING FOR FILM 
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The Most Hands-on Intensive Programs in the World 


16mm ¢ 35mm « Hi-Def ¢ RED ONE’ Camera e Super 16mm ¢ HDSLR 














ONE & TWO-YEAR CONSERVATORY » TWO-YEAR ASSOCIATE OF FINE ARTS 
BACHELOR OF FINE ARTS » MASTER OF FINE ARTS 
SHORT-TERM HANDS-ON INTENSIVE TOTAL IMMERSION WORKSHOPS ALSO AVAILABLE YEAR-ROUND 
NEW YORK CITY ¢ UNIVERSAL STUDIOS, CALIFORNIA ¢ ABU DHABI, UAE ¢ AUSTRALIA 
HARVARD UNIVERSITY* * DISNEY STUDIOS* * PARIS*  FLORENCE* * JAPAN* © KOREA* © CHINA* 


All credits and degrees are solely granted by the New York Film Academy California. All degree programs take place on the backlot of Universal Studios, Hollywood. 
All workshops are solely owned and operated by the New York Film Academy and such workshops are not affiliated with Universal Studios, Harvard University, or Disney Studios. *SUMMER ONLY. 
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MUSICIANS INSTITUTE 


COLLEGE OF CONTEMPORARY MUSIC 


is 
> 


cm [5] TEXT MUSIC To 64444 
eS 


your music sisi snes SOURCE 


: | 


deadmauS 


0 of ruse merchandise you wi find tthe Webs aay 
pparel to rare collector items - make US Your Source! 
Erockabilia.com, call 952-556-1121, or write: 

5317 © facebook - rockabilicom * twitter.com - rockabilia 
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& MUSIC INTO A CAREER 


~ Recording Arts 
Bapholor’s Degree Program 
Campus 


Music Production 
Bachelor's Degree Program 


Master's 
Entertainment Business 
Game Design 


Bachelor's 

Computer Animation 
Creative Writing 

for Entertainment 

Digital Arts & Design 
Entertainment Business 
Film 

Game Art 

Game Development 
Music Business 

Recording Arts 

Show Production 

Sports Marketing & Media 
Web Design & Development 


Associate's 
Graphic Design 
Recording Engineering 


Full Sail Studios 


1’ Degree Program 
is & Onli 


Entertainment Business 
M 


s Degree Programs 


Campu: 


Master's 

Creative Writing 
Education Media 
Design & Technology 
Entertainment Business 
Internet Marketing 
Media Design 

New Media Journalism 


Bachelor's 
Computer Animation 


Creative Writing 

for Entertainment 

Digital Cinematography 
Entertainment Business 
Game Art 

Game Design 

Graphic Design 

Internet Marketing 

Mobile Development 
Music Business 

Music Production 

Sports Marketing & Media 
Web Design & Development 


Winter Park, FL 
800.226.7625 + 3300 University Boulevard 


To view detailed information regarding tution, student outcomes, and related statistics 
please visit fallsail.edu/outcomes-and-statistcs. 





Open House Saturday, November 12at 1pm 


+ Learn about our Degree & Internship Programs 

‘* Meet with Admissions & Financial Aid Representatives 

* Presentations & Demonstrations in our Professional Studios 
* Scholarships Available 





CATION - FILM/WIDEO - JOURNALISM « MASS COMMUNICATION - MUSIC 
TEACHER EDUCATION - MUSIC BUSINESS - MUSIC PERFORMANCE - THEATRE ARTS 


631.656.2110 
305 N. Service Road Dix Hills, New York T1746 —_ www.ocebook com/ivetownscollege 





Your 
Guitar Tone 
On Your 
iPhone 


AmpliTube® iRig™ 
Take your Amps 

& Pedals with you on 
your iPhone/iPod/iPad 
AmpliTube iRig is the unique 
combination of an ultra- 
compact plug-in adapter and 

a mobile app that turns your 
iPhone®, iPod touch®, iPad® into 


the ultimate mobile guitar and 
bass tone and effects processor. 


www.amplitube.com/irig 
Download the FREE version now 








+AmpliTube 
ble on the Free for iPhone 
App Store cc 
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CHARTS 








'UNES TOP 10 


Nore) 


1 Adele 
“Someone Like You" - xt/clumbia 





2 LMFAO 
"Sexy and | Know It” - Party Rock/ 
Wilkiam/Cherrytree/imterscope 


3 Rihanna 
“We Found Love” -saP/Def Jam 


4 Foster the People 
“Pumped Up Kicks” 
StarTime/Colunbia 


{ae 
a 





5 Wiz Khalifa and 
Snoop Dogg 


“Young, wild and Free” 
Rostrum/Atlantic 


6 MaroonS 
“Moves Like Jagger” ~Asw/octone 


7 Gym Class Heroes 
"stereo Hearts” 
Decaydance/Fueled by Ramen 


8 David Guetta 
ithout You" 
What a Musc/Astrahwerks/Capitol 





9 Cobra Starship 
"You Make Me Feel” 
Filed by Ramen 


10 Lady Gaga 
“You and” 
Streamline Kontive/Inerscope 


‘COPYRIGHT © 2011 TUNES 





COLLEGE RADIO 
TOP 10 ALBUMS 


1 Dum Dum Girls 
Only in Dreams - Sub Pop 





2 wilco 
The Whole Love -pap/Ant: 


3 Neon Indian 
Era Extrafia -Mom-+Pop 


4 St. vincent 
Strange Mercy -440 


5 Wild Flag 
Wild Flag -serge 


6 Blitzen Trapper 
American Goldwing - Sub Pop 


7 Twin sister 
In Heaven - Domino 


8 Girls 
Father, Son, Holy Ghost 
Te Panther 


9 The Drums 
Portamento- Frenchkiss 


10 Youth Lagoon 
The Year of Hibernation 
Fa Possum 





(COPYRIGHT © CAI NETWORK INC. 


From the Vault 


RS 22: 





1 Steve Miller 
“Rock'n Me" - capitol 


2 Rick Dees and 
His Cast of Idiots 
“Disco Duck (Part 0) 


3 Gordon Lightfoot 
‘The Wreck of the Edmund 
Fitzgerald” “Reprise 


4 Chicago 
“if You Leave Me Now” 


5 Bee Gees 
“Love So Right” -Rso 


6 Captain and Tennille 
“Muskrat Love” - AB 





0 





Columbia 








7 Daryl Hall and John Oates 


“She's Gone” - Atlantic 


8 Rod Stewart 
“Tonight's the Night (Gonna Be 
Alright)" - Warner 

9 Heart 

‘Magic Man” - Mushroom 





10 Commodores 
“Just to Be Close to You" -aorown 


, November 4th, 1976 


0) US) OO NY 


DRAWING, 
FIRE 

BILL 
MATION, 


HEALING 
OF 
BROTHER, 


BRIAN 





On the Cover 

“up until four months ago, 
‘was doing lots of cocaine. 
And these doctors came in 
and showed me a way to stop 
doing it, which is having body- 
guards around you all the time 
so you can’t do it. It works 
because there's someone right 
there all the time. It keeps you 
on the spot.” —Brian Wilson 


94| RoLtinG STONE | rollingstone.com 





Top 40 Albums 


Clear as Day -19/sercury Nashville 


—_—__—_Eleven -Aepebic Nasties 


=RocaFella/Roc Nation/Def am 


1 = 
22 
3 
41 
5 = 
6 3 
7 = 
gS 4 
9 6 
10 ™ 
11s 
12 4 
13 13 
14 15 
15 = 


16 136 Footloose 


17 = 





Unbroken - Hollywood 


Evanescence 

Evanescence - wind-up 

Adele 

2i-wfcolmbia 

Five Finger Death Punch 
‘American Capitalist - Prospect Park 


Scotty McCreery 


Lauren Alaina 

Wildfower -19/Mercury Nashville 

Tony Bennett 

Duets Il -eeu/columbia 

Ryan Adams 

Ashes & Fire -PAXAMt 

Lady Antebellum 
_Own the Night -capta!nashvie 

Lil Wayne 

Tha Carter 1V Young Money/Cash Money 

Martina McBride 





Back to Life 
Evanescence scored their 
second Number One 
album with their third disc, 
selling 127,000 copies - 


4. Cole that’s 72 percent less than 
Cole World: The Sideline Stor 
See EOE 2006's The Open Door. 





Foster the People 
Torches - staTime/calumbia 


Jay-Z and Kanye West 
Watch the Throne 


Jason Aldean 
My Kinda Party ~ Broken Bow 


Joe Jonas 
Fastlife - Hollywood 








Soundtrack - Ariane (ashi 
Johnny Gill 

Still winning -/skite 

Hunter Hayes 

Hunter Hayes -aranric ashe) 
Now 39 
Various Artists -uniersa/Emv/SonyAtuse 
Luke Bryan 

Tailgates & Tanlines -copiolashile 
wilco 

The Whole Love - oup/am 

Adele 

19 -x/colonba 

Feist 

Metals -cherryree/interscope 
Beyoncé 

4 -Parkwood/Colunbla 

Rodney Atkins 

Take a Back Road -curb 

Blink-182 

Neighborhoods -occ/imterscope 
Bjork 

Biophilia -One Lite indlan/Nonesuch 
Brantley Gilbert 

Halfway to Heaven - vatory 

A.N.T. Farm 

Soundtrack - wat Disney 


Peter Gabriel 
New Blood - Real World 
LMFAO 


Sorry for Party Rocking 
Party Rock/Wili.am/Cherrytree/Interscone 


Demi Lovato 


— Lone Jonas 
After years of Disney- 
friendly pop with the 
Jonas Brothers, middle 
bro Joe goes all Justin Tim- 
berlake on his solo set, but 
sells only 18,000 copies. 








;~ Bjork to the Future 
Bjork’s ambitious seventh 
album, recorded partly on 
in an iPad, can be experi- 
enced as a set of interac- 
tive apps. The standard 
set sold 15,000 copies. 


Lady Gaga 
Born This Way 
‘Streamline Kontive/interscope 








34 21 RedHotchilipeppers  _‘— Gabriel’s Big Band 


Here for a Good Time -McANashville 


Chief - Em mache 


—_____Hands AllOver-Aasm/octone 


39 39 


40 34 


I'm ith You -WamerBros. 


z Backed by a 46-piece 
George Strait 


orchestra, Gabriel re- 

imagines 13 of his songs 
on New Blood - hits like 
“In Your Eyes” and “Dig- 
ging in the Dirt 


Mumford & Sons 
Sigh No More -Glassnote 


Eric Church 








Maroon 5 00 chart position on oct. 19th, 2011 


eee aan 
(ET New Entry t Greatest Gainer 
EM re-entry 

aoe a 

esaccce™ Billleoard. 


igwereseved. Wow billbeatd-eem 


WOW Hits 2012 
Various Artists 
-Cuct/ Provident integrity 
Bad Meets Evil 
Hell: The Sequel (EP) -shady/interscop= 





NoveMBeR 10, 








CLOCKWISE FROM TOP RIGHT: CHAPMAN BAEHLER; DAVE HOGAN/MISSION/GETTY IMAGES; CARSTEN WINDHORST; YORK TILLYER: COURTESY OF YOUTH LAGOON; JOSEPH LLANES 


Introducing Kindle Fire 


Movies and TV Shows 
100,000 new releases and 
popular TV shows 


Music 
17 million songs from your 
favorite artists, 


Amazon Silk, the revolutionary 
cloud-accelerated web browser 
Ultrafast web browsing using Amazon's 
cloud technology. Exclusively on Kindle Fire 









Apps and Games 
The most popular apps & games 
at your fingertips. 


State-of-the-art dual-core processor 
Stream music while browsing the web 


Over I million books and downloading movies. 


Enjoy children’s books, comic books and 
cookbooks in vibrant color. Plus hundreds 
of newspapers and magazines. 


kindle fire |$199 


Learn more at amazon.com/kindlefire 


amazon 
—T 


PERFECTION 
HAS A DARKER SIDE. 
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AN EXTRAORDINARY BLEND OF PATRON TEQUILA AND THE PURE, 
NATURAL ESSENCE OF THE FINEST COFFEE. 


SIMPLY PERFECT. 


simplyperfect.com 
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